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SEPTEMBER 28 – OCTOBER 18,  2025

A R I Z O N A  T H E A T R E  C O M P A N Y

The Actors and Stage Managers employed in this production are members of Actors’ Equity Association,  
the Union of Professional Actors and Stage Managers in the United States.

SEASON SPONSOR: I. MICHAEL AND BETH KASSER
PRODUCTION SPONSOR: KAY AND WALTER OLIVER

CORPORATE SEASON SPONSOR: LAVIDGE

This adaptation based on Patrick Hamilton’s Gaslight was originally produced at the Shaw Festival Theatre (Ontario, Canada) in 2022. 
It received its U.S. premiere at the Maltz Jupiter Theatre (Florida) in 2024.
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Scenic, Costume, Lighting, and 
Sound in LORT Theatres are 
represented by United Scenic 
Artists Local USA-829, IATSE.

The Director and/or 
Choreographer is a member of 
the Society of Stage Directors 
and Choreographers, Inc., an 
independent national labor union.

This Theatre operates under an 
agreement between the League 
of Resident Theatres and Actors’ 
Equity Association, the Union of 
Professional Actors and Stage 
Managers in the United States. 

C A S T  ( I N  O R D E R  O F  A P P E A R A N C E )  
BELLA. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                         LAAKAN MCHARDY
ELIZABETH. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                       AMELIA WHITE
JACK . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                              TONY ROACH
NANCY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                  SARAH-ANNE MARTINEZ 

The Actors and Stage Managers employed in this production are members of Actors’ Equity Association,  
the Union of Professional Actors and Stage Managers in the United States.

On this original Arizona Theatre Company production, the ATC Production Staff is responsible for scenic 
construction, costume construction, lighting, sound, props, furniture, wigs, scene painting, and special effects.

Cell phones and other devices that make a noise or emit light can greatly disturb your fellow 
audience members and the performers. PLEASE TURN THEM OFF before the performance.

THERE WILL BE ONE 15-MINUTE INTERMISSION

S E T T I N G
The sitting room of a middle-class house in a square in London.

T I M E
1901

A D D I T I O N A L  P E R S O N N E L       
DIALECT COACH 

HAROLD DIXON

THE VIDEOTAPING OR MAKING OF ELECTRONIC OR OTHER AUDIO AND/OR VISUAL RECORDINGS OF THIS PRODUCTION AND 
DISTRIBUTING RECORDINGS OR STREAMS IN ANY MEDIUM, INCLUDING THE INTERNET, IS STRICTLY PROHIBITED, A VIOLATION 
OF THE AUTHOR(S)’S RIGHTS AND ACTIONABLE UNDER UNITED STATES COPYRIGHT LAW. FOR MORE INFORMATION, PLEASE VISIT:  

ht tps://concordtheatricals.com/resources/protecting-ar tists
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LETTER FROM KASSER FAMILY  
ARTISTIC DIRECTOR MATT AUGUST

Matt August 
Kasser Family Artistic Director

 Welcome to Arizona Theatre Company’s production of Deceived, based on 
Patrick Hamilton’s play Gaslight. First produced in 1938, Gaslight quickly 
became a Broadway and West End hit, and was then adapted into the iconic 
noir film that introduced the term “Gaslighting” into our everyday vocabulary.  
It is rare for a piece of theatre to embed itself so deeply into our cultural 
consciousness that it reshapes the way we talk about human behavior and 
relationship psychology.

This new adaptation brings Hamilton’s chilling tale into vivid focus for con-
temporary audiences. While remaining a taut, suspenseful thriller in the best 

traditions of noir, Deceived heightens the play’s resonance for today. By streamlining the cast to 
four characters and eliminating the inspector, the play places its heroine at the very center of the 
story. What emerges is not only a gripping mystery but also a narrative that insists on the impor-
tance of believing our own experiences and recognizing our strength in the face of manipulation, 
coercion, and doubt.

This production also offers our artists and designers the opportunity to shine. Set in the early 
1900s, Deceived is a period piece alive with suspense, tension, and visual detail that resonates for 
the world today. To create this environment, we are fortunate to have assembled an extraordinary 
creative team: director Jenn Thompson (ATC’s True West and national tour of Annie), Broadway 
scenic designer Alexander Dodge (ATC’s Intimate Apparel, True West), Tucson’s own costume 
designer Patrick Holt (ATC’s Dial M for Murder, The Legend of Georgia McBride), Broadway and 
Tucsonan lighting designer Philip Rosenberg (ATC’s True West, Pru Payne, Nina Simone: Four 
Women, The Music Man), and national regional theatre phenom sound designer Jane Shaw (making 
her ATC debut). Their artistry ensures that every detail of this production, from its evocative set to 
its haunting soundscape, draws you fully into every twist in the story.

At Arizona Theatre Company, we believe in theatre that entertains while speaking powerfully to our 
time. Deceived is both a thrilling mystery that will keep you on the edge of your seat and a searing 
reflection of a world in which individual truths too often go unheard. It is exactly the kind of play 
that embodies our mission — stories with deep social relevance wrapped in unforgettable theatricality.

As you watch this production, I hope you are enthralled by the mystery, delighted by its twists, and 
inspired by the resilience at its core. Thank you for joining us, for supporting the work we do, and 
for being part of this vibrant community.

Onward and Upward!
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LETTER FROM BOARD CHAIR 
PAT ENGELS

 Our 2025/2026 58th Season is well underway! And we’re delighted you’ve 
joined us for our first show of the season, Deceived. For 57 years, ATC has 
been at the forefront of live theatre in our community, bringing together 
outstanding national and local talent to tell captivating stories for audi-
ences across Arizona.

As Arizona’s premier live nonprofit professional theatre, ATC provides a fun 
night out for thousands who attend more than 195 performances annually, 
but our impact goes beyond the stage. ATC plays a leading role in provid-
ing live theatre for school children, partners with dozens of businesses and 

nonprofits throughout the state, and employs hundreds both on the stage and behind the scenes.

As a nonprofit, our success relies on the unwavering support and generosity of individuals 
like YOU, who believe in the transformative power of the arts. As a donor to our Rise Above 
campaign, every $2 dollars you donate will be matched with $1 by the Connie Hillman Family 
Foundation. Just visit atc.org/donate. Every gift YOU make helps bring live theatre to more 
people in our community.

On behalf of the Board of Trustees, my heartfelt thanks for taking this ride with ATC for another 
season of superb storytelling, spectacle, shared laughs, and stunning twists. We can’t do it 
without YOU!

With gratitude,

Pat Engels 
Chair, Arizona Theatre Company Board of Trustees

atc.org/donate

... Any amount makes an IMPACT ... 
DONATE TODAY
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Memory is finicky, isn’t it? What I remember is not what you remember. Is it? I’m 
sure I remember what happened. My version is right. Not yours. Isn’t it? 

If you’ve ever questioned your reality of a situation based off someone else’s 
account of it, guess what? You may have been “gaslit.” If that term strikes a nerve 
for you, you’re not alone. In 2022, Merriam-Webster crowned “gaslighting” as 
the Word of the Year based on the significant increase of lookups on their web-
site. It is defined as “the act or practice of grossly misleading someone especially 
for one’s own advantage.” While the term has only recently entered common con-
versation, its origin reaches back over 80 years to a tense stage thriller: Gas Light, 
written in 1938 by British novelist and playwright Patrick Hamilton.

Set in a Victorian London home, the plot centers on a woman whose husband is 
subtly undermining her grasp on reality. He insists that the strange occurrences she 
notices – footsteps in the attic, missing items, the dimming of the gas lights – are all 
figments of her imagination. In truth, he is orchestrating them to conceal his ulterior 
motives. Thus, the term “gaslighting” was born out of the dimming of the home’s 
gas lights whenever the husband went out, and his insistence to his wife that it must 
be part of her imagination.

The play was an immediate success in London, and later, on Broadway. Its suspense-
ful structure and intimate psychological stakes lent themselves perfectly to film, first 
in a 1940 British version that closely followed the play’s plot and then followed by 
the more famous Hollywood blockbuster Gaslight in 1944. The latter starred Ingrid 
Bergman, who won her first Oscar for playing the lead role. This adaptation softened 
certain elements but preserved the essential dynamic of a charming, manipulative 
husband methodically convincing his wife that she is losing her mind.

Fast forward to the 21st century, where playwrights Johnna Wright and Patty Jamie-
son have revisited Hamilton’s classic with a modern lens. While faithful to the 
suspense and period setting, Deceived makes deliberate changes to reflect contem-
porary conversations about believing lived experiences, relationship manipulation, 
self-sufficiency, and resilience. This adaptation focuses tightly on the psychological 
interplay. The protagonist’s journey is one of self-discovery and self-defense. She 
is no longer a passive victim awaiting salvation; she’s an active participant, navi-
gating deception to reclaim her reality.

Deceived’s immediacy shows audiences both the insidious nature of psychological 
control and the possibility of breaking free from it. The play invites us to recognize 
the subtle tactics that manipulators use: denying observable facts, projecting blame, 
isolating their target, and creating a false reality where the victim questions their every 
thought. It’s in witnessing these tactics on stage that we begin to grasp just how frag-
ile perception can be, and how quickly trust can erode when reality is under attack. 
Deceived challenges us to consider how easily one can turn against another, and how 
we reclaim our own perceptions. So, lean in, pay attention, and watch the gaslights. 
Are they dimming or are your eyes playing tricks on you?
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Sarah-Anne Martinez 
(Nancy) – ATC debut. 
REGIONAL THEATRE: 
The Light in the Piazza (The 
Huntington); POTUS (Arena 
Stage, Helen Hayes Nom.); 
Leaving Eden (NYMF, Out-
standing Performer in a 

Leading Role Award); Peter and The Starcatcher, 
The Addams Family, and A Midsummer Night’s 
Dream (Festival 56); Hello Dolly! (Tulane Sum-
mer Lyric). TELEVISION: Pretty Little Liars: 
Original Sin (HBO MAX); The Marvelous Mrs. 
Maisel (Amazon Prime); Blue Bloods (CBS); 
Evil (CBS). EDUCATION: Proud Ball State Uni-
versity Alum. Much love to Brent and La Familia! 
Insta: @Sarahmartinezz 

Laakan McHardy (Bella) 
– ATC debut. OFF-BROAD-
WAY: The Wolves (Lincoln 
Center Theater); Chains 
(Mint Theater). REGIONAL 
THEATRE: the aves (Berke-
ley Repertory Theatre, world 
premiere); The Tempest 

(Guthrie Theater); Mac Beth (Seattle Rep); The 
Many Deaths of Nathan Stubblefield (Humana 
Festival, Actors Theatre of Louisville); Macbeth 
(ATL); A Christmas Carol (Repertory Theatre of 
St. Louis). FILM/TELEVISION: Succession 
(HBO); The Equalizer (CBS); The Other Two 
(HBO); The Blacklist (NBC); FBI: Most Wanted 
(CBS); Madam Secretary (CBS); Tommy (CBS); 
16 BARS (Independent Feature); A Dresser (short). 
EDUCATION: BA, Mount Holyoke College, 
Professional Training Company at Actors Theatre 
of Louisville. 

Tony Roach (Jack) – ATC: 
Enchanted April. BROAD-
WAY: The Cottage; Flying 
Over Sunset; My Fair Lady; 
Bright Star. OFF-BROAD-
WAY: The Liar (Classic 
Stage); Arden of Faversham 
(Red Bull); She Stoops to 

Conquer and Salute to the Brave (TACT); The 
Men (Primary Stages). REGIONAL THEATRE 
(Select): Shakespeare Theatre of DC: Affiliated 
Artist, The Importance of Being Earnest, All’s 
Well That Ends Well, Mrs. Warren’s Profession, 
The Imaginary Invalid, and three world premiere 
plays by David Ives (The Liar, The Metromaniacs, 
The Panties …); Hamlet (Hartford Stage); Bare-
foot in the Park and The Mousetrap (Dorset); 
Guys & Dolls (Goodspeed); Rich Girl (World 
Premiere, George St./Cleveland); Crazy for You 
(Ogunquit); An Old-Fashioned Family Murder 
(World Premiere, New Theater); As You Like It 
and Romeo & Juliet (Shakes & Co.); Little Shop 
of Horrors (Theatre Aspen). FILM/TELEVI-
SION: Elsbeth (CBS), Succession (HBO), The 
Affair (SHO), The Blacklist (NBC), Law & Order 
(NBC), Elementary (CBS), Walk the Line (ITV). 
Former guitarist and singer with the rock band 
Catalytic. EDUCATION: ART/MXAT, Columbia 
University. 

Amelia White (Elizabeth) 
– ATC: True West; The Wick-
hams: Christmas at Pember-
ley; Silent Sky. BROAD-
WAY: The Heiress directed 
by Jerry Gutierrez; Crazy for 
You directed by Mike Okrent; 
Cat on a Hot Tin Roof direct-

ed by Rob Ashford. OFF-BROADWAY (Select): 
Chains (Mint Theatre); Barefoot in the Park 
(Ground UP Productions); The Butter and Egg 
Man (Atlantic Theatre Co.); The Accrington Pals 
(Hudson Guild Theatre, awarded Theatre World 
Award). REGIONAL THEATRE (Select): The 
Music Man (Goodspeed Musicals); Angel Street 
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C A S T  (IN ALPHABETICAL ORDER) 

(Repertory Theatre of St. Louis); Vanya and Sonia 
and Masha and Spike (Denver Center Theatre 
Company); and many more. EDUCATION: Born 
in Nottingham, England, trained at the Central 

School of Speech and Drama in London. She is 
delighted to be back at ATC and hopes that any 
young actor will write and let her know what 
shows they are doing! Thank you!

Patrick Hamilton (Author) (1904-1962) was 
born in Hassocks, Sussex, in 1904. He and his 
parents moved a short while later to Hove, where 
he spent his early years. He published his first 
novel, Craven House, in 1926 and within a few 
years had established a wide readership for him-
self. Despite personal setbacks and an increasing 
problem with drink, he was still able to write 
some of his best work. His plays include the 
thrillers Rope (1929) – on which Alfred Hitch-
cock’s film Rope was based – and Gas Light 
(1939), also successfully adapted for screen in 
the same year. He also wrote the historical drama 
The Duke in Darkness (1943). Among his nov-
els are The Midnight Bell (1929), The Siege of 
Pleasure (1932), The Plains of Cement (1934), a 
trilogy entitled Twenty Thousand Streets Under 
the Sky (1935), Hangover Square (1941), and The 
Slaves of Solitude (1947). The Gorse Trilogy is 
made up of The West Pier, Mr. Stimpson and Mr. 
Gorse, and Unknown Assailant, which were first 
published during the 1950s.

Johnna Wright (Adaptor) has always been 
drawn to theatre for the chance to tell a story that 
moves and connects people, both to each other 
and to the storytellers. The daughter of director 
John Wright and novelist L.R. “Bunny” Wright, 
she grew up and began her career in Western Can-
ada. In 1990 she and her sister, actor/producer 
Katey Wright, were co-founders of Vancouver’s 
Bard on the Beach Shakespeare Festival (now 
Canada’s largest Shakespeare festival outside 
of Stratford).  Johnna received her BA in The-
atre from UBC, and MFA in Directing from the 
University of Alberta. With collaborator Aaron 
Bushkowsky, she then co-founded and ran 

Vancouver’s Solo Collective Theatre, premier-
ing more than 25 new works by Western Canadian 
playwrights over nine years.  Johnna is a two-
time recipient of Vancouver’s Jessie Richardson 
Awards for both Outstanding Direction and Out-
standing Production, as well as other directing 
awards. Directing projects include Much Ado 
About Nothing for Bard on the Beach (2025), 
Sheridan’s The Rivals for Blackbird Theatre in 
Vancouver, and Tomson Highway’s The (Post) 
Mistress, with himself as Musical Director, for 
Gordon Tootoosis Nīkānīwin Theatre. As a dra-
maturg, Johnna has supported the development of 
dozens of new Canadian plays and playwrights. 
She also works as an editor for writers of long-
form fiction and memoir.  The Three Musketeers, 
Patty and Johnna’s next play after Deceived (orig-
inally titled Gaslight), is now in development. 
Johnna also wrote The Suspect, an adaptation of 
her mother’s novel of the same name. After the 
many complex challenges faced by live perfor-
mance in recent years, Johnna believes more than 
ever in the power of theatre to change the way 
we see the world, and in the need for audiences 
to have that experience together.

Patty Jamieson (Adaptor) is an actor/singer/
dancer/musician and teacher whose career has 
taken her to theatres across Canada, the U.S., and 
Germany. Notably, she has been a member of the 
Acting Ensemble at the Shaw Festival, Canada’s 
second largest repertory theatre in Niagara-on-
the-Lake, Ontario, for 26 seasons. There she has 
played roles in over 60 plays, including Ragtime, 
The Importance of Being Earnest, The Light in the 
Piazza, The Sea, Sunday in the Park with George, 
Sweeney Todd, Rope, Happy End, Cabaret, The 
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T H E  C R E AT I V E  T E A M

Women, Major Barbara, and Pygmalion.  Patty 
works with many local arts organizations in her 
hometown as producer, writer, and performer, 
and she teaches arts, music, and theatre for Brock 
University, Music Niagara, and Yellow Door The-
atre Project. She received her M.Ed. in 2018 and 
has seen firsthand the power of supporting arts 
education for students at all levels, teaching in 
both of Canada’s official languages.  Patty and 
Johnna continue to collaborate on various writ-
ing projects with an interest in bringing out 
voices that have often not been heard. They are 
extremely grateful for the support of their fami-
lies, Playwrights Guild of Canada, Shaw Festival 
Artistic Director Tim Carroll, and their hardwork-
ing literary agent, Colin Rivers.

Jenn Thompson (Director) – ATC: True West. 
Drama Desk-nominated director whose work has 
been acclaimed in New York City and at leading 
theaters nationwide. REGIONAL THEATRE: 
Chicago Shakespeare Theater, Denver Center 
Theatre, South Coast Repertory, Hartford Stage, 
Goodspeed Musicals, Hudson Valley Shakespeare 
Festival, Pioneer Theatre Company, Portland 
Stage, Barrington Stage Company, The Repertory 
Theatre of St. Louis, City Theater, Dorset The-
atre Festival, Two River Theatre, among others. 
NEW YORK: New works for Abingdon The-
atre Company, Rattlestick Playwrights Theater, 
New York Musical Festival (NYMF), Ameri-
can Musicals Project, FringeNYC, and multiple 
award-winning revivals for Off-Broadway’s Mint 
Theater Company and TACT/The Actors Com-
pany Theatre, where she served as Co-Artistic 
Director. NATIONAL TOURS: Annie, which 
recently played Madison Square Garden star-
ring Whoopi Goldberg. Jenn lives in New York 
with her husband, actor Stephen Kunken, and 
their daughter Naomi. jennthompsondirector.com

Alexander Dodge (Scenic Designer) – ATC: 
True West; Intimate Apparel. BROADWAY: I 
Need That; Anastasia (Outer Critics Nom.); A 
Gentleman’s Guide to Love and Murder (Tony, 

Drama Desk, and Outer Critics Noms.); Pres-
ent Laughter (Tony Nom.); Old Acquaintance; 
Butley; and Hedda Gabler. OFF-BROADWAY: 
Prosperous Fools, Russian Troll Farm, Harry 
Clarke, The Whisper House, and Observe the 
Sons of Ulster Marching Toward the Somme 
(Lortel winner; Lincoln Center). REGIONAL 
THEATRE: Disney’s The Hunchback of Notre 
Dame (La Jolla and Paper Mill Playhouses; 
Tours: Japan, Germany, Austria). LONDON 
WEST END: Harry Clarke and All New People. 
OPERA: Samson et Dalila (Metropolitan Opera); 
The Thirteenth Child (Santa Fe); Ghosts of Ver-
sailles (L.A. Opera); Ukiyo-E (Grand Théâtre 
de Genève); Il trittico (Deutsche Oper Berlin); 
and Lohengrin (Budapest). EDUCATION: MFA, 
Yale. UPCOMING NYC: Messy White Gays (The 
Duke on 42) and Archduke (Roundabout’s Laura 
Pels Theatre). @alexanderdodgedesign

Patrick Holt (Costume Designer) – ATC: Dial 
M for Murder; The Legend of Georgia McBride. 
REGIONAL THEATRE: The Guthrie The-
ater, The Milwaukee Rep, The Kansas City Rep, 
Playmakers Rep, The Kennedy Center for the 
Performing Arts, The American Dance Festival, 
The Arizona Repertory Theatre, The Old Globe 
(San Diego), The NC School of the Arts, the Pio-
neer Theater Company, The Alabama Shakespeare 
Festival, the Colorado Shakespeare Festival, the 
Utah Shakespearean Festival, the John Houseman 
Theater, the Public Theater. FILM/TELEVISION: 
HBO, CBS, A7E Network, Bonneville Media, 
World of Wonder Productions. EDUCATION/
AFFILIATIONS: Professor at the University of 
Arizona where he heads the costume design pro-
gram, proud member of United Scenic Artists, 
local 829.

Philip Rosenberg (Lighting Designer) – ATC: 
True West; Pru Payne; Nina Simone: Four 
Women, The Music Man. New York City-based 
lighting designer. BROADWAY AND WEST 
END: Boop!; Mrs. Doubtfire; Pretty Woman; 
The Elephant Man; A Gentleman’s Guide to 
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Love and Murder; It’s Only a Play. REGIONAL 
THEATRE: Kennedy Center, La Jolla Playhouse, 
Ford’s Theatre, The Guthrie Theater, The Old 
Globe, Asolo, TheatreWorks, Hartford Stage, 
Alliance, Huntington Theatre Company, Chi-
cago Shakespeare Theatre, Shakespeare Theatre 
Company, Dallas Theatre Center, Denver Cen-
ter Theatre, The Alley Theatre, Arena Stage, The 
McCarter Theatre, Manhattan School of Music, 
Portland Stage Company, TACT, Barrington 
Stage Company, Williamstown Theatre Festi-
val, Dorset Theatre Festival, Bay Street Theatre, 
Goodspeed Opera, Two River Theatre Company, 
George Street Playhouse, Westport Country Play-
house. EDUCATION: Theatre Arts Program, 
University of Arizona.

Jane Shaw (Sound Designer) – ATC debut. Pre-
viously with Jenn Thompson: Dial M for Murder 
(Two River); Women Without Men (Mint The-
ater); All in the Timing and Boeing Boeing (Dorset 
Theatre Festival). NEW YORK DESIGNS: 
Productions at Theatre for a New Audience, 
Playwrights Horizons, MTC, the Roundabout, 
and a special presentation at the United Nations 
(Dedication). REGIONAL THEATRE: Produc-
tions at Chicago Shakespeare Theatre, the Alley, 
the Guthrie, Cleveland Play House, Long Wharf, 
Hartford Stage, the Huntington, The Geffen, The 
Old Globe. AWARDS/HONORS: Drama Desk, 
Henry Award, Bessie Award, Premios ACE, NEA/
TCG Career Development Grant, Meet the Com-
poser Grant, several Connecticut Critics Circle 
awards, several Lortel nominations. EDUCA-
TION/AFFILIATIONS: Harvard College and 
Yale School of Drama, proud member of United 
Scenic Artists, Local 829, and TSDCA (tsdca.
org). janeshaw.com

Brent Gibbs (Fight Director) – ATC: Ms. 
Holmes & Ms. Watson – Apt 2B; Dial M for Mur-
der; True West; Master Harold and the Boys; 
American Mariachi; Man of La Mancha; River 
Bride; Fences; and many more. REGIONAL 
THEATRE (Select): Kansas City Repertory 

Theatre, Milwaukee Repertory Theater, San Jose 
Repertory Theatre, The Guthrie Theater. EDU-
CATION/AFFILIATIONS: Society of American 
Fight Directors, Certified Teacher and Certified 
Fight Director; Advanced Actor/Combatant with 
the Society of British Fight Directors and Fight 
Directors Canada; Tucson-based combat work-
shops instructor teaching around the country and 
internationally at International Theatre School 
Festival in Amsterdam, Istropoliana Project 
International Theatre Festival in Slovakia, Royal 
Academy of Dramatic Art in London; Professor 
Emeritus at the University of Arizona. AWARDS/
HONORS: 2020 Arizona Arts Hero for his work 
as a director, fight director, and educator.

Kevin Jinghong Zhu (Stage Manager) – ATC: 
Scrooge! (2023, 2024). BROADWAY: To Kill 
a Mockingbird. OFF-BROADWAY: Classic 
Stage Company, Transport Group, National 
Asian American Theatre Company, Pan Asian 
Repertory Theatre, Yangtze Repertory Theatre, 
Heartbeat Opera, Perelman Performing Arts 
Center, Ma-Yi Theater Company, Manhattan The-
atre Club, Soho Rep. REGIONAL THEATRE: 
Arizona Theatre Company, Westport Country 
Playhouse, the Eugene O’Neill Theater Center, 
Seattle Rep, McCarter Theatre Center, Signa-
ture Theatre (DC), Yale Repertory Theater, Long 
Wharf Theatre, Chester Theatre Company, WAM 
Theatre. EDUCATION: MFA, Yale School of 
Drama; New York-based. Bit.ly/kevinjzhu

Matthew Rohan (Assistant Stage Manager) – 
ATC: Scrooge! (2024). REGIONAL THEATRE 
(Select): Jesus Christ Superstar, Ken Ludwig’s 
The Three Musketeers, Chicken & Biscuits, Look-
ing for Ithaca: An Odyssey (Asolo Rep); Highway 
Patrol (Goodman Theatre); The Turning, That 
Girl (the O’Neill); Our Town, King Lear, and 
The Virgin Queen Entertains Her Fool (American 
Players Theatre). EDUCATION/AFFILIATIONS: 
BFA Stage Management, University of Illinois 
Urbana-Champaign; Proud member of AEA; 
NYC-metro based.
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T H E  C R E AT I V E  T E A M

Kelly Gillespie, CSA (Casting Director) – ATC: 
True West. Casting staff at Manhattan Theatre 
Club for 17 seasons. SELECT MTC PROJECTS: 
Prayer for French Republic (Broadway and Off-
Broadway); Mary Jane; Jaja’s African Hair 
Braiding; The Best We Could; Skeleton Crew; 
Ink; Choir Boy; The Explorers Club. OTHER 
CREDITS: Bite Me, Sancocho, Our Dear Dead 
Drug Lord, What We’re Up Against, Sundown 
Yellow Moon, Ironbound (WP Theater); Melan-
choly Play, A Map of Virtue, The Zero Hour, and 
Monstrosity (13P); Good Person of Szechwan 

(Foundry and Public Theater); Photograph 51 
(Ensemble Studio Theatre); Exclusion, POTUS 
(Arena Stage); Age of Innocence, Trouble In 
Mind (The Old Globe); Two Sisters and a Piano 
(Two River Theater); The Curious Incident of 
the Dog in the Night-Time, Angels in America, 
Residence, Seven Guitars, 4000 Miles, Dot, The 
Roommate, Eat Your Heart Out (Actors Theatre 
of Louisville). Resident casting director for sev-
eral seasons for the Off-Broadway companies 
TACT and Keen Company. EDUCATION: BA, 
University of Michigan. London.

Built in 1927, the Temple of Music and Art is 
an historical cultural arts venue. Constructed 
in a Southwestern style, the Temple breathes 
grace and class with its beautiful surroundings 
of cobbled stone and quiet tree-lined street. 
Now the home of Arizona Theatre Company, the 
Temple has been called “one of this city’s most 
elegant buildings” by Tucson Weekly.

The Temple is perfect for arts performances and  
rehearsals, weddings and receptions, corpo-
rate functions, art installations, private parties, 
classes, and more!

For more information, please visit 
atc.org/rentals

Host Your Next Event in Tucson’s Most Iconic Venue:  
THE TEMPLE OF MUSIC AND ART

Arizona Theatre Company recognizes the rich history of the 22 American Indian communities in Arizona. 
It is important to understand the cultural history of the land and our place within that history. 
We invite you to learn more by visiting local cultural sites like the Heard Museum: heard.org  

or the Amerind Museum: amerind.org, among others.
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Matt August is the Kasser Family Artistic Direc-
tor. He is a theatre, opera, and film director and 
educator whose productions have broken box-of-
fice records on Broadway (Grinch) and played in 
London, across the UK, Off-Broadway, in major 
Regional theatres, at festivals, on national tours, 
at the Grand Ole Opry, and for three holiday sea-
sons at Madison Square Garden. His work has 
been featured on television talk shows and NPR 
and performed at the White House for President 
Bush, Cabinet Members, and military children. 
His ATC director credits are Bob & Jean: A Love 
Story, Scrooge!, King Charles III, and Discord.
He was the Associate Director to multi-Tony-
winning director Jack O’Brien on the Broadway 
productions of Henry IV, The Full Monty, The 
Invention of Love, and Imaginary Friends. He 
was promoted to Resident Director on Tom Stop-
pard’s The Invention of Love, for which both lead 
actors received Tony Awards, and on the Tony-
winning Henry IV (Best Director and Best Re-
vival), starring Kevin Kline and Ethan Hawke. 
He also directed the Australia production of 
The Full Monty, earning a Helpmann Award co-
nomination for Best Direction. He has directed 
World, American, and Regional Premieres includ-
ing the record-breaking productions of Sixteen 
Wounded at the Cherry Lane and Long Wharf 
Theatres (starring Martin Landau), In the Heights 
(starring Anthony Ramos in his AEA debut), and 
in 2006 and 2007, August directed the Broadway 
productions of Dr. Seuss’ How the Grinch Stole 
Christmas – The Musical, which broke box office 
records and has been touring every year since 
2008, including a UK production in 2019. His 
production of A Christmas Carol ran for five 
years at Ford’s Theatre, and his Shakespeare 
productions include Much Ado About Nothing 

(Pioneer), Two Gentlemen of Verona (Old Globe 
and Acting Company), Tempest (Hanger), Romeo 
and Juliet (National Shakespeare Company), and 
Merry Wives of Windsor (Acting Company). He 
directed the operas La Boheme (starring Ma-
rina Costa Jackson) and Pirates of Penzance at 
Noorda Center. In addition to theatre, he was 
awarded the Panavision New Filmmakers Grant 
and directed the award-winning short family film 
How to Get to Candybar. 
August’s productions have been recognized 
with nominations and awards from LA’s Ova-
tion, Washington, D.C.’s Helen Hayes, Arizona’s 
Mac, San Francisco’s Bay Area Critics, Broad-
way World, Utah’s Audience Choice, and Austra-
lia’s Helpmann Awards. His work has appeared 
on Year End Top Ten lists for the LA Times, San 
Francisco Chronicle, Huffington Post, Arizona 
Republic, Oakland Tribune, Arizona Daily Star, 
San Jose Mercury News, and NPR/KQED. He 
has been awarded internships, fellowships, and 
residencies from the Old Globe Theatre, Drama 
League, Oregon Shakespeare Festival, The Act-
ing Company, Robert Wilson’s Watermill Center, 
the Juilliard School, The Wrestling School, and 
San Francisco’s Zen Center. 
 He served on panels and committees for the So-
ciety of Directors and Choreographers, and has 
mentored emerging directors through both the 
SDCF and Drama League as well have having 
taught directing as an Assistant Professor at the 
largest university in Utah. Since arriving at ATC 
in Jan 2023, August has launched the National 
Latine Playwright’s Award into a forward-facing 
festival, developing new plays and musicals by 
Tony winning artists, and is building partnerships 
with Univ of AZ, PCC and ASU. His portfolio 
can be found at MattAugust.com 
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AND GOVERNMENT PARTNERS
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Artistic Angels 
$100,000+

Anonymous
Flinn Foundation
The Connie Hillman 

Family Foundation
The Kemper and Ethel 

Marley Foundation
The Virginia G. Piper 

Charitable Trust

Ovation Circle 
$50,000 - $99,999

Garcia Family Foundation
LAVIDGE
The Shubert Foundation

Spotlight Circle
$25,000 - $49,999

Burton Family Foundation
Southwestern Foundation 

for Education and 
Historical Preservation

SRP
Richard P. Stahl Charitable Fund

Artistic Director’s Circle
 $10,000 - $24,999

APS
Arizona Commission on the Arts
Arizona Community Foundation
National Endowment for the Arts
RBC Wealth Management
The Stocker Foundation
Tucson Desert Song Festival

Producer’s Circle
$6,000 - $9,999

AARP
James and Grace Cain Foundation
The DesertLeaf
Holualoa Arizona, Inc
The Robert Wood 

Johnson Foundation
Margaret T. Morris Foundation
The John and Helen 

Murphey Foundation

Director’s Circle
$4,000 - $5,999

Ameriprise Financial
PICOR Charitable Foundation
Tempe Diablos Charities, Inc.

Designer’s Circle
$2,000 - $3,999

Applied Materials Foundation

Long Realty Cares Foundation
Witthoft Apprill Family 

Foundation

Insider 
$1,000 - $1,999

The Benevity Community 
Impact Fund

Credit Union West
Desert Diamond Casino
The Gertrude and Charles 

Gordon Foundation
Ben Walls Films

Patron 
$250 - $999

Johnson & Johnson 
Matching Gifts Program

West Press Printing
Kiwanis Club of 

Friendship Village

Our work is made possible due to the generosity of many corporations, 
foundations, and government supporters. Through these partnerships, we can 
maintain a standard of artistic excellence while providing greater access to all. 

Donations made in the last year, list pulled 8/10/2025.

The Connie Hillman 
Family Foundation

Garcia Family 
Foundation  

Burton Family 
Foundation  

Richard P. Stahl 
Charitable Fund  

2025 / 2026 SEASON SPONSOR:  
I. MICHAEL AND BETH KASSER

2025 / 2026 CORPORATE SEASON SPONSOR:  
LAVIDGE
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Anonymous
The Jada Ahern Fund at 
National Philanthropic Trust
The Dan and Nancy Alcombright 
Fund at Schwab Charitable
The James H. and Frances R. 
Allen Family Foundation
The Daniel Asia Fund 
at DAFgiving360
The ASU & ASUF Valley of 
the Sun United Way
The Paul and Alice Baker 
Philanthropic Fund of the 
Jewish Community Foundation 
of Southern Arizona
The BD2 Donor Advised Fund 
at the Community Foundation 
for Southern Arizona
The Anna Don Belton 
Charitable Fund at American 
Endowment Foundation
The Berg Charitable Gift 
at Fidelity Charitable
The Archibald and Laura Brown 
Family Trust at MS GIFT
The Burton Family Foundation at 
Arizona Community Foundation 
The Frances Chapin Foundation 
Philanthropic Fund of United Way 
of Tucson and Southern Arizona
The Amy Charles and Steven 
McMillan Donor Advised Fund 
at the Jewish Community 
Foundation of Southern Arizona
The John and Judy 
Danilovs Charitable Fund 
at Fidelity Charitable
The Bill and Donna Dehn 
Charitable Fund of the Ayco 
Charitable Foundation
The Samuel Denmark Family 
Fund at Fidelity Charitable
The Laura and Mike DiChristofano 
Donor Advised Fund held at 
Morgan Stanley Global Impact 
Funding Trust, Inc. (MS Gift).

The Norman and Tricia Don 
Charitable Fund at American 
Endowment Foundation
The Pamela and Richard 
Duchaine Charitable Giving 
Fund at Vanguard Charitable
The Gerlad Ehrlich Donor 
Advised Fund at Bank of 
America Charitable Gift Fund
The Engles-Medland Fund 
at Fidelity Charitable
The Faitelson Family Donor 
Advised Fund at the Jewish 
Community Foundation 
of Southern Arizona
The Michael and Evelynn 
Freed Donor Advised Fund 
at Schwab Charitable
The Fucik Family Charitable 
Fund at Schwab Charitable
The Kathy Garrett Giving 
Fund at Fidelity Charitable
The Marilyn Gerber Donor Advised 
Fund at Schwab Charitable
The Janet Gerdes Giving 
Account at Fidelity Charitable
The Robert and Laurie Kaye 
Glaser Donor Advised Fund 
by the Jewish Community 
Foundation of Southern Arizona
The Thomas Godfrey Charitable 
Fund at Fidelity Charitable
The Gordon Family Fund 
at Fidelity Charitable
The Greenleaf/Molberg Family 
Fund of DAFgiving360
The Heid Family Charitable 
Fund at Fidelity Charitable
The Mack Jones Donor Advised 
Fund at Schwab Charitable
The Michael and Robin 
Kaiserman Philanthropic Fund 
at The Jewish Community 
Foundation of Southern Arizona

The Gary and Tandy Kippur 
Family Donor Advised Fund at 
Jewish Community Foundation 
of Southern Arizona
The Carol and Foster Kivel 
Family Fund at Community 
Foundation for Southern Arizona
The Norm and Teri Klein Donor 
Advised Fund of DAFgiving360
The Kathryn Krueger Crofoot 
Donor Advised Fund at 
Fidelity Charitable
The Kwoh Family Charitable 
Fund at Vanguard Charitable 
The Abrams Labowitz Charitable 
Account at Schwab Charitable
The Sally Lanyon Donor Advised 
Fund at the Jewish Community 
Foundation of Southern Arizona
The Robert B. Leff and Janice 
M. Leff Fund at the Arizona 
Community Foundation
The Bertie and Jack Levkowitz 
Donor Advised Fund at the 
Jewish Community Foundation 
of Southern Arizona
The Lewis Underwood Advised 
Fund at Morgan Stanley GIFT
The Meyer Family Foundation 
at Morgan Stanley GIFT
The Barbara D. Molotsky Donor 
advised Fund at Fidelity Charitable
The Murphy Family Donor 
Advised Fund at MS GIFT
The William and Judy Murray 
Charitable Giving Account 
at Fidelity Charitable
The Oak Tree Fund held at 
Northern Trust Charitable 
Giving Program of Chicago 
Community Foundation
The Ochart Family Fund 
at Fidelity Charitable
The Patrick J. O’Leary Foundation 
at Fidelity Charitable

The Barbara L. Provus Charitable 
Fund at Schwab Charitable
The Rein Family Fund 
of DAFgiving360 at 
Schwab Charitable
The George and Wendy Reiter 
Donor Advised Fund at the 
Ayco Charitable Foundation
The Valerie and Herschel 
Richter Donor Advised Fund 
of the Jewish Community 
Foundation of Greater Phoenix
The Riegger Charitable Fund at 
National Philanthropic Trust
The Rotkis Charitable Fund at 
DAFgiving360 of Charles Schwab
The RW/JM Charitable Trust 
at Fidelity Charitable
The Daniel J. and Evelyn G. 
Simon Donor Advised Fund 
of the Jewish Community 
Foundation of Greater Phoenix
The Richard P. Stahl 
Charitable Fund at American 
Endowment Foundation
The Stonewall Foundation Fund 
of the Community Foundation 
for Southern Arizona
The Thompson Legacy at 
DAFgiving360 of Charles Schwab
The Tyler and Marcia Tingley 
Donor Advised Fund at 
Fidelity Charitable
The Vincent Survivor’s Trust 
at Northern Trust Company
The Gerald Weiner Designated 
Fund of the Jewish 
Community Foundation of 
Greater Phoenix, Inc.
The Westergaard Giving Fund 
at Fidelity Charitable
The Zimmermann Family 
Fund at Fidelity Charitable

DONOR ADVISED FUNDS
Donations made in the last year, list pulled 8/10/2025.



Artistic Angels 
$100,000+
Alice and Paul Baker
Shirley Estes
I. Michael and Beth Kasser
Mary Beth and Jerry Radke
Susan and Jeffrey Rein
Nancy and Peter Salter
Elizabeth Marie Sprenkle

Ovation Circle 
$50,000 - $99,999

Jeff Guldner and Sydney Reed
The Estate of Dr. Philip C. Keller
Sue and Arthur Martori
Kay and Walter Oliver
Jean and Fred Shaulis

Spotlight Circle 
$25,000 - $49,999
Anonymous
Patricia Engels and Dick Medland
Rob and Laurie Glaser
Peggy Goulding
The Estate of Dr. Douglas 

S. Holsclaw, Jr.
Debra and James Larson
Mary and Matthew Palenica
Patty and Jeff Radke

Artistic Director’s 
Circle 
$10,000 - $24,999
Char and Alan Augenstein
Mary Jan and Paul Bancroft
Denice Blake and John Blackwell
Susan and Brian Boylan
Laura and Michael DiChristofano
Deanna Evenchik-Brav 
and Garry Brav

Diane and Frank Fiduccia
Barb and Ted Frohling
Jay Glaser and Joan Reichard
Hugh Hallman
Suzanne and Lester Hayt
JoAnne and Bob Hungate

Rebecca and Albert Johnson
Julie T. Kasper
Teri and Norman Klein
Bill Lewis and Rick Underwood
Jack and Becky Moseley
The Estate of Melvin E. Mounts Jr.
Arnold Murphy
Sylvia Pozarnsky and Tom Riley
Mallory and Donald Riegger
Cathleen and Bill Small
Susan Thompson
Emily Vincent
Andy Watson
Linda Wurzelbacher

Producer’s Circle 
$6,000 - $9,999
Connie and Rodney Boorse
Wendy and Richard Gilman
Ellyn and Jeff Gould
Marta and Steven Ketchel
Carolyn and John Stuart
Erica and Ross Stutman
Taryn and Mark Westergaard
Jane and Jeff Young

Director’s Circle 
$4,000 - $5,999
Anonymous
Kelly and Ken Abrahams
Beverly Arrington
Mara and Keith Aspinall
A.F. Banfield and Eileen 

M. Fitzmaurice
Michael Bradford and 

Maikel Lahera Montero
Laura and Arch Brown
Jacklyn Connoy and 

William Maguire
Phyllis Cretors and 

Richard Cortesi
Judy and Dave Crone
Leslie Dashew and Jack Salisbury
Donna and Bill Dehn
Bruce Dusenberry and 

Lynne Wood Dusenberry
Cindy Rankin and Thomas Elliott
Vicki Fuller and Michael Momon

Ellen and David Goldstein
Cathleen and Thomas Godfrey
Jerrica, Xavier, and Xavi Gutierres
Cristine and Ed Hansen
Stephen and Amanda Heitz
Lee and Arthur Herbst
Suzanne and Steven Hilton
Mary and Paul Koss
Marvin Landis
Gloria Lawrence
Lorraine Mackstaller
Sandra Maxfield
Elyce and Mark Metzner
Marcia and Andrew Meyer
Rosanna Miller
Caroline and Peter Morse
Michelle and Michael O’Connor
Patrick J. O’Leary and 

Karen Yamasaki
Jennifer and Charles Putney
Eileen and Thomas Rotkis
Joan and Robbie Sherwood
Jacqueline Smith
Nancy Swanson
Marlene Tompkins and Jim Pyne
Barbara Vogen
James Wezelman and 

Denise Grusin

Designer’s Circle 
$2,000 - $3,999
Anonymous (2)
Larry R. and Florence A. Adamson
Fran and Jim Allen
John Arbuckle, Jr.
Carolyn Bass
Rosalie and Al Baumrucker
Barabar and Franklin 

L. Bennett, Sr.
Barbara Bickel
Susan Call
Michael Candela and Dr. 

Marsha Brooks-Candela
Virginia L. Clements
Bruce Covill and Lucia Renshaw
Alicia and Jon Crumpton
Jane and Ernest Del Rio
Joan Epstein

Norma and Stanley Feldman
Frank Flasch and Ann Strunk
Pamela and Thomas Frame
Ellis F. and Irene Stern Friedman
Becky and Dave Gaspar
Dr. Mary Jo Ghory
Cathleen and Thomas Godfrey
Laurie and Chuck Goldstein
Lauren and Michael Gordon
Sandra Heiman
Ann McLaren Helstad
Betty Hum
Tamberly and Randel Jacob
Leslie Hall and Ted Jarvi
Helen and Robert Jennette
Mack Jones
Deborah Kelly
Carol Kivel
Drs. George and Maria Knecht
Jane Langenfeld and 

Duncan Chang
Patricia and Thomas Large
Janice and Robert Leff
Sally and Richard Lehmann
Bertie Levkowitz and 
Thomas Herz

Terry McNellis
Barbara Molotsky
Trudi and Robert Murch
Karen Nackard
Pat and Wayne Needham
Caren and Thomas Newman
Paul Vincent Perez
Ann H. Redding
Wendy and George Reiter
Brenda and Jim Rowland
Rita and Steven Schlosser
Trisa and Andrew Schorr
Gerald Schwartz
Tracy and Marc Schwimmer
Arlene and Morton Scult
Ingeborg and Ralph Silberschlag
Karen Thornton
Lisa Ungar and Robert Fridrich
Mary and Bill Way
Weegee and Scott Whiteford
Lois Wienshienk
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INDIVIDUAL DONORS

Our work is made possible due to the generosity of many individual supporters. 
With the gifts from the following donors, we can maintain a standard of excellence 

while providing greater access to world-class live theatre.
Donations made in the last year, list pulled 8/10/2025.
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Insider 
$1,000 - $1,999
Anonymous (3)
Jada Crellin Ahern
Peter Akmajian
Carolee and Daniel Asia
Lori and David August
Marianne Ayres
Martha Baron
Tony and Maria Beram
Susan Berg
Sandra and Charles Bonstelle
Tyna Callahan and Dimitri 

Voulgaropoulos
Shirley Chann
Mr. and Mrs. D. Chavez
Al and Sharyn Chesser
Patricia Coyne-Johnson 
and John A. Johnson

Barbara and John Cummings
Joanne Curtis
Barbara Davis
Thomas and Veronica Delgado
Tricia and Norman Don
Anna Don Belton
Laylah and Nathan Douglas
Adrienne Drell and 

Frank Nitikman
Diane Drewery and Don Wilks
Pam and Richard Duchaine
Sandra and Colby Elliott
Zarin and Martin Felli
Margaret and Dennis Fesenmyer
Judith and Richard Flynn
Dr. Margot W. Garcia
Carol and Paul Gerlach
Louise Glasser
Angela and Jeffrey Glosser
Michael Godnick
Frank Goodyear
Vicki Gotkin and Edward French
Edna Gray and Dave Johnson
John and Robin Harris
Pamela and Stanley Hart
Louis and Sharon Hekman
Susan Hetherington
Tom and Sandy Hicks
Judy and Michael Holser
Jacqueline Hufford-Jensen
Susan and Bob Johnstone
Nathan Joseph
Adrianne Kalyna and Scott Michel
Bruce Kilbride and Lynn Krabbe
Tandy and Gary Kippur
Nancy and Kent Kwoh

Linda Lee and Dave Griebel
Barbara and Martin Levy
Anne and Ed Lyman
Thom and Kathy Mansur
Sandra Marshall and 

Gerald Maggiora
Michelle and Joseph Millstone
Donnasu and Jim Moody
Donna Y. Moser
Judy and William Murray
Douglas Ng
Jane and William Pearson
Emily “Mimi” Ravits
Drs. Adib and Vivi Sabbagh
Cathy Shell
Evelyn G. and Daniel J. Simon
Wesley Solinger
Olga and James Strickland
Lori and Richard Surina
Ellen Thompson
Marion Weber
Clifford Webster
Nancy and Ted Wolter

Patron 
$250 - $999
Anonymous (13)
Joanne Adams
Mary Ahrens
Shawn Aiken
Pauline Albert
Susan and Larry Allen
Ovadan Amanova-Olsen
Susan Anderson-Smith
Lyn Ashton and Herbert 
Stevenson

Rae and Peter Aust
Eva Bacal
Pamela and Frank Bangs
Rachel Barker
Jeannette and Robert Barnes
Nancy and Kent Barrabee
Mark Battaglia and Ann Roberts
Clare and Duane Baylor
John Bechman
Jane and Jim Becker
Dr. Cash and Susanne Beechler
Frank and Cindy Bennett
Adi Benning
Deborah Berkley
Kathleen and Bill Bethel
Carol Bishop
Peter Bleasby
Betsy Bolding
Carla and Charles Borkan

Ellen Brackman and 
Deborah Randolph

Jonathan and Carol Bradley
Diane and Donald Bristow
Sallee Britton
Suzanne and Don Brown
Sara Bruner and Jackie Miller
Vincent Calarco
Diana and Jay Caldwell
Sandy Capin-Kauffman and 

Richard Kauffman
Jennifer and Michael Caplan
Karen and Jim Carlson
Nancy Carouso
Geraldine Cass
Amy Charles and Steve McMillian
Janice Chase
Robbin Chesterfield-Gould 
and Chris Gould

Dr. Jay and Betty Citrin
Arlan and Jeff Colton-Ramos
Jan Copeland
Gloria and Phil Cowen
James Cummins
Douglas Currault
Sandy Czachor
Mark Dalton and Debra Ward
Barbara Dawson
Pennie DeHoff and Larry Wurst
Raul Delgado
Lawrence C. Dennis
Dr. Robert Dixon
Mary Ann and Darryl Dobras
Jan and Mike Doughty
Jacques Dumont
Martha Durkin
Barbara and Gerald Ehrlich
Lee and Spencer Elliot
Gordon Stuart Ewy
Karen and Lionel Faitelson
Merle and Michael Fajans
Shera and Doug Farnham
Ronna Fickbohm and Jeff Willis
Nancy Fintzy
Mary Jo Fitzgerald
Jan Olav and Lucille Flaaten
Kit Fogel
Sherman and Sarilyn Fogel
Catherine “Rusty” Foley
Kathy Garrett
Claire Genser
Janet Gerdes
Ami and John Giardina
Miriam and Richard Glabman
Ann H. Goldberg
Mary Goldstein

Paulette and Joe Gootter
Dr. Robert W. Gore
Michael J. Grassinger
The Greenleaf/Molberg 

Family Fund
Ruth and Thomas Gribb
Jennifer Gross
Anita and Jerome Gutkin
Sara and Andrew Gyorke
Robert Haddock and Ann Stanton
Rita Hagel
Jacob Halliday
Drs. Michael Hamant 
and Lynnell Gardner

John Hay and Ruth Murphy
Marilyn Hayden
Candy and Jeffrey Hazen
Pauline and Gene Hechler
Anne Leary and Bill Hemelt
Mary Herman
James Herzfeld
Marcia and Gregory Hilliard
Marta and Robert Holl
Gerri and Barry Holt
Dr. H. Barry and Mrs. Lucy V. Holt
Marsha and David Irwin
William Jacobs
Deborah Jamieson and 
Scott Dewald

Zack Jarrett
Thomas Jensen
Shirley and Richard Johnson
Mary and Thomas Johnson
Joanne and Chris Johnston
Marilyn Joyce
Denise Just
Rod Kaats
Robin and Michael Kaiserman
Toni Kane
Louise and Joseph Keane
Barbara and Jay Kittle
Carol and Stephen Klafter
Stacy and Adam Klein
Suzan-Oda and Bill Knese
Karen and Sherwin Koopmans
Noreen Geyer-Kordosky 
and Gary Kordosky

Michael Kramer
Tamar Rala Kreiswirth 

and John DeLuca
Lynne Lagarde and Bob Stankus
Sally Lanyon and Paul Hawkins
Joan Le Fevre
Ellen and Philip Leavitt
Laura and Charlie Lentner
Mickey and Jeff Leonard

INDIVIDUAL DONORS



Dr. Alan Levenson and 
Rachael K. Goldwyn

Joel B. Levin
Elaine Lim
Marcia Lindley
Jo Ann and Matthew Madonna
Loraine and Patrick Martin
Shirley and Stanley Matlick
Ann and George Mavko
Felicia and Warren May
Almeda and Theodore Maynard
Lauri McCanless
Kevin McHenry
Sandra McNabb
Mr. and Mrs. George Mink
Martha Moses
Debbie and Michael Moynihan
Peggy and Timothy Mulcahy
Alice and Edward Neuwirth
Ben Norton
Elise and Rick Oestreich
Jones Osborn and 

Stephanie Mullins
Susan and Chuck Ott
Gilford L Parrish

Esther M. Pasalis
Alyce Pennington
Sheila Peress and John Velez
Jane and Clyde Perlee
Carol Pierce, M.D. 
Mike Plunkett/Good Boy 

Bentley Creative
Carole and Ronald Rezetko
Valerie and Herschel Richter
Kathy and Jack Rife
Robin and Terence Roche
Alice and Bill Roe
William and Eileen Roeske
Renee Romano and 

Robert Sherwood
Shirley and Thom Rossa
Sandra Rutherford
Donna and Darrell Sabers
Sally A. Sample
Judy and Michael Schaffert
Eric Scharf and Elizabeth Wheat
Sally and Robert Schleu
Patricia and Harry Schlosser
Al and Pinky Schuele
Elizabeth Schulman

Dr. Howard and Trudy Schwartz
Jeffrey A. Scudder
Polly and Joe Seeger
Enid and Michael Seiden
F. William Sheppard and 

Range P. Shaw
Amy Gittler and Michael Sillyman
Rita and Harvey Simon
John Sinclair
Raj Sivananthan and Kay Wolfkeil
Glenn Smith
Teresa Smith
Linda Jensen Snyder and 

Richard Snyder
Barbara Soehnlen
Wendi Solinger
Jen and Michael Spencer
Rica Spivack
Connie Stapleton
David Steele
Claire Steigerwald
Helen and Darryl Stern
Jill and Daniel Stevenson
Rita and Thomas Storm
Barbara Straub

Jeanne and Michael Sturgis
Jim and Laura Sullivan
John Szafranski
Sandra and Barry Thall
Hugh and Allyn Thompson
Marcia and Tyler Tingley
Gayle A. Traver
Catherine and Bruce Uhl
Margaret Norem and 

Rick Unklesbay
Dawn and Dave Veldhuizen
Wendy and Elliott Weiss
Janice Wezelman and 

David Bartlett
Nancy and Peter White
Mary and John Wilber
Pamela and Dennis Winsten
Gladys and J. Wallace Wortham, Jr.
Karen Yanes
Edwin Zimmermann
Cathy and Donald Zipperian
Gloria Zlaket
Kaaren Zvonik
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INDIVIDUAL DONORS

F

linkedin.com/company/arizonatheatrecompany

Facebook .com/arizonatheatrecompany tiktok .com/@arizonatheatreinstagram.com/arizonatheatre

x/arizonatheatrethreads.net/@arizonatheatre

Check Out ATC’s Social Pages and 
Connect With Other Theatre Fans!

ATC.ORG / 833-ATC-SEAT



INDIVIDUAL DONORS
Donations made in the last year, list pulled 8/10/2025.

G I F T S  I N  M E M O R Y  O F

Frank Davis by Bill Sheppard and Range Shaw
Richard A. Fintzy by Nancy E. Fintzy
Kathleen Flasch by Frank Flasch
Jay Glaser by Jeannine and Jim Grayson and Stefanie Cargill
June J.C. Martin by Diana and Jay Caldwell
Che Morado by Adriana Morado
Hans Moser by Mrs. Donna Moser
Geri Silvi by Jennifer and Michael Spencer
Susan Small by Jessica L. Andrews and Timothy W. Toothman
Larry Smith by Bill Sheppard and Range Shaw
Richard Stahl by Bill Sheppard and Range Shaw, and Raymond Kemp and Richard Douglas
Laura T. Sullivan by Deborah Haeseler, Patrick and Kris, Neal, and Nora McGinnis

G I F T S  I N  H O N O R  O F
Matt August by Frank Goodyear
Lee Barker by Rachel Barker
Betsy Bolding by Kathleen and Bill Bethel
Mary Ann and Darryl Dobras by Ben Norton
Pat Engels by Catherine A. Kelly, Barbara Molotsky, Mary Goldstein, Caren and Thomas Newman, and Deborah Kelly
Shirley Estes by Kelly Estes
Hugh Hallman by Suzanne and Steve Hilton
Michael and Beth Kasser by Carolee and Daniel Asia
Meron Kidane by Naomi Toux-Kidane
Max Morgan by Ann and David Bright
Susan and Jeffrey Rein by Anonymous
Chuck Shoumaker by Miles McBride
Erica Stutman by Jonathan and Randi Brodsky and Janel and Eric Ullman
Richard Van Wagenen by Lisa Olson
Geri Wright by Frank Goodyear
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Become a Donor Today! 
Join others in ensuring that ATC continues to play a vital role in the cultural vibrancy of our 
community … engaging and inspiring thousands of students, employing professional theatre 
artists, and providing abundant outreach programs across the state.

Donate at atc.org/donate or call 520-463-7669.



19 

INDIVIDUAL DONORS

L E G A C Y  S O C I E T Y
Honors those friends of ATC who have established a gift through a bequest,  

trust arrangement, or other estate plan provision.

Anonymous
Jessica L. Andrews and 

Timothy W. Toothman
Cameron and Mary Artigue
Char and Alan Augenstein
Nathaniel and Suzanne 

Bloomfield
Dr. and Mrs. James F. Blute, III
Betsy Bolding
Thomas Chapman
Jacklyn Connoy and 

William Maguire
Len* and Doris Coris
Don* and Peg Nickerson
Patricia Engels and 

Dick Medland

Bob and Nancy Eschrich
Carol Fink
Michael O. Flatt*
Ted and Barb Frohling
Harry and Lois Garrett
Dr. Mary Jo Ghory
Steven Cohen* and 

Michael Godnick
Mr. Terrance M. Hanson
Mr. and Mrs. Edward J. Harrison
The Estate of Douglas 

S. Holsclaw, Jr.*
Andrew F. Holtz
Jacqueline Hufford-Jensen 

and Gregory Kroening
Ms. Tana Jones

I. Michael and Beth Kasser
Dr. Philip C. Keller*
Bill and Kathy Kinney
Dorothy Moor*
Joan A. Morris
Peggy and Gerry* Murphy
Terry and Jerry Neuman
Don* and Peg Nickerson
Stacey Parker
Martha and Terry Allen Perl 

Endowment for the Arts
Ronald Robinette and 

Sharon Roediger
Arnold and Carol Rudoff
Rick Schoen*

William* and Deborah 
Chisholm Scott

Enid and Michael Seiden
F. William Sheppard
Daniel J. and Evelyn G. Simon
Elizabeth Marie Sprenkle*
Richard P. Stahl*
Robert* and Shoshana Tancer
Marlene Tompkins and Jim Pyne
Roy Van Note
Mark and Taryn Westergaard
Maggie White
Richard* and Linda Whitney

* deceased

LEGACY SOCIETY BENEFITS:
•  �Recognition in the ATC program book for  

the entire season. 

•  �Exclusive updates from our Artistic 
department throughout the season. 

•  �Exclusive invitation to our annual Legacy Society event.

ATC’S LEGACY SOCIETYATC’S LEGACY SOCIETY  
The future is made more certain  The future is made more certain  

by those who invest in it.by those who invest in it.

To join the Legacy Society, or to learn more about ATC’s planned giving program,  
please contact Cami Cotton, Director of Development,  
at ccotton@atc.org or 520-463-7675. 

ATC’s Legacy Society was established to recognize individuals 
who have made a planned gift to ensure the Company’s vision 
lives on well into the future. 

Whether you contribute through a bequest in a will or trust, or a 
beneficiary designation on your retirement account, life insurance, 
or other estate-planning vehicle, your legacy gift ensures that ATC 
continues to bring world-class theatrical productions to our stages, 
reaching generations for years to come. 

Cast of SCROOGE!. Photo: Tim Fuller.
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Scan QR Code  
for more details   
or visit atc.org

1 1 /30/26  –  1 2 /20/26

Thriller.   
Twists.   
Intrigue. 
Inspired by caper films like 

Ocean’s Eleven, The Italian Job, 

and The Sting, this fast-paced, 

high-stakes thriller is packed with 

double crosses, disguises, and 

daring escapes. When a team of 

professional thieves assembles 

to steal the world’s rarest jewels, 

the plan seems foolproof – until 

it goes spectacularly wrong. 

Tensions rise, betrayals mount, 

and Heist becomes a rollercoaster 

of adrenaline that will keep you 

guessing far beyond the final 

curtain.

“GLITZY, GLAMOROUS, EDGY, SEXY.  
The only thing missing from Heist …  

was a high speed car chase!” 
– Entertain This Thought

“Heist … is as fascinatingly 
loveable as any of the classic 
films in the heist genre itself. 

… the kind of play that will 
keep the gears in your head 

turning long after you’ve  
left the theatre.” 

– The Gauntlet



Contact: Cami Cotton, Director of Development, (520) 463-7675

Join Us Center Stage with ATC 
Production Sponsorships 

At Arizona Theatre Company, we’re proud to offer sponsorship opportunities 
designed to meet your individual or organization’s unique goals.

Why Partner with ATC? 
•	 �Drive the Economy: Live theatre fuels jobs, local businesses, and unforgettable 

experiences that attract audiences.

•	 �Inspire the Next Generation: Sponsorship supports student matinees that 
cultivate future theatre-goers and creators.

•	 �Enhance your Corporate Social Responsibility: Align your brand with 
education, inclusion, and economic growth through the arts.

•	 �Champion Live Theatre: Show your commitment to the arts’ power to enrich 
communities.

•	 �Reach Thousands: Connect with diverse, engaged audiences across Arizona, 
including decision-makers and community leaders.



atc.org/donate

... Any amount makes an IMPACT ... 
DONATE TODAY

Rise Above and Support Arizona Theatre Company
What defines a great state? It’s more than vibrant neighborhoods, thriving businesses, and 
successful sports teams – it’s a rich cultural landscape that reflects the heart and soul of 
our community. The arts shape our identity, inspire creativity, and bring people together. In 
an increasingly fast-paced and complex world, they offer a space to connect, reflect, and 
experience the stories that unite us.

That’s why the Trustees of Arizona Theatre Company have launched the Rise Above campaign 
– a bold, trustee-led capacity-building initiative to raise $6 million over two years.

This campaign offers YOU, our valued donor and supporter, the chance to deepen YOUR 
impact by making an additional gift beyond your regular annual contribution or subscription. 
It also presents an opportunity for new patrons to join us in supporting ATC and the arts 
through a generous contribution to our Rise Above Campaign. Your support helps ensure a 
vibrant future for Arizona Theatre Company and the cultural community we cherish. 

GIVE NOW so YOUR gift will be matched!

For a limited time, every $2 in new or increased donations, the Connie 
Hillman Family Foundation will contribute $1 — up to $300,000.



ATC’S NATIONAL LATINE  
PLAYWRIGHTS AWARD & FESTIVAL
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Arizona Theatre Com-
pany has named Puerto 
Rican playwright Ed-
win Sánchez the 
recipient of the 2025 
National Latine Play-
wrights Award (NLPA) 
for his powerful new 
work Lottery Boy. Se-
lected from more than 
78 entries, this marks 

Sánchez’s second time receiving the honor.

Established in 1995, the NLPA celebrates 
Latine voices in American theatre and recog-
nizes outstanding achievement in playwriting. 
Past winners include Luis Alfaro (MacArthur 

“Genius” Fellow), Karen Zacarías (Helen Hayes 
Award), Kristoffer Diaz (Pulitzer Prize finalist, 
2024 Tony nominee), Octavio Solis (NEA Fel-
low), and Charise Castro Smith (co-writer of 
Disney’s Encanto, Golden Globe winner).

This year, ATC will also host its second annu-
al NLPA Festival at Tempe Center for the Arts 
on Saturday, October 4, featuring a staged read-
ing of Lottery Boy, an awards ceremony, and a 
roundtable discussion.

“Edwin Sánchez’s taut comic play, Lottery Boy, 
is a perfect choice for this year’s NLPA,” said 
ATC Kasser Family Artistic Director Matt August. 

“The story is exciting, moving, and topical, about 
overcoming obstacles in pursuit of the Ameri-
can Dream.”

Playwright-in-Residence and NLPA & Festival 
Director Elaine Romero added, “Winning the 
NLPA twice is like winning the lottery. We are 
thrilled to recognize Sánchez’s artistry again.”

Since its inception, the award has uplifted Latine 
voices nationwide, offering national visibility, a 

cash prize, and a workshop of the winning play. 
Of the last 30 honorees, 27 have gone on to have 
their work produced nationally or international-
ly, with recognition ranging from the Tonys to 
the Golden Globes.

Reflecting on the honor, Sánchez shared: “While 
I treasured it the first time, this feels sweeter. Lat-
er in life, it proves I still have stories to tell and 
that I still matter as a playwright. And because 
it comes from a community I respect so much, I 
am truly grateful.”

Sánchez first won the NLPA in 2011 for La Bel-
la Familia. His play Unmerciful Good Fortune 
is currently being adapted into a film by Con-
cord Studio, starring Rosario Dawson. A common 
thread in his work is the question: does the end 
justify the means?

Lottery Boy explores this theme through the story 
of Paco, a 15-year-old who wins one of the largest 
lottery jackpots in history. Suddenly thrust into 
a world of betrayal, loss, and shifting identities, 
Paco discovers that his greatest guide is his late 
father, who appears in magical conversations that 
pierce the veil between life and death.

Sánchez will receive a one-of-a-kind award 
sculpture created by world-renowned artist 
Zarco Guerrero. ATC is partnering with Xico, 
a Latin & Indigenous Arts Organization, and 
the Arizona-Mexico Commission for this year’s 
festival. The event will be emceed by Monica 
Villalobos, President & CEO of the Arizona His-
panic Chamber of Commerce, with the staged 
reading directed by Jerry Ruiz, Associate Pro-
fessor at ASU’s School of Music, Dance, and 
Theatre.

 
The event is free but tickets are required and can 
be reserved at atc.org/nlpa.

Arizona Theatre Company Names Edwin Sánchez 
2025 National Latine Playwrights Award Recipient

Edwin Sánchez
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GENERAL MANAGER 
Julie Fancher
CHIEF OF STAFF 
Charlene Vasquez
DIRECTOR OF 
OPERATIONS AND 
EVENTS 
Nick Cianciotto
COMPANY MANAGER 
Cat Tries

DEVELOPMENT & 
MARKETING
DIRECTOR OF  
DEVELOPMENT - TUCSON 
Cami Cotton 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DIRECTOR OF 
MARKETING  
Bitty Rosenberg 
MARKETING MANAGER 
Nicholas Kuhn
CREATIVE AND  
BRAND MANAGER  
Richard Giuliani
DIGITAL STORYTELLER & 
PUBLIC RELATIONS  
MANAGER 
Marina Nelson

COMMUNITY 
ENGAGEMENT MANAGER 
Ethan Hoover

FINANCE
CHIEF FINANCIAL 
OFFICER 
Mark Kochman
SENIOR ACCOUNTANT 
Nancy Kilmer
ACCOUNTING 
COORDINATOR 
Patricia Walter

BOX OFFICE &  
HOUSE MANAGEMENT
DIRECTOR OF  
PATRON SERVICES  
Juliet Martin

ASSISTANT DIRECTOR OF 
PATRON SERVICES 
Linda Schwartz
PATRON SERVICES 
MANAGER  
Richard Ragsdale
ASSISTANT BOX  
OFFICE MANAGERS 
Carrie Luker 
Keith LaSpaluto
PATRON SERVICES 
ASSOCIATES 
Katelin Andrews 
Xia Monet 
Sarah Smiley 
Gadija Samie 
Wendy Sander
HOUSE MANAGER 
Bill Bethel

FACILITIES
FACILITIES MANAGER  
Horace Ashley
MAINTENANCE 
SUPERVISOR  
Dean Morgan
MAINTENANCE 
TECHNICIAN 
Jose Varela 
Armfield Harris
BAR STAFF 
Xia Monet 
Zoe Soleil 
Fran Greer 
Heather Glenn 
Colin Grogan 

 ADMINISTRATION

Matt August
Kasser Family Artistic Director

ASSOCIATE PRODUCER 
Matthew Wiener
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LEAD CARPENTER 
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Sammie Nickel
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SCENIC ARTIST 
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SUPERVISOR 
Faith Boucher
PROPERTIES ARTISAN 
Aidyn Corkell

COSTUMES & 
WARDROBE
COSTUME DIRECTOR 
Shelly Williams
ASSISTANT  
COSTUME DESIGNER 
Lindsay McDonald
LEAD DRAPER  
Phyllis Davies
STITCHER 
Sarah Willwater

WIG & MAKE-UP 
SUPERVISOR 
Becca McCullough
COSTUME CRAFTS 
ARTISAN 
Sandahl Tremel
WARDROBE SUPERVISOR 
Jacob Miller
TEMPE/PHOENIX 
WARDROBE SUPERVISOR 
Cameo Gustafson

ELECTRICS & 
PROJECTIONS
LIGHTING & PROJECTIONS 
SUPERVISOR  
Tiffer Hill
LEAD ELECTRICIAN 
Allison Gammons
STAFF ELECTRICIAN 
Ryan Darland

SOUND
SOUND SUPERVISOR  
Mathew DeVore
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ENGINEER  
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TEMPE/PHOENIX SOUND 
ENGINEER  
Wade Yorke

STAGE MANAGEMENT
PRODUCTION 
ASSISTANTS  
Savannah Gersdorf 
Latrel Thompson

 ARTISTIC & PRODUCTION



ABOUT ATC

Recognized as the Official State Theatre of 
Arizona with a legacy started in 1966, ATC has 
an unwavering commitment to delivering excep-
tional theatrical experiences to the communities of 
Tucson and Phoenix. As the sole LORT (League of 
Resident Theatres) professional nonprofit region-
al theatre in Arizona, ATC proudly sets the gold 
standard for artistic excellence and innovation.

Under the leadership of Kasser Family Artistic 
Director Matt August. Each season, ATC employs 
world-class artists to produce professional thea-
tre, reaching an audience of over 130,000 patrons 
through mainstage productions, student matinees, 
and community outreach.

MISSION
Arizona Theatre Company’s mission is to  

create world-class theatre about  
what it means  to be alive today –  
inspiring curiosity and creativity,  

sparking empathy and joy –  
bringing all Arizonans together.

VISION
Arizona Theatre Company’s vision is to  
transform the lives of every Arizonan  

through the power of theatre.

ATC supports its vital mission with these  
key initiatives:

ATC Mainstage
Each season, ATC produces five mainstage pro-
ductions, bringing together the best talent from 
across Arizona, the country, and the world. ATC 

playwrights, directors, designers, actors, and 
production teams represent the finest artists and 
technicians working today.

Engagement in Phoenix and Tucson … and Beyond
ATC operates in two major cities, unlike any other 
LORT theatre in the country, providing a place for 
communities across Arizona to gather, share, and 
explore the art-making process, reaching beyond 
the metropolitan areas of Tucson and Phoenix, 
enriching the theatre learning experience for all.

New Play Development
ATC provides playwrights and theater makers, both 
locally and nationally a place to develop their work. 
Through workshops and readings, we give artists a 
place to incubate and launch productions, both at 
ATC and beyond. ATC is also proud to support 
emerging voices with the annual National Latine 
Playwrights Award and Festival.

Education and Outreach 
ATC delivers inspiring experiences in a number 
of ways, both connected to our stage and beyond 
our walls, in schools, and across the state. Core 
programs of our education efforts include Student 
Matinees, playguides, and post-show discussions.

Living Our Values (LOV) Initiative
We strive to put our values at the center of who 
we are and what we do – continuously connecting 
our audiences, artists, staff, and stakeholders to 
our core values, creating a true sense of belonging, 
equity, and diversity within the organization and 
the communities we serve. Nowhere is this more 
important than the work we build and perform 
on our stages.
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1 /25 /26  –  2 / 14 /26

BEST MUSICAL 
TONY AWARD WINNER

Energetic.  
Swinging.   
Nostalgic.
The Joint is Jumpin’! This 

award-winning revue is 

a jubilant tribute to Fats 

Waller’s lasting legacy and 

the enduring charm of swing 

and jazz. Get ready to jump, 

jive, and groove as a cast of 

extraordinary performers 

brings Waller’s timeless music 

of the golden age of jazz to 

life. From the sassy to the 

soulful, you’ll be swept away by 

iconic hits in this unforgettable 

three-time Tony Award-winning 

musical revue. Experience 

joyful rhythms, sultry melodies, 

and breathtaking beauty in this 

dazzling tribute to the music of 

the Harlem Renaissance. 



Humor.   
Friendship.   
Reinvention.
An empty-nesting Midwestern 
woman takes in a mysterious 
East Coast lodger, igniting an 
unexpected, hilarious journey 
of reinvention, risk, and second 
chances. Straight off  Broadway, 
The Roommate is a wickedly 
funny, deeply moving story of 
self-discovery reminiscent of 
The Odd Couple and Grace  
and Frankie.

THEY’RE NOTHING ALIKE ... UNTIL THEY ARE.

Four-time Oscar-nominated 
actress and veteran director 
Marsha Mason, who was Asso-
ciate Director of the Broadway 
production starring Patti 
LuPone and Mia Farrow, returns 
to ATC to direct (she previously 
directed ATC’s Chapter Two and 
An Act of God). 

ATC.ORG / 833-ATC-SEAT
ATC AT THE TEMPLE OF MUSIC AND ART 330 S. SCOTT AVE. TUCSON

Scan QR Code  
for more details   
or visit atc.org

3 / 15 /26  –  4 /4 /26
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Scan QR Code  
for more details   
or visit atc.org

Blood-curdling.  
Zany.   
Reimagined.
Bram Stoker’s legendary 

vampire gets a side-splitting 

makeover in this fast-paced, 

madcap reimagining of 

Dracula. Five actors take on 

dozens of roles in a whirl-

wind of quick wit and quick 

changes. Part Mel Brooks, 

part Monty Python, and com-

pletely outrageous, Dracula: A 

Comedy of Terrors is a crazy 

spin on the classic horror tale 

that will have you howling 

with laughter. Perfect for 

audiences of all blood types.

“The lovechild of Mel Brooks and Monty Python, a side-
splitting, rib-tickling, neck-biting, hysterically racy show. 

You’ll be screaming with laughter.”   
- BroadwayWorld

4/26/26  –  5 / 1 6 /26

“Unashamedly laugh-out-loud 
funny. The double standing 
ovation at this performance 
was indeed well-deserved. 

Book a ticket now and enjoy!” 
- ARTSHUB UK



Assisted Listening Services – The theatre is 
equipped with the Sennheiser Mobile Connect 
listening system for use by patrons with partial 
hearing loss or limited range of hearing. An 
Ambassador Usher or our House Manager can 
assist you with connecting hearing aids to the 
system. Additionally, devices may be checked 
out in the Lobby to access the system. Please be 
prepared to leave a driver’s license or other form 
of identification while using your headset.

American Sign Language – Many productions 
have a performance available in American Sign 
Language (ASL). For information about the dates 
of our ASL performances, please contact the Box 
Office.

Captioning – Coordinated with the action onstage, 
those in open-captioned seating will be able to read 
the play’s dialogue displayed in large letters on an 
LED screen. For open-captioned performance dates, 
and seating, contact the Box Office. 

Accessible Seating – is available via the Box Office 
for all performances. If you would like seating 
assistance at the theatre, please contact the House 
Manager at 520-547-3981. 

1) Join the Wifi

2) Download the app

3)  Select your audio  
channel or scan the 
QR Code

The Temple of Music and Art is a beautifully refurbished 1927 theatre built in the 
Spanish Colonial style that flavors so much of our city. The following services 
and policies ensure your comfort and enhance your experience at the theatre.

Latecomers – Latecomers will be seated only 
at an appropriate and predetermined break in 
action. In order not to disturb patrons who are 
already enjoying the performance, latecomers 
may be seated in alternate locations until inter-
mission. 

Cameras – As a courtesy to our patrons and the 
actors, the use of cameras and recording devices is 
not permitted within the theater during the show. 
Snap your selfies before the show or during inter-
mission and share on social tagging ATC!

Cellphones, Smart Watches & Light/Sound-
emitting Devices – Please silence or turn off all 

cellphones, digital watches, or any other noise-
making or light-emitting devices for the courtesy 
of other patrons and the actors. 

Children – Children under 5 are not permitted 
in the theatre during performances.

Emergency calls – Emergency calls may be 
made to the House Manager’s cell phone directly: 
520-547-3981.

Smoking – Smoking is not permitted anywhere 
within the building. Look for designated smok-
ing area signage. In the event of smoking onstage, 
a sign will be posted in the lobby.

  THEATRE POLICIES

  ACCESSIBILITY SERVICES

THE TEMPLE OF MUSIC AND ART


