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C A S T  ( I N  O R D E R  O F  A P P E A R A N C E )
ACCOMPANIST (MANNY)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . WALTER “BOBBY” MCCOY 
MARIA CALLAS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . VICKI LEWIS*
FIRST SOPRANO (SOPHIE) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . RACHEL GOLD*
STAGEHAND . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . TRENT MILLS*
SECOND SOPRANO (SHARON) . . . . . . . . . . . . . . . . . . . . . . . . . . . . KANISHA MARIE FELICIANO* 
TENOR (TONY) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . VICTOR RYAN ROBERTSON*

THERE WILL BE ONE 15-MINUTE INTERMISSION 

*Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

On this original Arizona Theatre Company production, the ATC Production Staff is responsible for scenic construction, 
costume construction, lighting, projections, sound, props, furniture, wigs, scene painting, and special effects.

Cell phones and other devices that make a noise or emit light can greatly disturb your fellow 
audience members and the performers. PLEASE TURN THEM OFF before the performance.

Arizona Theatre Company operates under agreements between the League of Resident Theatres (LORT) and Actors’ Equity Association, the Union of Professional Actors 
and Stage Managers in the United States; Stage Directors and Choreographers, an independent national labor union; and United Scenic Artists Local USA-829, IATSE.

Scenic, Costume, Lighting, and 
Sound in LORT Theatres are 
represented by Union Scenic 
Artists Local USA-829, IATSE.

The Director and/or 
Choreographer is a member of 
the Society of Stage Directors 
and Choreographers, Inc., an 
independent national labor union.

The Actors and Stage Managers 
employed in these productions 
are members of Actors’ Equity 
Association, the Union of 
Professional Actors and Stage 
Managers in the United States. 

A D D I T I O N A L  P E R S O N N E L
ASSISTANT STAGE MANAGER 

ASHLEIGH DAVID

MARIA - KATHRYN KELLNER BROWN*; TENOR (TONY) - TRENT MILLS*;  
ACCOMPANIST (MANNY) - ALAN J. PLADO; STAGEHAND - DENNIS TAMBLYN;

FIRST SOPRANO (SOPHIE) AND SECOND SOPRANO (SHARON) - ANNALISE WEBB 

U N D E R S T U D I E S
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Matt August 
Kasser Family Artistic Director

LETTER FROM KASSER FAMILY  
ARTISTIC DIRECTOR MATT AUGUST

Thank you for joining us for Terrence McNally’s 
Tony Award-winning play, Master Class, led by 
Tony-nominated Director Marcia Milgrom Dodge 
(aka MMD) and starring Broadway and Hollywood 
star Vicki Lewis as the legendary Maria Callas. 
It has been a pleasure welcoming MMD back to 
Arizona Theatre Company, as she last directed 
here in 1994 for Some Enchanted Evening: The 
Songs of Rodgers & Hammerstein. She is an award-
winning director/choreographer, receiving her Tony 
Nomination for Best Direction of the sublime 
Broadway revival of Terrence McNally’s Ragtime. 
If you saw it, you know. 

Terrence McNally was one of our great American 
playwrights; he wrote some of the most 
extraordinary plays and musicals of the 1980s and 
1990s including Frankie and Johnny at the Claire 
de Lune; Lisbon Traviata; Lips Together, Teeth Apart; 
Love! Valor! Compassion!; Kiss of the Spider Woman; 
Catch Me if You Can; and The Full Monty, just to 
name a few! He received a special Tony Award for 
Lifetime Achievement in the Theatre in 2019. 

I had the privilege of working with Terrence on the 
National Tours of The Full Monty from 1999 to 
2004 as the production’s Associate Director (under 
Director Jack O’Brien) and as the Director of the 
Australian production. We launched the North 
American Tour in Toronto and then moved it to 
Chicago, where we were set to open on September 
11, 2001. Obviously, we did not. Terrence and I 
were the only members of the creative team still 
in Chicago with the cast on the day the world 
forever changed. As the country was reeling, and 
our company was both panicking and mourning, 
Terrance and I struggled to figure out what to do 
when the venue and our producers asked us to 
open the next night. After much soul searching 
and many hours of company meetings, we found 
a way to get the show going. 

In that moment of crisis, we learned that in all 
the fear and confusion, people still need to gather. 
They need to gather to proclaim their humanity, 
to prove their resilience, and to be told stories of 
struggle and triumph. Terrence gave me the space, 
encouragement, and authority as a young director 

to steward the company from a place of fear to a 
place of fortitude. This was a crucible moment for 
me … figuring out how to lift a group of people – 
both the storytellers and the audience – in a way 
that made them feel what it is to be human and 
to be able to balance trauma with hope. But the 
material is what made it even possible. It is the hope 
for a better world that Terrence explored with every 
one of his plays and in his entire career, a hope that 
unites us and betters us.  

Sadly, Terrance was one of the early casualties of 
the Covid pandemic in 2020, and we lost him too 
quickly and too early. But his legacy lives on in his 
work. And it is immortal.

Master Class is about a character who, too, is 
immortal. Maria Callas, the uncompromising 
opera diva with a divine talent, lifted the souls of 
those who heard her sing to the heavens. Game 
recognized game, and Terrence took this idol and 
used her to talk about the meaning of art, the 
demand for artistry, and the degree to which one 
must aspire, rise, work, suffer, and explore to create 
elite, immortal art. It’s not for the faint of heart. 

Master Class is a story about Callas lifting the next 
generation of artists – whom she admires, is jealous 
of, is frustrated by – and maintains hope that this 
art form will carry forward into the future. This is 
also what Terrence gives us, which is why he is one 
of our most important playwrights. It is important 
to me to share his work with you during my first 
season here at ATC and explore the questions 
Terrence poses:  What does elite art look like? 
What does it sound like? What does it take? Who 
are the people that will illuminate the path? What 
is our future with this form? We strive to answer 
these questions this season and will continue in 
our seasons to come. 

Enjoy the show! 
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LETTER FROM EXECUTIVE DIRECTOR
GERI WRIGHT

Geri Wright 
Executive Director

We hope this letter finds you in good health and high spirits. 

We are midway through the 2023/2024 season, past the holiday-hoopla, and budgeting for the 
2024/2025 season, and I find myself a bit melancholy, reflecting on the immense dedication and 
effort it takes to produce quality art.

Art – in all its forms – is a profound expression of human creativity and emotion. And art at the high-
est levels is a result of countless hours of hard work, expertise, and unwavering commitment. Just 
like the magnificent soprano Maria Callas, producing art at such a prominent level requires immense 
skill, passion, and perseverance.

Maria Callas, renowned for her exceptional vocal range and dramatic intensity, serves as a perfect 
example of the dedication it takes to become a true master of one’s craft. Her relentless pursuit of 
perfection and unwavering commitment to her artistry allowed her to captivate audiences around 
the world. Similarly, Arizona Theatre Company strives to produce shows with meticulous attention 
to detail and unwavering focus on quality. 

Just as Maria Callas exemplifies excellence in her field, our theatre strives to bring you the highest 
quality of performances year after year. The dedication and expertise of our talented actors, direc-
tors, designers, and crew are essential in creating unforgettable theatrical experiences. It is their 
commitment to their craft that allows us to transport you to different worlds, evoke emotions, and 
ignite imaginations.

Sustaining this level of excellence requires continuous support. Our generous annual subscribers play 
a crucial role in ensuring the longevity and quality of Arizona Theatre Company. Your commitment 
allows us to plan, invest in production values, and attract the finest artists to our stage. Your subscrip-
tion not only provides you with a front-row seat to extraordinary performances but also contributes 
to the preservation and advancement of theatrical arts.

We deeply appreciate your ongoing support. Your being here allows us to entertain and inspire, but 
it also enables us to foster a community that values and appreciates the transformative power of the-
atre. Together, we can continue to cultivate a space where creativity thrives, stories are shared, and 
the magic of live performance continues to enchant audiences for generations to come.

Thank you for being a valued member of our theatre family. We look forward to sharing yet another 
remarkable season with you next year. Watch for more information about our 57th Season 2024/2025 
in your inbox and mailbox in the weeks ahead! 

Fondly,

ABOUT THE PLAYWRIGHT
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Terrence McNally was an American playwright, 
librettist, and LGBTQ+ trailblazer, described by 
the New York Times as “the bard of the Ameri-
can Theater.” One of the few playwrights of his 
generation to successfully pass from the avant-
garde to mainstream acclaim, McNally redefined 
American playwriting for six decades and was the 
recipient of five Tony Awards: two for his plays 
Love! Valour! Compassion! and Master Class, two 
for the books to his musicals Kiss of the Spider 
Woman and Ragtime, and the 2019 Tony Award 
for Lifetime Achievement. He received the 2011 
Dramatists Guild Lifetime Achievement Award 
(he was Vice President of the Guild from 1981 to 
2001), the 2015 Lucille Lortel Lifetime Achieve-
ment Award, a 1996 induction into the American 
Theater Hall of Fame, and, in 2018, an induction 
into the American Academy of Arts and Letters. 
His other accolades include an Emmy Award 
(Andre’s Mother), two Guggenheim Fellowships, 
a Rockefeller Grant, four Drama Desk Awards, 
two Lucille Lortel Awards, two Obie Awards, and 
three Hull-Warriner Awards. McNally was an 
alumnus of Columbia University and received 
numerous honorary degrees, including from NYU 
and Juilliard, where he helped create the play-
writing program in 1993.  His legacy lives on in 
his plays, musicals, and operas that continue to 
be performed all over the world, as well as in his 
papers, which are kept and open to the public at 
the Harry Ransom Center in the University of 
Texas at Austin. Terrencemcnallyfoundation.org

“Theatre changes hearts,  
that secret place where we all truly live…” 

— Terrence McNally  
2019 Tony Award for Lifetime Achievement 
Acceptance Speech

Terrence McNally

TONY AWARDS

1993 – Best Book of a Musical 
Kiss of the Spider Woman

1995 – Best Play 
Love! Valour! Compassion!

1996 – Best Play 
Master Class

1998 – Best Book of a Musical 
Ragtime

2019 – Special Tony Award 
Lifetime Achievement in the Theatre
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Marcia Milgrom Dodge “MMD” (Director) is a Tony, Drama Desk, and Astaire Award-
nominated director and choreographer for her celebrated revival of Ragtime (Broadway and 
Kennedy Center), for which she also won the Helen Hayes Award for Outstanding Director, 
Resident Musical. MMD is thrilled to return to ATC after 30 years, 
when she directed and choreographed Some Enchanted 
Evening: The Songs of Rodgers & Hammerstein. 

Most recently, she was American Show Director 
for Tokyo Disneyland’s 40th Anniversary 
Parade “Harmony in Color.” She directed 
the groundbreaking production of Disney’s 
Beauty and the Beast starring Jade Jones, 
the first Black plus-sized queer Belle, and 
Evan Ruggiero, an amputee, as The Beast 
(Olney Theatre Center). She directed Gordon 
Greenberg’s new adaptation of Meet Me in St. 
Louis for the Muny’s 100th Anniversary season. 
Summer 2024 will mark her 10th season with 
the company. 

MMD has worked in over 60 theatres 
throughout the U.S. including several shows 
at Cincinnati Playhouse in the Park, Repertory 
Theatre of St. Louis, and Maltz Jupiter Theatre. 
With her husband Anthony Dodge, she 
co-wrote the Edgar Award-nominated 
play Sherlock Holmes and the West 
End Horror (Bay Street Theatre, 
Asolo Theatre, and Pioneer 
Theatre.) For television, 
MMD appears as herself in 
the Disney+ series Encore! 
and choreographed 
The Muppets in an 
Emmy-winning episode 
of Sesame Street - The 
Tango Festival and Elmo’s 
Wild West Video. She 
dedicates this production 
of Master Class to the 
memory of playwright 
Terrence McNally. 
@marciamilgromdodge
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Kanisha Marie Feliciano 
(Second Soprano Sharon) 
is thrilled to make her Ari-
zona Theatre Company 
debut. After receiving a 
bachelor’s and master’s 
degree in Vocal Performance, 
Feliciano went on to perform 
legit music theater roles such 

as Maria in West Side Story (Chicago Lyric Opera 
and The Muny), Lily in The Secret Garden (Broad-
way Sacramento), and originated the role of Ann 
in James Lapine’s Flying Over Sunset (Lincoln Cen-
ter). Previously, Feliciano closed the historic run 
of Phantom of the Opera on Broadway as a Chris-
tine Daaé understudy. Her operatic roles include 
Suzanna in Le Nozze di Figaro, Baby Doe in The 
Ballad of Baby Doe, Blonde in Die Entführung, and 
Amy March in Little Women. Feliciano is repre-
sented by the Luedtke Agency. Special thanks to 
Penny and Jordan, Parker Esse, and ATC for the 
opportunity to dive into this wonderful show. 

Rachel Gold (First Soprano 
Sophie) is a Broadway actor, 
screenwriter, song writer, and 
vocal coach. She made her 
Broadway debut in Phantom 
of the Opera, where she 
played Christine. Other cred-
its include Ariel in The Little 
Mermaid (Chicago Shake-

speare), Scarlett O’Hara in Gone with the Wind: 
The Musical (International tour, original cast), and 
Louise in Gypsy (Wagon Wheel Theatre). TV cred-
its include Dead Reckoning (Discovery ID) and 
Evil Lives Here (Discovery ID). Gold got her BFA 
in musical theatre from the University of Michi-
gan. She is thrilled to be making her ATC debut! 
@RachelGoldCreative | RachelGoldCreative.com

Vicki Lewis (Maria Callas) 
most recently appeared Off-
Broadway in the original 
musical Between The Lines 
(Outer Critics Circle nom-
ination), based on the 
best-selling novel by Jodi 
Picoult, and she has starred 
on Broadway in Anastasia, 

Damn Yankees, and Chicago. She portrayed Mary 
Warren in the Roundabout’s production of The 
Crucible and starred in Pal Joey for Encores NY. 
She has also performed as a soloist with the New 
York Pops at Carnegie Hall. 

Lewis played beautiful quirky secretary Beth on 
the critically acclaimed TV series NewsRadio for 
six seasons and as Nora on Three Sisters (both for 
NBC). Her TV guest and recurring work includes 
roles on Curb Your Enthusiasm, The Blacklist, The 
Goldbergs, The Middle, Bones, Modern Family, 
Grey’s Anatomy, How I Met Your Mother, Angie 
Tribeca, Doll & Em, Caroline In The City, Seinfeld, 
Home Improvement, Still The King, See Dad Run, 
Murphy Brown, and Grace Under Fire. Film roles 
include Pushing Tin, Mousehunt, Godzilla, The 
Ugly Truth, Breakfast of Champions, and Upside 
Down Magic. 

In addition to her on-camera work, Lewis has 
a prolific voice-over career and can be heard on 
hundreds of animated series and films including 
Wonder Woman, Phineas and Ferb, Rugrats, Mis-
sion Hill, Batman – the Brave and the Bold, Justice 
League, and Ben 10. She is the voice of Deb/Flo 
in Pixar’s Blockbuster Finding Nemo.
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C A S T  (IN ALPHABETICAL ORDER) 

Walter “Bobby” McCoy 
(Accompanist/Manny/
Music Director) is a noted 
music director and conduc-
tor making his ATC debut. 
He has worked in New York 
on projects including Xan-
adu and The World Goes 

‘Round (The Mac-Haydn The-
atre). He recently was music coordinator for In 
The Heights (STAGES St. Louis) and music coor-
dinator for A Strange Loop (Woolly Mammoth 
Theatre). Other projects include Disney’s Beauty 
and the Beast, Miss You Like Hell, and Annie 
(Olney Theatre Center); On Your Feet! En Espa-
ñol and Fame: in Spanish (Gala Hispanic Theatre; 
2022 Helen Hayes Winner, Outstanding Musi-
cal Direction); In The Heights in Spanish (2018 
Helen Hayes Winner, Outstanding Musical 
Direction);  Legally Blonde (Keegan Theatre; 2020 
Helen Hayes Winner, Outstanding Musical 
Direction); A New Brain, A Civil War Christmas, 
Fly By Night (2019 Helen Hayes Nom), Old 
Wicked Songs (2016 Helen Hayes Nom), Bat Boy, 
and Altar Boyz (1st Stage Tyson’s); Little Shop of 
Horrors (2020 Helen Hayes Nom), Aida (2019 
Helen Hayes Nom), and The Wild Party (2018 
HH Nom) (Constellation Theatre). Select upcom-
ing projects include Momia en el Closet (Gala 
Hispanic Theatre), The Last Five Years (Pennsyl-
vania Shakespeare), and The Drowsy Chaperone 
(Shenandoah Summer Music Theatre). Special 
thanks to MMD for the amazing opportunity 
and my family for the constant love and support! 
@wmccoymusic94

Trent Mills (Stagehand/
Understudy Tenor Tony) is 
making his ATC debut. He 
has performed in the ensem-
ble and as understudy for Old 
Man, Jean Shepherd, and 
Santa in A Christmas Story the 
Musical (Center Theatre 
Group), The Monster in 

Young Frankenstein the Musical (La Mirada/McCoy 
Rigby), Shrek in Shrek the Musical (5-Star Theat-
ricals), and Ash in Evil Dead the Musical (National 
Tour). TV/film credits include Little America (Apple 
TV), Tower of God (HBOMax), and Laundronauts 

- Starring Ed Asner (IHEARTRadio). His band, Mill-
Stock Wagner, will be releasing their second EP 
this spring. A special thank you to Casey, Janice, 
and Hod. @Gianttrent

Victor Ryan Robertson 
(Tenor Tony) is making his 
ATC debut. Recent successes 
include the roles of Elijah 
and Street in X: The Life and 
Times of Malcolm X at Detroit 
Opera and Opera Omaha 
and in concert recorded by 
Boston Modern Orchestra 

Projects (nominated for a 2023 Grammy Award). 
Last year, he performed in Candide as Governor, 
Vanderdendur, and Ragotski and in The Shining 
(The Atlanta Opera), and he soon returns to the 
Metropolitan Opera to repeat his roles in Mal-
colm X. Making his off-Broadway debut, Victor 
joined the cast of Three Mo’ Tenors  in 2007-08 
and remained with the show when it toured the 
U.S. then went on to play the Edinburgh Festi-
val, in Moscow, in the Dominican Republic, and 
at the UK’s Henley Festival. He sang the signa-
ture role Count Almaviva in Il barbiere di Siviglia 

BIOS
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C A S T  (IN ALPHABETICAL ORDER) 

all over the U.S., made his Metropolitan Opera 
debut in Merry Widow as Raoul, and made his 
Broadway debut in Phantom of the Opera as Piangi. 
He performed in Cinderella at the MUNY with 
Marcia Milgram Dodge and in Candide in France 
at Opera L’orraine. Robertson’s natural ability for 
contemporary music has brought him many 
world premieres including Benny “Kid” Paret in 
Champion (Washington National Opera and later 
at Michigan Opera Theatre and Opera de Mon-
treal) as well as Sportin’ Life in Porgy and Bess in 
a co-production between Opera North Carolina 
and Opera Carolina, a role he previously sang on 
tour internationally at Capetown Opera, Scot-
tish National, Welsh National, Israeli National, 
Deutsche Opera Berlin, L.A. Opera, and Spoleto 
Festival. Other career highlights include the title 
role in Orpheus at New York City Opera, Rodolfo 
in La Boheme at Royal Albert Hall in London, 
Alfredo in La Traviata at Orlando Opera, and 
Rinaldo in Armida with Virginia Opera and at 
the UK’s prestigious Garsington Opera Festival. 
Robertson can be heard in the first full recording 
of Carly Simon’s opera, Romulus Hunt, with Nash-
ville Opera, released last month. He also appears 
on the soundtrack for the Netflix movie Rustin, 
released later this year. @victorryanrobertson | 
victoryryanrobertson.com

Kathryn Kellner Brown 
(Understudy Maria) returns 
to ATC, where she played 
various characters in King 
Charles III (dir. Matt August). 
Regional theatre credits with 
the Rogue Theatre include 
Marquesa De Montemayor 
in The Bridge of San Luis Rey; 

Mrs. Alexander and others in The Curious Inci-
dent of the Dog in the Night; Lady Croom in 

Arcadia; Librarian and others in Middletown, 
Dawn, and Jerusalem; Gertrude in Hamlet; Queen 
Margaret in Richard III; Pauline in The Winter’s 
Tale; Mrs. Anne Putman in The Crucible; and Mrs. 
Sarti in Galileo. She also played Queen Eleanor 
in King John (Southwest Shakespeare Company), 
and Teacher in Defying Gravity and Rosanne in 
Brilliant Traces (Invisible Theatre). Film/Televi-
sion credits include Ethel in a selected PBS Film 
School Short, Bookends (dir. Dom Villarrubia), 
Mad House, Vanishing Point, and Desperado, and 
she was the featured instructor for a video learn-
ing series with the Human Communication 
Studio. Kellner’s early training included the Royal 
National Studio, London. She is very grateful for 
the support of her family, which means that she 
can say yes to this wonderful opportunity. A spe-
cial thank you to KSLB and E.E. Moe of Megaw 
Acting Studio.

Alan J. Plado (Understudy 
Accompanist/Manny/Music 
Director) returns to ATC, 
where he most recently was 
music director for Scrooge! 
He was the conductor for the 
Broadway national tours of 
Beautiful: The Carole King 
Musical, Dirty Dancing, Jer-

sey Boys, Legally Blonde, Elf The Musical, and 
Memphis. Broadway credits include Disney’s Beauty 
and the Beast and Kinky Boots. Off-Broadway cred-
its include We’re Still Hot, Just a Matter of Time, 
The Last Word, and Shooting Star (NYMF). Most 
recently, Plado was the conductor for Beautiful 
and A Chorus Line (MGR) and Beautiful (The-
atre Aspen). Other regional credits include 
Ogunquit Playhouse, Alabama Shakespeare, 
Laguna Playhouse, Mill Mountain Theater, The 
Phoenix Theatre Company, and Geva Theater. 
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Plado also serves as the Music Supervisor for Meno-
pause The Musical, and internationally he was the 
music director/arranger for the show on the West 
End (Shaw Theater) and in Dublin, Ireland. He 
is a longtime member of AFM (Local 802) musi-
cians’ union. For my Dad.

Dennis Tamblyn (Under-
study Stagehand) performed 
in ATC’s Scrooge! as Punch 
and Judy Man and as Eddie 
Understudy in The Legend of 
Georgia McBride. He has 
recently been seen with The 
Rogue Theatre as Papin in 
Babette’s Feast and with Invis-

ible Theatre as Ned in Small Mouth Sounds. He 
is also a classically trained singer and has appeared 
with The Arizona Opera Company for the past 
20 seasons in various comprimario and chorus 
roles. Tamblyn has a BS in Biochemistry and 
Molecular Biophysics from the University of Ari-
zona, and then decided to pursue a career in opera 
and musical theater. He has a master’s from the 
University of Northern Colorado. Some of his 
favorite roles include Max Bialystock in The 

Producers, for which he was nominated for a MAC 
award, and Quasimodo in The Hunchback of Notre 
Dame. Tamblyn was also honored to sing the 
National Anthem in 2011 for Barack Obama at 
the Together We Thrive event in Tucson.

Annalise Webb (Understudy 
First Soprano Sophie/Sec-
ond Soprano Sharon) is 
making her ATC debut. As 
a Tucson-based performer, 
Webb regularly performs 
with Arizona Opera and in 
concerts with the Grammy -
nom inated ensemble True 

Concord. Whether it’s classical concert works, 
opera, or musical theatre, she enjoys performing 
and teaching across many musical genres. Select 
credits include Eliza Doolittle in My Fair Lady 
(Hale Centre Theatre), where she won the ariZoni 
award for best actress in a major role; the title role 
in Mary Poppins (Hale); Christine Daaé in Yeston 
& Kopit’s Phantom (Hale); and Sibella Hallward 
in A Gentleman’s Guide to Love and Murder (Arts 
Express Theatre). Endless gratitude to Jeff and the 
girls for their love, support, and laughs.

T H E  C R E AT I V E  T E A M

Terrence McNally (Playwright) was awarded the 
Dramatists Guild Lifetime Achievement Award 
in 2011. He is the winner of Tony Awards for his 
plays Love! Valour! Compassion! and Master Class 
and his books for the musicals Ragtime and Kiss 
of the Spiderwoman. In 2010, the John F. Kennedy 
Center for the Performing Arts presented Terrence 
McNally’s Nights at the Opera, a three-play festi-
val of his work. His other plays include Frankie 
and Johnny in the Clair de Lune; Lips Together, 

Teeth Apart; Corpus Christi; A Perfect Ganesh; 
The Ritz; It’s Only a Play; Some Men; Golden Age; 
Deuce; The Lisbon Traviata; Bad Habits; The Stend-
hal Syndrome; Dedication or the Stuff of Dreams; 
Next; Unusual Acts of Devotion; Sweet Eros; Witness; 
Where Has Tommy Flowers Gone?, and his first play 
... And Things That Go Bump in the Night. He has 
written the books for the musicals The Full Monty, 
A Man of No Importance, The Visit, and The Rink. 
He won an Emmy Award for Best Drama with his 

C A S T  (IN ALPHABETICAL ORDER) 
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T H E  C R E AT I V E  T E A M

teleplay Andre’s Mother. He wrote the screenplays 
for Frankie and Johnny, Love! Valour! Compassion!, 
and The Ritz. He wrote the libretto for the opera 
Dead Man Walking with music by Jake Heggie. 
Among his many awards are a Citation from the 
American Academy of Arts and Letters, the New 
York Drama Critics Circle Award for Best New 
Play, four Drama Desk Awards, three Hull-Warri-
ner Best Play Awards from the Dramatists Guild, 
two Obies, two Lortel Awards, and two Guggen-
heim Fellowships. McNally was a member of the 
Dramatists Guild since 1965 and served as its 
Vice-President from 1985 to 2001. 

Marcia Milgrom Dodge “MMD” (Director) 
See Page 6.

Edward E. Haynes Jr. (Scenic Designer) is 
excited to be designing his first show for Ari-
zona Theatre Company. Regional credits include 
projects at The Pasadena Playhouse, Laguna 
Playhouse, La Jolla Playhouse, Geffen Play-
house, Muny Opera, Oregon Shakespeare Festival, 
Mark Taper Forum, Ebony Repertory Theatre 
Co., South Coast Rep, Kirk Douglas Theatre, 
Berkeley Rep, East West Players, Hollywood 
Bowl, Marin Theatre Co., TheatreWorks, Inti-
man Theatre, Trinity Rep,  Pittsburg City Theater, 
Alley Theatre, Alliance Theatre, and many he can 
no longer remember. Television credits include 
MTV’s Spring Break 2012 and 2011, Hip Hop 
Harry, The Tony Rock Project, and Culture Clash.  
Haynes is the father of twins, Denis and Wesly, 
and husband to Director Elizabeth Bell-Haynes. 
edhaynes.carbonmade.com

Fabio Toblini (Costume Designer) is making 
his ATC debut. Broadway credits include Romeo 
and Juliet (Richard Rodgers Theatre). Off-Broad-
way original productions include Hedwig and 
the Angry Inch, Batboy the Musical, The Divine 

Sister, and Pip’s Island. Toblini’s most recent cred-
its include Murder on the Orient Express (St. Louis 
Repertory Theater) and Mendelssohn’s A Midsum-
mer Night’s Dream (Ballet Arizona). Other theatre 
credits include costuming for Chicago Shakespeare 
Theater, Huntington Theater, Oregon Shakespeare 
Theater, The Old Globe, American Players Theater, 
Hartford Stage, Guthrie Theater, Alley Theatre, 
Long Wharf Theatre, Children’s Theatre Company, 
Ford’s Theatre, and Studio Theatre. Opera credits 
include costume design for  Santa Fe Opera, Wex-
ford Opera Festival (IE), St Louis Opera Theater, 
Nationale Reisopera (NL), Landestheater (AU), 
Gotham Chamber Opera, and Portland Opera. 
He received a 2018 Craig Noel Award, 2015 Craig 
Noel Award nomination, 2015 Connecticut Crit-
ics Circle Award nomination, 2012 and 2016 
Connecticut Critics Circle Award, 2008 Irene 
Sharaff Young Master Award, and 2001 Lucille 
Lortel Nomination. fabiotoblini.com

Yael Lubetzky (Lighting Designer) is making 
her ATC debut. Her design credits include the 
Broadway production of Russell Simmons’ Def 
Poetry Jam, which won a Tony Award for Best 
Special Theatrical Event. Off-Broadway credits 
include productions with The New Group, The 
Public Theater, Playwrights Horizons, WP The-
atre, York Theatre Company, The Joyce, Theatre 
555, and National Yiddish Theatre Folksbiene. 
Regional design credits include productions at 
American Conservatory Theatre, The 5th Avenue 
Theatre, Writer’s Theatre, Milwaukee Repertory 
Theatre, Chicago Shakespeare Theater, Paramount 
Theatre, Drury Lane, Syracuse Stage, Trinity 
Repertory Company, Arkansas Rep, Children’s 
Theatre Company, and Pioneer Theatre Company. 
Most recent designs include Once (Writer’s The-
atre, IL; JEFF Award Nomination), Cats (Music 
Wichita Theatre), Kinky Boots and 42nd Street 



12 

BIOS

T H E  C R E AT I V E  T E A M

(Riverside Theatre), Amid Falling Walls (National 
Yiddish Theatre Folksbiene), and Midsummer 
Night’s Dream (Folger Theatre at the National 
Building Museum, DC).  Lubetzky is a recipi-
ent of the NEA/TCG Career Development Grant 
for Designers.

Mathew DeVore (Sound Designer) most recently 
was Sound Designer of ATC’s Barefoot in the Park 
and last season’s The Glass Menagerie, as well as 
Associate Sound Designer of The Legend of Georgia 
McBride. DeVore is no stranger to the company 
– he first began working with ATC in Phoenix in 
2006 when he was part of the Herberger Theater 
Center staff. DeVore moved to Tucson in 2011 to 
become ATC’s Production Sound Engineer and, 
in 2019, he took on the role of Sound Supervi-
sor. Other sound design credits include Noises 
Off, No Way to Treat a Lady, Nine, and Boeing 
Boeing (Phoenix Theatre); Fences, Crumbs from 
the Table of Joy, My Secret Language of Wishes, 
and Lady Day at Emerson’s Bar & Grill (Black 
Theatre Troupe); and Charlotte’s Web and the world 
premiere of Unstoppable Me (Phoenix Theatre’s 
former Cookie Company). As engineer for ATC, 
favorite shows he mixed include Next To Normal, 
Xanadu, and American Mariachi. He is thrilled to 
be designing for this production.

Mollie Heil (Stage Manager) (she/her) is cel-
ebrating her eighth show with Arizona Theatre 
Company! ATC credits include The Legend of 
Georgia McBride, Miss Bennet: Christmas at Pem-
berley, Nina Simone: Four Women, how to make an 
American Son, The Wickhams: Christmas at Pem-
berley, Pru Payne, and Erma Bombeck: At Wit’s End. 
Selected regional credits include ASM for A Cho-
rus Line and State Fair (The REV Theatre Co.), 
ASM for White Christmas (Tuacahn), and PA for 
The Marvelous Wonderettes (The Repertory The-
atre of St. Louis). Heil received her BFA in Stage 

Management from The Sargent Conservatory of 
Theatre Arts at Webster University in St. Louis 
and is originally from Colorado. Much love and 
thanks to her parents, her late grandmother Mimi, 
her three younger siblings, and her best friends.

Ashleigh David (Asst. Stage Manager) is so 
excited to join the ATC team! Favorite credits 
include Beautiful: The Carole King Musical and 
Chess (Muny); White Christmas, Tarzan, Hunch-
back of Notre Dame, and Charlie and the Chocolate 
Factory (Tuacahn); Junie B Jones and Pete the Cat 
(National Tours, TheaterworksUSA); In the 
Heights and A Chorus Line (Stages St. Louis); 
Think of Me Tuesday, Reparations, and Baskerville 
(Gloucester Stage Company); and Urinetown, 
Heathers, and Sylvia (Penn Players).

Michael Donovan Casting (Casting Director) 
principal Michael Donovan is the recipient of 
nine Artios awards, presented by the Casting Soci-
ety of America for Outstanding Achievement 
in casting; his colleague Richie Ferris has three 
Artios awards. They have cast more than 1,000 
shows produced at such venues as the Hollywood 
Bowl, the Ahmanson Theatre, the Mark Taper 
Forum, Pasadena Playhouse, the Kirk Doug-
las Theatre, Walt Disney Concert Hall, Laguna 
Playhouse, International City Theatre, Ebony 
Repertory Theatre, the El Portal Theatre, La Jolla 
Playhouse, the Getty Villa, the Garry Marshall 
Theatre, the Theatre @ Boston Court, the Soraya 
Performing Arts Center, the 24th St. Theatre, San 
Francisco Symphony, the Palazzo and Paris in 
Las Vegas, Arkansas Rep, Kentucky Shakespeare 
Festival, Indiana Rep, and the Troubadour Wem-
bley Park in London – as well as several national 
tours,  numerous films, TV series, and commer-
cials. Donovan is also the President of the Board 
for the Foundation for New American Musicals.

BIOS
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Matt August is the Kasser 
Family Artistic Director. 
He is a theatre, opera, 
and film director and 
educator whose produc-
tions have broken 
box-office records on 
Broadway (Grinch) and 
played in London, across 
the UK, Off-Broadway, 

in major Regional theatres, at festivals, on 
national tours, at the Grand Ole Opry, and for 
three holiday seasons at Madison Square Garden. 
His work has been featured on television talk 
shows and NPR and performed at the White 
House for President Bush, Cabinet Members, 
and military children. 
He was the Associate Director to multi-Tony-
winning director Jack O’Brien on the Broadway 
productions of Henry IV, The Full Monty, The 
Invention of Love, and Imaginary Friends. He was 
promoted to Resident Director on Tom Stoppard’s 
The Invention of Love, for which both lead actors 
received Tony Awards, and on the Tony-winning 
Henry IV (Best Director and Best Revival). He 
also directed the Australia production of The Full 
Monty, earning a Helpmann Award co-nomina-
tion for Best Direction. August directed World, 
American, and Regional Premieres including the 
record-breaking productions of Sixteen Wounded 
at the Cherry Lane and Long Wharf Theatres 
(starring Martin Landau), In the Heights (star-
ring Anthony Ramos in his AEA debut), and King 
Charles III and The Gospel According to Thomas 
Jefferson, Charles Dickens, and Count Leo Tolstoy: 
Discord for Arizona Theatre Company. 
His productions have been recognized with 
nominations and awards from LA’s Ovation, 
Washington, D.C.’s Helen Hayes, Arizona’s Mac, 
San Francisco’s Bay Area Critics, Broadway World, 
Utah’s Audience Choice, and Australia’s Helpmann 
Awards. His work has appeared on Year End Top 
Ten lists for the LA Times, San Francisco Chronicle, 
Huffington Post, Arizona Republic, Oakland Tri-
bune, Arizona Daily Star, San Jose Mercury News, 

and NPR/KQED. He has been awarded intern-
ships, fellowships, and residencies from the Old 
Globe Theatre, Drama League, Oregon Shake-
speare Festival, The Acting Company, Robert 
Wilson’s Watermill Center, the Juilliard School, 
The Wrestling School, and San Francisco’s Zen 
Center. In addition to theatre, he was awarded the 
Panavision New Filmmakers Grant and directed 
the award-winning short family film How to Get 
to Candybar. 
In 2006 and 2007, August directed the Broad-
way productions of Dr. Seuss’ How the Grinch 
Stole Christmas – The Musical, which broke box 
office records and has been touring every year 
since 2008, including a UK production in 2019. 
His production of A Christmas Carol ran for 
five years at Ford’s Theatre, and his Shakespeare 
productions include Much Ado About Nothing 
(Pioneer), Two Gentlemen of Verona (Old Globe 
and Acting Company), Tempest (Hanger), Romeo 
and Juliet (National Shakespeare Company), and 
Merry Wives of Windsor (Acting Company). He 
recently directed the opera La Boheme (starring 
Marina Costa Jackson) and Pirates of Penzance 
at Noorda Center. 
He served on panels and committees for the Soci-
ety of Directors and Choreographers, and has 
mentored emerging directors through both the 
SDCF and Drama League as well have having 
taught directing as an Assistant Professor at Utah 
Valley University. MattAugust.com

Geri Wright, Executive 
Director, joined ATC in 
January 2020 and was 
Managing Director of the 
company through its 
most challenging time 
ever. While the COVID 
shutdown posed many 
challenges, it afforded the 
opportunity to reimagine 

the 55-year-old organization’s structure from top 
to bottom to ensure sustainability into the future. 
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Wright brings more than 25 years of nonprofit 
leadership, management, and fundraising expe-
rience to ATC, including as CEO at Act One, 
where she more than doubled the organization’s 
impact. She also served as Chief Development 
Officer at the American Red Cross for four years 
and Director of Development at the Heard 
Museum for more than 11 years. 
Her love of theatre started at Radio City Music 
Hall in New York City on a school field trip 
and has grown into a passion for the arts today. 

Throughout her career, she has been a passion-
ate advocate for the importance that the arts play 
in creating healthy and prosperous communi-
ties. She was recently recognized as a Titan 100 
Phoenix CEO and was named one of the Phoe-
nix Business Journal’s 2019 Outstanding Women 
in Business. She also has been honored with an 
assortment of acknowledgments for her work in 
the charitable community. Wright and her fam-
ily, along with two horses and an Australian cattle 
dog, reside at the base of the McDowell Moun-
tains in North Scottsdale.

4 /2 7/2 4  -  5 / 1 8 /2 4 

Sam Shepard’s Pulitzer finalist 

and Tony-nominated play True 

West is a Cain and Abel story 

of brotherly love and sibling 

rivalry set against the Dreams 

of the American West. Success-

ful screenwriter Austin settles in 

to housesit his mother’s desert 

home to write his next screen-

play, while his brother Lee, an 

alcoholic drifter, arrives to rob 

the neighborhood. A hysteri-

cally twisted story unfolds as 

the estranged brothers torment 

each other until they are forced 

to collaborate on a screenplay 

for Austin’s producer with the 

promise of a huge Hollywood 

payday. Ultimately reversing 

roles and finding themselves 

in each other’s shoes, the two 

brothers discover that this town 

ain’t big enough for the both 

of them.

“SHEPARD’S MASTERWORK ...  
IT TELLS US A TRUTH, AS GLIMPSED 

BY A 37-YEAR-OLD GENIUS.” 
– New York Post

ATC.ORG / 833-ATC-SEAT
ATC AT THE TEMPLE OF MUSIC AND ART  330 S. SCOTT AVE. TUCSON

Scan QR Code  
for more details   
or visit atc.org

BY SAM SHEPARD
DIRECTED  

BY  JENN THOMPSON
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Inspired by the legendary masterclasses held at 
Julliard, five-time Tony Award-winning play-
wright Terrence McNally unbars the doors to 
the ultimate course in what it takes to domi-
nate the arts. Based on the woman whose talent 
reigns unparalleled in the opera world, McNally 
creates a stark image of the Callas classroom 
as she carefully critiques each of her eager-to-
please students. Her rigor and excellence are 
evident and overpowering with each coaching 
session in which she finds moments to reflect 

on the whole of her career and the path she 
climbed to reach the top of her craft. 

With no more than three people on the stage at 
a time, Master Class is practically a one-woman 
show. We are forced, alongside her students, to 
pay attention to the exacting spirit that pos-
sesses Maria Callas and learn a thing or two.

Throughout the play, Callas experiences a series 
of flashbacks that take her through her illus-
trious career and emotional relationships. Her 
rise to fame, the pinnacle of her success, and 

MASTER CLASS
V I C K I  L E W I S

Mastery is a decision. A decision to endure the uncomfortable pains 
that come with the evolution to greatness. A decision to surrender your 
soul to the grueling fires of refinement. A life-changing decision that 
will either breed lifelong happiness or deep-rooted regret. A decision 
only you can make. And when mastery does come, it does not come 
quietly. At least not for opera diva Maria Callas. 
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the eventual decline intertwined with inter-
actions with other aspiring singers evoke rich 
emotions and insights that allow the audi-
ence to witness the intricate layers of 
her personality.

McNally skillfully weaves together 
the past and present, allowing the 
audience to witness both the diva’s 
glory days and the vulnerability hid-
den beneath her glamorous facade. 
He expands upon the biograph-
ical aspects of Callas’ life while 
delving into an exploration of the 
human condition, artistic pas-
sion, and sacrifices required for 
success. And yet, McNally man-
ages to blend the severity of 
meticulous training with witty 
and expertly timed comedic 
moments. 

While Maria Callas is the 
main subject, she stands for 
the countless artists who strive 
for perfection in their craft. She 
is a demonstration of someone 
attempting to achieve greatness 
while burdened by personal 
demons and insecurities. She is 
the embodiment of a tortured art-
ist. While on the surface she exudes 
nothing but confidence, there are 
moments of weakness that come to 
light as she recounts incidents in 
her past. McNally simultaneously 
captures the untouchable talent 
displayed by Maria Callas while 
exposing her undeniable human-
ity in the process. 

Master Class also serves as a trib-
ute to the artistry that is opera. It 

celebrates the beauty and power of the human 
voice, as well as the transformative nature of 

music. Callas’ deep-rooted passion for the 
art of opera becomes contagious as she 
lectures about why it is more than music 
and words on a page. 

Beyond its exploration of the world 
of opera and the life of Maria Cal-
las, Master Class offers a universal 

message about the transformative 
power of art and the enduring leg-
acy of those who dedicate their 
lives to its pursuit. Through Cal-
las’ impassioned teachings and 
poignant reflections, the play 
reminds us of the profound 
impact that art can have on indi-
viduals and society. 

As Callas contemplates the les-
sons of her life, there is a clear fire 
within her to elevate her students 

to the fullness of their potential. 
Callas remarks in the play, “Try isn’t 
good enough. Do. The theatre isn’t 

about trying. People don’t leave their 
home to watch us try. They come to see 

us do.” So, every attempt that takes place 
in her classroom is almost instantaneously 
shut down. Keep in mind, these are students 
who have auditioned to be in her class and 
who have been hand-selected by her. These 
are students that have experienced the inev-
itable influence of her excellence and hold 
her in the highest regard. And yet, there is 
no mercy. Either it is perfection, or it is noth-
ing. But perfection comes at a price.

You might ask: How can a seemingly del-
icate and beautiful art form demand such 
rigor and sacrifice? We’ll let Maria show you.
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Often hailed as the great-
est opera singer of the 
20th century, Maria Callas 
was a woman of extraor-
dinary talent, passion, 
and complexity. Born in 
New York City in 1923 
to Greek immigrant par-
ents, Callas demonstrated 
an exceptional vocal gift 
from an early age. Her 
voice, characterized by its 
distinctive timbre, agil-
ity, and emotional depth, 
eventually propelled her 
to international acclaim 
and cemented her legacy 
as one of the most influ-
ential sopranos in the history of opera.

Callas’ rise to fame was meteoric, marked by a 
series of groundbreaking performances that show-
cased her remarkable vocal range and dramatic 
intensity. She made her professional debut at the 
Athens Conservatoire at the age of 17, and her 
career quickly gained momentum with acclaimed 
performances in Italy and abroad. It was in Italy, 
particularly at Milan’s La Scala opera house, where 
Callas would achieve her greatest triumphs and 
solidify her reputation as a prima donna supreme.

One of Callas’ most notable contributions to the 
world of opera was her revolutionary approach to 
the art form. Unlike many of her predecessors, 
who prioritized vocal technique above all else, 
Callas emphasized the importance of dramatic 
interpretation and emotional authenticity in her 
performances. She was known for her meticu-
lous attention to detail, her deep understanding 
of character, and her ability to infuse every note 
with profound emotion and meaning.

Callas’ repertoire was vast and varied, encom-
passing a wide range of roles from the bel canto 
operas of Rossini, Donizetti, and Bellini to the 

dramatic works of Verdi and 
Puccini. She was particularly 
renowned for her interpreta-
tions of tragic heroines such 
as Norma, Tosca, and Medea, 
roles that showcased her vocal 
virtuosity and dramatic prow-
ess. Her performances were 
marked by a rare combina-
tion of technical brilliance 
and raw emotion, captivating 
audiences and critics alike with 
their intensity and power.

Beyond her vocal talents, Cal-
las was also a trailblazer in the 
world of opera in other ways. 
She collaborated with some of 

the greatest conductors and directors of her time, 
including Tullio Serafin, Herbert von Karajan, and 
Franco Zeffirelli, pushing the boundaries of tra-
ditional operatic staging and interpretation. She 
also embraced new technologies such as televi-
sion and recordings to reach wider audiences and 
bring opera to the masses.

Despite her immense success on the stage, Callas’ 
personal life was fraught with turmoil and trag-
edy. Her tumultuous relationship with the Greek 
shipping magnate Aristotle Onassis captivated the 
public’s imagination and became the subject of 
tabloid speculation. The affair ultimately ended 
in heartbreak for Callas, who was famously aban-
doned by Onassis in favor of Jacqueline Kennedy.

In the years following her breakup with Onassis, 
Callas experienced a period of artistic decline and 
personal upheaval. Health issues, vocal decline, 
and financial difficulties plagued her later years, 
leading to a premature end to her career and her 
untimely death in 1977 at the age of 53. Despite 
these challenges, Callas’ legacy endures as a testa-
ment to the transformative power of music and 
the indomitable spirit of one of opera’s great-
est icons.

“That is the difference between good teachers and great teachers: 
good teachers make the best of a pupil’s means;  

great teachers foresee a pupil’s ends.”   
- Maria Callas

RICHARD SCHAEFER, VANCE FALBAUM, BOBBY PRESENT, 
AARON CROWLEY, AND GUSTAVO CORTE

IS MADE POSSIBLE  
WITH THE GENEROUS SUPPORT  

FROM OUR CORPORATE PRODUCTION SPONSOR

MASTER CLASS
VICKI LEWIS  IN
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Artistic Angels 
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State of Arizona
Virginia G. Piper 

Charitable Fund
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Margaret E. Mooney 
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Spotlight Circle
($25,000 - $49,999)

APS
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RBC Wealth Management
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City of Tempe Arts and Culture
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Tollefson Center
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ARTEZONA Inc.
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 Our work is made possible due to the generosity of many corporations, 
foundations, and government supporters. Through these partnerships, we can 
maintain a standard of artistic excellence while providing greater access to all.
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Anonymous 
The Ken and Kelley Abrahams 
Charitable Fund at The 
American Gift Fund
The Larry R. and Florence A. 
Adamson Fund at the Community 
Foundation for Southern Arizona
The Ms. Jada Crellin Ahern 
Donor Advised Fund at 
National Philanthropic Trust
The Mary and Cameron 
Artigue Charitable Fund 
at Schwab Charitable
The Daniel Asia Donor Advised 
Fund at Renaissance Charitable
The Daniel Asia Fund at 
Schwab Charitable
The ASU and ASUF at Valley 
of the Sun United Way
The BD2 Donor Advised Fund 
at the Community Foundation 
for Southern Arizona
The Berg Charitable Gift 
at Fidelity Charitable
The Jeffrey Berg and Debra 
Paget Fund at Cornell 
University Foundation
The Bolduc Family Charitable 
Fund at Schwab Charitable
The Frances Chapin Foundation 
Philanthropic Fund at United Way 
of Tucson and Southern Arizona
The Charitable Contributions 
for Improving Quality of 
Live Donor Advised Fund 
at Fidelity Charitable
The Amy Charles and Steve 
McMillan Donor Advised Fund 
at The Jewish Community 
Foundation of Southern Arizona
The Bill/Donna Dehn 
Charitable Fund of the Ayco 
Charitable Foundation
The Samuel Denmark Family 
Fund at Fidelity Charitable
The Laura and Michael 
DiChristofano Fund at 
Morgan Stanley GIFT

The Norman and Tricia Don 
Charitable Fund at American 
Endowment Foundation
The Adrienne Drell and Frank 
Nitikman Fund at National 
Philanthropic Trust 
The Gerald and Barbara Ehrlich 
Donor Advised Fund at Bank of 
America Charitable Gift Fund
The Flatt Family Foundation at the 
Arizona Community Foundation
The Jane Gellman Donor Advised 
Fund of the Jewish Community 
Foundation of Milwaukee 
Jewish Federation, Inc.
The Robert and Laurie Kaye 
Glaser Donor Advised Fund 
at The Jewish Community 
Foundation of Southern Arizona
The Thomas Godfrey Charitable 
Fund at Fidelity Charitable
The Gerry Goldsholle and Myra 
Levenson Donor Advised Fund 
held at Schwab Charitable
The Ellen and David Goldstein 
Donor Advised Fund at the 
Jewish Community Foundation 
of Southern Arizona
The Debbie Goodman and 
Patrick Butler Donor Advised 
Fund at Schwab Charitable
The Gordon Family Fund 
at Fidelity Charitable
The Guilfoy Family Charitable 
Fund at Schwab Charitable
The Hazan Family Donor Advised 
Fund at the Jewish Community 
Foundation of Southern Arizona
The Mack Jones Donor Advised 
Fund at Schwab Charitable
The Michael and Robin 
Kaiserman Philanthropic Fund 
of the Jewish Community 
Foundation of Southern Arizona
The Karcis and Seward Giving 
Fund at Fidelity Charitable
The Lowell and B Keppel 
Charitable Fund at 
Vanguard Charitable

The Carol and Foster Kivel 
Family Fund at the Community 
Foundation for Southern Arizona
The Norm and Teri Klein 
Donor Advised Fund at 
Schwab Charitable
Phillip and Gina Koo 
Family Charitable fund 
at Fidelity Charitable
The Kwoh Family Charitable 
Fund at Vanguard Charitable
The Sally Lanyon Donor Advised 
Fund at The Jewish Community 
Foundation of Southern Arizona
The Robert B. Leff and Janice 
M. Leff Fund at the Arizona 
Community Foundation
The Bertie and Jack Levkowitz 
Donor Advised Fund at the 
Jewish Community Foundation 
of Southern Arizona
The Betsy and Lew Lurie 
Family Charitable Fund 
at Fidelity Charitable
The Charles Lynn and Janet 
Lynn Donor Advised Fund 
at Schwab Charitable
The Meyer Family Foundation
The George and Eleanor Mink 
Family Fund at Schwab Charitable
The Barbara D. Molotsky 
Fund at Fidelity Charitable
The Patrick J. O’Leary Foundation 
and Fidelity Charitable
The Pozarnsky/Riley Charitable 
Fund at Fidelity Charitable
The Rein Family Fund at 
Schwab Charitable
The Reynolds Family Fund 
for Charitable Giving at 
Fidelity Charitable
The Valerie and Herschel 
Richter Donor Advised Fund 
at the Jewish Community 
Foundation of Greater Phoenix
The Riegger Charitable Fund at 
National Philanthropic Trust 

The Roehrick Family Fund 
at Fidelity Charitable
The Dr. Herschel and Jill 
Rosenzweig Donor Advised 
Fund at Jewish Community 
Foundation of Southern Arizona
The Tom and Eileen Rotkis 
Donor Advised Fund at 
Schwab Charitable
The RW/JM Charitable Trust 
at Fidelity Charitable
The Deborah and Marc 
Sandroff Donor Advised 
Fund at Morgan Stanley
The Arlene and Morton Scult 
Arts Foundation at Arizona 
Community Foundation
The Lex and Carol Sears 
Philanthropic Fund at United Way 
of Tucson and Southern Arizona
The Shirley Family Charitable 
Fund at Fidelity Charitable
The Daniel J. and Evelyn G. 
Simon Donor Advised Fund of the 
Jewish Community Foundation 
of Greater Phoenix, Inc.
The Smallsreed Family Fund 
at Fidelity Charitable
The Richard P. Stahl 
Charitable Fund at American 
Endowment Foundation
The Tyler and Marcia Tingley 
Donor Advised Fund at 
Fidelity Charitable 
The Ronald & Diane Weintraub 
Donor Advised Fund at The 
Jewish Community Foundation 
of Southern Arizona
The Elliott and Wendy 
Weiss Charitable Gift Fund 
at Schwab Charitable
The James D. Wezelman 
Donor Advised Fund at the 
Jewish Community Foundation 
of Southern Arizona 
The Zimmermann Family Fund 
at Fidelity Charitable Fund

DONOR ADVISED FUNDS
List reflects donations made July 1, 2022 to January 3, 2024



Artistic Angels 
($100,000+)
I. Michael and Beth Kasser
Mary Beth and Jerry Radke
Susan and Jeffrey Rein

Ovation Circle 
($50,000 - $99,999)

Alice and Paul Baker
Kay and Walter Oliver
Enid and Michael Seiden 

Spotlight Circle 
($25,000 - $49,999)

Anonymous 
Shirley Estes
Deanna Evenchik-Brav 
and Garry Brav

Jean and Fred Shaulis
Richard P. Stahl 

Charitable Fund

Artistic Director’s Circle 
($10,000 - $24,999)

Anonymous 
Char and Alan Augenstein
Christine and John Augustine
Mary Jan and Paul Bancroft
Denice Blake and 
John Blackwell

Susan and Brian Boylan
Gloria and Phil Cowen
Estate of Frank K. Davis
Laura and Michael 

DiChristofano
Patricia Engels and 

Dick Medland
Joanie Flatt
Barb and Ted Frohling
Jay Glaser
Jeff Guldner and Sydney Reed
Suzanne and Lester Hayt
Rebecca and Albert Johnson  

Julie T. Kasper
Bill Lewis and Rick Underwood
Elsa and Jack McTavish
Marcia and Andrew Meyer
Jack and Becky Moseley
Mary and Matthew Palenica
Deborah and William Scott
Nancy Swanson
Emily and Bob Vincent
Michael Willoughby
Linda Wurzelbacher

Producer’s Circle 
($6,000 - $9,999)
Bruce L. and Lynne 

Wood Dusenberry
Wendy and Richard Gilman
Dr. Mary Jo Ghory
Davie Glaser
Ellyn and Jeff Gold
Amanda and Stephen Heitz
Debra and James Larson  
Mallory and Donald Riegger

Director’s Circle 
($4,000 - $5,999)

Anonymous
Kelley and Ken Abrahams
Beverly Arrington
Mary and Cameron Artigue
Frederick Banfield and 

Eileen M. Fitzmaurice
Barbara and Franklin Bennett
Connie and Rodney Boorse
Susan Call
Judy and Dave Crone
Leslie Dashew and 
Jack Salisbury

Bill and Donna Dehn
Drs. Cindy Rankin and 
Thomas Elliott

Joan Epstein
Rob and Laurie Glaser

Nora Hannah and 
David Dunteman

Lee and Arthur Herbst
Bob and JoAnne Hungate
Drs. Steven and Marta Ketchel
Teri and Norman Klein
Sally and Richard Lehmann
Dr. Lorraine Mackstaller
Sandra Maxfield
Elyce and Mark Metzner
Adam James Michael 
and Manu Srivastava

Rosanna Miller
Caroline and Peter Morse
Patrick J. O’Leary and 

Karen Yamasaki
Karen Peters and Chris Thomas
Sandra Rausch
Jill and Herschel Rosenzweig
Tom and Eileen Rotkis
Carol and Lex Sears
Joan and Robbie Sherwood
Joanne Sibley
Jacqueline Smith
Carolyn and John Stuart
Erica and Ross Stutman
Susan and Stephen Thompson
Judy Weill  
Taryn and Mark Westergaard
James Wezelman and 

Denise Grusin
Karen and James Wohlgemuth

Opening Night Circle 
($3,000 - $3,999)
Mara and Keith Aspinall
JoAnn and Dave Becker
Jacklyn Connoy and 

William Maguire
Mr. and Mrs. F. Don DeLong
Vicki Fuller and 

Michael Momon
Robin and John Harris
Ann McLaren Helstad

Sandy and Ed Holland
Mary and Paul Koss
Mr. and Mrs. Mark Landay
Phil and Nora Mazur
Nina and Brian Munson
Trudi and Robert Murch
Pat and Wayne Needham
Jennifer and Charles Putney
Trisa and Andrew Schorr

Designer’s Circle 
($2,000 - $2,999)

Anonymous
Larry R. and Florence 

A. Adamson
Barbara Bickel
Amy Charles and 

Steve McMillan
Liana Chase
Ginny L. Clements 

Charitable Trust
Alicia and Jon Crumpton
Thomas and Veronica Delgado
Catherine “Rusty” Foley
Pamela and Thomas Frame
Drs. Margot W. and J.D. Garcia
Rebecca and David Gaspar
Louise and Jim Glasser
Gerry Goldsholle and 

Myra Levenson
Ellen and David Goldstein
Lauren and Michael Gordon
Anne and David Hameroff
Soozie Hazan and 

Michael Burns
Sandra and Elliott Heiman
Gary Jackson and 

Oscar De La Salas
Leslie Hall and Ted Jarvi
Helen and Robert Jennette
Mack Jones
Richard Kauffman and 
Sandra Capin-Kauffman 

Drs. George and Maria Knecht
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INDIVIDUAL DONORS

Our work is made possible due to the generosity of many individual supporters.  
With the gifts from the following donors, we can maintain a standard 

 of excellence while providing access to all.
July 1, 2022 – January 28, 2024
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Gina and Phil Koo
Nancy and Kent Kwoh
Terry McNellis
Barbara Molotsky
Donnasu and Jim Moody
Drs. Richard and 
Yvonne Morris

Jean and Jordan Nerenberg
Brenda and Jim Rowland
Rita and Steven Schlosser
Ron and Patricia Schwabe
Gerald Schwartz
Ingeborg and Ralph 
Silberschlag

Beverly Simone
Jon Sutton
Karen Thornton
Marlene Tompkins 
and Jim Pyne  

Ronald and Diane Weintraub
Weegee and Scott Whiteford

Insider 
($1,000 - $1,999)

Anonymous (3)
Jessica L. Andrews and 

Timothy W. Toothman
John Arbuckle, Jr.
Lori and David August
Marianne Ayres
Lani and Josh Baker
Martha Baron
Carolyn Bass
Rosalie and Al Baumrucker
Barbara and Mathis Becker
Tony and Maria Beram
Susan Berg
Judy Berman
Paula and Edwin Biggers
Sandra and Charles Bonstelle
Tyna Callahan and Dimitri 

Voulgaropoulos
Geraldine Cass
Shirley Chann
Al and Sharyn Chesser
Kathleen Church
Demion Clinco
Elaine and Sidney Cohen
Bruce Covill and 

Lucia Renshaw
John A Johnson and 

Patricia Coyne-Johnson

Barbara Cummings
Charles Curtis
Marcia and David Davenport
Barbara Davis
Jane and Ernest Del Rio
Stephen and Ruth Dickstein
Ms. Anna Don
Tricia and Norman Don
Adrienne Drell and 

Frank Nitikman
Jacques Dumont
Martha Durkin  
Barbara and Gerald Ehrlich
Brian and Laurie Ellerman
Dr. Sean Elliott and 

Kim Gayton Elliott
Norma and Stanley 

G. Feldman
Martin and Zarin Felli
Margaret and Dennis 

Fesenmyer
Louise and John Francesconi
Linda Fulgenzi
Jane Gellman
Angela and Jeffrey Glosser
Cathleen and Thomas Godfrey
Michael Godnick
Donita Gross
Suzanne “Zippy” Gross 
Dr. C. Keith Groty and 

Reverend Mary V. Groty
Cristine and Ed Hansen
Pam and Stan Hart
Sharon and Louis Hekman
Tom and Sandy Hicks  
Judy and Michael Holser
Jacqueline Hufford-Jensen 

and Gregory Kroening
Bob and Susan Johnstone
Leianne Jones
Nathan Joseph
Adrianne Kalyna and 

Scott Michel
Jamie and Bill Kelley
Tom Kelly
Dr. Lowell H. Keppel 
and Ms. B. Keppel

Bruce Kilbride and 
Lynn Krabbe

Kit and Dan Kimball
Carol and Foster Kivel
Ronald and Ruth Kolker

Jane Langenfeld and 
Duncan Chang

Thomas Large
Gloria and Jim Lawrence
Laylah and Nathan Douglas
Marianne and Bill Leedy
Janice and Robert Leff
Dr. and Mrs. Martin Levy
Sharon Lewis and 

Mayor Shanken
Ann Lovell
Anne and Ed Lyman
Janet and Charles Lynn
Thom and Kathy Mansur
Kit and Joan Marrs
Michelle and Joseph 

Millstone
Phyllis Morgan
Karen Nackard
Douglas Ng
Parviz Nikravesh and 

Agnes Stahlschmidt
Peggy Odendahl
Leona and James Pomush
Steven Ratoff
Ann H. Redding
Lisa and Steve Reynolds
Carole and Ronald Rezetko
Christine and John-

Paul Roczniak
Chuck and Terri Roehrick
Ken and Judy Ryan
Drs. Adib and Vivi Sabbagh
Sally A. Sample
Deborah and Marc Sandroff
Suzanne and Lewis Schorr
Marc and Tracy Schwimmer
Arlene and Morton Scult
Mitra Shahi and David Cohen
Cathy Shell  
Steve and Shelly Silverman
Evelyn G. and Daniel J. Simon
Philip Keller and Claire Sneed
Bruce Spencer
Marcia and Tyler Tingley
Karen and Monty Turner
Tom Warne
Mary and Bill Way
Marion Weber
Mary Weinstein
Janice Wezelman and 

David Bartlett

Lois Wienshienk
Jana and Mark Wilcke

Patron 
($500 - $999)

Anonymous (9)
Joseph Acker
Jada Crellin Ahern
William Ahearn
Susan and Larry Allen
Cheri Anderson
Susan Johnson-Ash 

and Gregory Ash
Lyn Ashton and Herbert 
Stevenson

Carolee and Daniel Asia
Eva Bacal
Jeannette and Robert Barnes
Clare and Duane Baylor
Clarissa Becerril
John Bechman
Dr. Cash and Susanne 

Beechler
Frank and Cindy Bennett
Jeffrey F. Berg and 

Debra H. Paget Fund
Elizabeth Blair
Kathleen and Brad Bohnert
Jonathan and Carol Bradley
Martha Brightwell
Diane and Donald Bristow
Suzanne and Don Brown
Patrick Butler and Debbie 

Goodman-Butler 
Diana and Jay Caldwell
Linda and Ray Carson
Pete Celaya and 

Charlene Vasquez
Mr. and Mrs. D. Chavez
Dr. Jay and Betty Citrin
Jill and Kipp Clark
Stacey and David Cohen
Jennifer and Jay Cook
Jan Copeland
Lynn Corrigan
Susan and Ennis Dale
Sean, Veronika, and 

Vivien Daniels
Carol Des Cognets
Mary Ann and Darryl Dobras
Jan and Leo Dressel
Diane Drewery and Don Wilks

INDIVIDUAL DONORS
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INDIVIDUAL DONORS

Colleen Dunne
Carrie and Chuck Durham
Judith Effken
Karen and Lionel Faitelson
Ronna Fickbohm 
and Jeff Willis

Mary Jo Fitzgerald
Jan Olav and Lucille Flaaten
Frank Flasch
Brigitta and Curtis Forslund
Kathy Garrett
Carol and Paul Gerlach
Ami and John Giardina
Barry Gillaspie
Muriel and Marc Goldfeder
Frank Goodyear
Paulette and Joe Gootter
Dr. Robert W. Gore
Vicki Gotkin and 

Edward French
Peggy Goulding
Anjleen and Harry Gumer
Jerome and Anita Gutkin
Sara and Andrew Gyorke
Rita Hagel
Michael Hamant MD and 

Lynnell Gardner MD 
Ruth Murphy and John Hay
Bill Hemelt and Anne Leary
Bette Henriques 
James Herzfeld
Susan Hetherington
Lynn R. Hoffman
Marta and Robert C. Holl
Dr. and Mrs. Barry Holt
Lisa and Gary Israel
William Jacobs
Caroline Jank
Toni and Joseph Kane
Guinn and Nate Kappler
Fran and Jeff Katz
Martha and George Kellner
Dale Keyes
Barbara and Jay Kittle
Karen and Sherwin Koopmans  
Tamar Rala Kreiswirth 

and John DeLuca
Barbara and Graham 

Kretchman
Lynne Lagarde and 

Bob Stankus

Karen and Arvie Lake
Katharine and John Lauder
Joan Le Fevre
Ellen and Philip Leavitt
Dr. Alan Levenson and 

Rachael K. Goldwyn
Lori Levine and Gary Benna
Bertie Levkowitz and 
Thomas Herz

Laura and Barry MacBan
Jo and Matt Madonna
Penny Marchand
Ann and George Mavko
Jeanne Miyasaka and 

Joseph Ryan
Shirley G. Muney
Barbara and Larry Nelson
Michael and Patricia Ore
Suzanna and Steve Pangburn
Jane and William Pearson
Clyde and Jane Perlee
Jeanne Pickering and 

Mike Andrew
Noah Pollock
Sylvia Pozarnsky 

and Tom Riley
Emily Ravits
Valerie and Herschel Richter
Drs. Linda Riordan 
and David Siegel

Denise and Curt Robinson
Loretta and Chacho Romero
Quinta and Philip Rosenberg
Randee Ross
Donna and Darrell Sabers
Harriet and Thomas 
Scarborough

Patricia and Harry Schlosser
Marge Schneider 
and Ed Shirley

Elizabeth Schulman
Robyn and Edward Schwager
Arleen and Fred Schwartz
Polly and Joe Seeger
Jeannette Segel
Barbara and Robert Seyfried
Gregory Sheets and 

Gary Beavan
Michael Sillyman 
and Amy Gittler

Patricia Simpson
Diane and Ken Skotak

Cathleen and Bill Small
John Smith
Rica Spivack
Claire Steigerwald
Dan and Jill Stevenson
Olga Strickland
Charles H. Strub
Michael and Jeanne Sturgis
Hugh and Allyn Thompson
Larry Tuck
Catherine and Bruce Uhl
Lisa Ungar and 

Robert Fridrich
Dawn and David Veldhuizen
Gary Waugh
Clifford Webster
Wendy and Elliott Weiss
Mary and John Wilber
Nancy and Ted Wolter

Friend 
($250 - $499)

Anonymous (11)
Audrey and Daniel Abrams
Mary Ahrens
Pauline Albert
Ovadan Amanova-Olsen
Marilyn and Greg Anthony
Rae and Peter Aust
Pamela and Frank Bangs
Angela and Jeff Bartell
Robin and Kent Batty
Kathleen and Bill Bethel
Mary Bielsik and Hal Holman
Peter Bleasby
Rebecca Block and Tim Haskin
Mitchell Bunting and 

Michael Heimbuch
Bonnie and David Burnett
Burton Cagen
Michael Candela and Dr. 

Marsha Brooks-Candela
Jennifer and Michael Caplan
Karen and Jim Carlson
Patricia and John Carlson
Jenny and Leo Carrillo
Brenda and Lonnie Cavaliere
Elaine and Morton Cederbaum
Alan Citrin and Cindy Ferro
Julie Cohn
Arlan Colton and Jeff Ramos

Kristi and David Cooper
Paula and Michael Culbert
Sandy Czachor
Raul Delgado
Marissa Dellomo
Lawrence C. Dennis
Bill Devereaux
Natalie and Jim DeWeese
Susan and Barclay Dick
Carole and David Drachler
Mary and John Enemark
Shera Farnham
Nancy and Richard Fintzy
Sarilyn and Sherman Fogel
Cindy and Jerry Foley
Charles Gardner
Claire Genser
Bruce Gillaspie
Miriam and Richard Glabman
Ann Goldberg
Laurie and Chuck Goldstein
Midge and Gerald Golner
Julia Gordon
Stephen N. Graff
Dennis Grether and 

Catherine Kelly
Jennifer Gross
Ann and Mike Guilfoy
Pat and John Hemann
Dolores and Doby Hillenbrand
Marcia and Gregory Hilliard
Sarah Hiteman
Gerri and Barry Holt
Cecelia and Les Hunter
Deborah and Jeff Jacob
Deborah Jamieson 
and Scott DeWald

Judy Janson
Mary and Thomas Johnson
Pam Johnson
Richard and Shirley Johnson
Joanne and Paul Johnston
Denise Just
Robin and Michael Kaiserman
Hy Kaplan and Sue Vardon
Julie Karcis and 

James Seward
Louise and Joseph Keane
Lendre and King Kearns
Sally Jane Kerschen-Sheppard
Stephen Klafter

INDIVIDUAL DONORS
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Suzan-Oda and Bill Knese
Michael Kramer
Sally Lanyon and 

Paul Hawkins
Laura and Charlie Lentner
Mickey and Jeff Leonard
Marcia Lindley
Sandra Marshall and 

Gerald Maggiora
Loriane and Patrick Martin
Kay Martens and Philip Cram
Daniel Matlick
Shirley and Stanley Matlick
Felicia and Warren May
Lauri McCanless
Sandra McNabb

Eleanor and George Mink
Virginia and David Morthland
Donald Mower
Alice and Edward Neuwirth
Margie Nicholson
Benjamin Norton
Elise and Rick Oestreich
Jones Osborn
Susan and Chuck Ott
Esther M. Pasalis
Alyce Pennington
Sally and Ben Perks
Patricia and Wallace Rickards
Kathy and Jack Rife
Joan Roberts
Alice and Bill Roe

Anne Roediger
William and Eileen Roeske
Emily Rosenberg Pollock
Shirley and Thom Rossa
Mira and Kent Rossman
Dee Ann and James Sakrison
Judy and Michael Schaffert
Eric Scharf
Sally and Robert Schleu
Jennifer P. Schneider
John and Maria Schwarz
Isaac Shaw
Betty Shelby
Bill Sheppard and Range Shaw
Patricia and Mark Smallsreed
Glenn Smith

Joyce and Jim Smith
Richard Snodgrass and 

Merrie Brucks
Jennifer Spencer
Darryl and Helen Stern
Patricia Stewart
Laura Sullivan
Lori Surina
John Szafranski
Gayle A. Traver
Margaret Norem and 

Rick Unklesbay
Marjorie and Lester Westphal
Nancy and Peter White
Pamela and Dennis Winsten
Edwin Zimmermann

Arizona Theatre Company recognizes the rich history of the  
22 American Indian communities in Arizona. 

It is important to understand the cultural history of the land and our 
place within that history. 

We invite you to learn more by visiting local cultural sites like the  
Heard Museum: heard.org or the  

Amerind Museum: amerind.org, among others.

L A N D  A C K N O W L E D G M E N T  S TAT E M E N T

 Special thanks to Arizona Pro Sound 
for their continued support and business in providing ATC with excellent service and audio equipment.

azprosound.com

 Special thanks to Riverton Piano Co. 
The Concert Grand Piano is Provided by Riverton Piano Company.  

rivertonpiano.com  



G I F T S  I N  M E M O R Y  O F
Betty Bublitz by Anonymous
Angus E. Burke by Pamela 

and Dennis Winsten
Bruce Davis by Irene and 

Oscar Rockhold, Kerri 
and Shaun Druckmiller, 
Louise and James Weiss, 
Anonymous, and Barbara 
Unger and Ted Sakano

Frank Davis by Bill Sheppard 
and Range Shaw

Nick Candela by Michael 
Candela and Dr. Marsha 
Brooks-Candela

Mason Carr by Julie Goddard
Marcia DelTorto by 

Colleen Dunne
Kathleen Flasch by 

Frank Flasch
Steve Goulding by 

Peggy Goulding
Francis Jank by Caroline Jank
Lucia Mar by Maria Mar
June J.C. Martin by Diana 

and Jay Caldwell
Celia McMurry by Anonymous

Deanne Molitor by 
Lynn Corrigan

Brian Jerome Peterson by 
Cindy and Michael Leonard

Elsiene Schneider by 
David Schneider  

Marjorie Sharp by Jean Beck
Geri Silvi by Jennifer Spencer
Larry Smith by Bill Sheppard 

and Range Shaw
Richard Stahl by Bill 

Sheppard and Range Shaw

James Sullivan by Laura 
Sullivan, Marie Darmer, 
Deborah Haeseler, Sarajean 
and Jeri Harwood, Rona 
Rosenberg, and Anonymous

Ray Tevis by Anonymous
Larry Tippie by Anonymous
Patsy Waterfall by Quinta 

and Philip Rosenberg
Frances Yee and Henry 

Kelly by Anonymous

G I F T S  I N  H O N O R  O F
Matt August by Armin 

Shimerman and Susan 
and Jeffrey Rein

Beverley Arrington by 
Florence and Tony Franklin

Gertrude Barnes by 
Beverly Arrington

Bill Bethel by Shelby 
and Linda Silverman

Betsy Bolding by Dorothy Kret 
and Kathleen and Bill Bethel

Stacey Jay Cavaliere by 
Brenda and Lonnie Cavaliere

Aune DeWitt by Schuyler DeWitt
Mary Ann and Darryl Dobras 

by Sara Jane and Ben Norton

Pat Engels by Barbara Provus 
and Fred Wackerle, and Dennis 
Grether and Catherine Kelly, 
Barbara Molotsky, and Polly 
Jensen, Mallory and Donald 
Riegger, and Mary Goldstein

Deanna Evenchik-Brav 
by Fran and Jeff Katz

Robert and Laurie Glaser 
by Debbie Goodman-Butler 
and Patrick Butler

David Ira Goldstein by 
Joel and Cathy Bez

Jeff Guldner by 
Mallory Lebovitz

Rita Brown Herold 
by Judy Warren

The Connie Hillman 
Foundation by Anonymous

Tim Janes by Katherine Gregg 
and Maureen Metcalfe

Jodi Kammerer by 
Kevin Kammerer

Joshua Kassel by Anonymous
Michael and Beth Kasser 

by Carolee and Daniel Asia, 
Jarvis Foundation, and 
Loretta and Chacho Romero

Anne Kleindienst by Bill 
Sheppard and Range Shaw

Kit and Joan Marrs by DRD 
Investment Group, LLC

Emily Muirhead by 
Julie Muirhead

Jack O’Brien by Armin 
Shimerman

Carley Elizabeth Preston 
by Celena Robles

Emily Rosenberg Pollock 
by Betsy Bolding

Mary Beth Radke 
by Anonymous

Susan and Jeffrey Rein 
by Anonymous, Dana 
Narter and Ed Baruch, and 
Phil and Gloria Cowen

Rosemary Samuelson 
by Wayne Samuelson

James Sullivan by 
Marie Darmer

Paula Taylor by Susan 
and Jeffrey Rein

Laura Thomas by 
Deborah Haeseler

INDIVIDUAL DONORS
List reflects donations made July 1, 2022 to January 28, 2024

Continue ATC’s Legacy by Becoming a Donor Today! 
Join others in ensuring that ATC continues to play a vital role in the cultural vibrancy of our 
community … engaging and inspiring thousands of students, employing professional theatre 
artists, and providing abundant outreach programs across the state.

Donate at atc.org/give or call 520-463-7669.
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INDIVIDUAL DONORS

L E G A C Y  S O C I E T Y
Honors those friends of ATC who have established a gift through a bequest,  

trust arrangement, or other estate plan provision.

Anonymous*
Anonymous
Cameron and Mary Artigue
JoAnn and David Becker
Helen and Robert Begam*
Nathaniel and Suzanne 
Bloomfield
Dr. and Mrs. James F. Blute, III
Betsy Bolding
Thomas Chapman
Jacklyn Connoy and 
William Maguire
Len* and Doris Coris
The Estate of Frank K. Davis*

Slivy Edmonds*
Bob and Nancy Eschrich
Carol Fink
Joanie Flatt
Michael O. Flatt*
Ted and Barb Frohling
Harry and Lois Garrett
Dr. Mary Jo Ghory
Steven Cohen and 
Michael Godnick
Chester and Ann Goldberg*
Mr. Terrance M. Hanson
Mr. and Mrs. Edward J. Harrison
Andrew F. Holtz

Jacqueline Hufford-Jensen 
and Gregory Kroening
I. Michael and Beth Kasser
Bill and Kathy Kinney
Maxine and Jonathan Marshall*
Joan A. Morris
Peggy and Gerry* Murphy
Terry and Jerry Neuman
Don* and Peg Nickerson
Martha and Terry Allen Perl 
Endowment for the Arts
Ronald Robinette and 
Sharon Roediger
Arnold and Carol Rudoff
Robert V. Schauer*

William C.* and Deborah 
Chisholm Scott
F. William Sheppard
Daniel J. and Evelyn G. Simon
Richard Stahl*
Robert* and Shoshana Tancer
Roy Van Note
Virginia A. Weise*
Mark and Taryn Westergaard
Maggie White
Richard H.* and Linda Whitney

* deceased

LEGACY SOCIETY BENEFITS:
•   Recognition in the ATC program book for  

the entire season. 
•   Exclusive updates from our Artistic 

department throughout the season. 
•   Exclusive invitation to our annual Legacy 

Society Luncheon event.

ATC’S LEGACY SOCIETYATC’S LEGACY SOCIETY  
The future is made more certain  The future is made more certain  

by those who invest in it.by those who invest in it.

To join the Legacy Society, or to learn more about ATC’s planned giving program,  
please contact Cami Cotton, Director of Donor Relations, at ccotton@atc.org  
or 520-463-7675

ATC’s Legacy Society was established to recognize individuals 
who have made a planned gift to ensure the Company’s vision 
lives on well into the future. 

Whether you contribute through a bequest in a will or trust, 
or a beneficiary designation on your retirement account, life 
insurance, or other estate-planning vehicle, your legacy gift 
ensures that ATC continues to bring world-class theatrical pro-
ductions to our stages, reaching generations for years to come. 

Cast of Fiddler On The Roof. Photo: Tim Fuller.



Arizona Theatre Company has exclusive rights in Tucson to share the best plays in British theatre 
available exclusively on cinema screens presented by National Theatre Live. ATC presents screen-
ings of National Theatre Live presentations on select Saturdays at the Temple of Music and Art. 

National Theatre Live is the National Theatre’s groundbreaking project to broadcast the best of 
British theatre live from the London stage to cinemas across the UK and around the world. Plays 
are filmed in front of a live theatre audience at the National Theatre in London, optimizing every-
thing for the big screen so it’s the next best thing to being there. The actors on stage deliver their 
performances as they normally would any other night. NTL tailors the position of cameras to cap-
ture each production and works closely with technical teams to make sure every element on stage 
such as lighting, hair, and makeup look fantastic on the big screen. 

NATIONAL THEATRE LIVE

TICKETS: General Admission tickets are available online at atc.org for $15. Doors open 30 min-
utes before showtime and seating is first-come, first-served. Bar service and snacks will be available.

ATC CINEMA SERIES
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Don’t miss the best of British theatre right here in Tucson!

atc.org/ntl
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“David Tennant  
is riveting”
Financial Times

by C.P. Taylor 
directed by Dominic Cooke

A production from

H H H H H

ATC.ORG / 833-ATC-SEAT
ATC AT THE TEMPLE OF MUSIC AND ART

ATC CINEMA SERIES
SATURDAY, MARCH 30,  2024 - 2PM AND 7:30 PM

David Tennant (Doctor Who, Broadchurch) makes a blistering return to the West End in one of 
Britain’s most powerful political plays, as an ordinary man who is swept into the Nazi regime.



Support Arizona Theatre Company today and be the driving force 
behind unforgettable performances, student matinees, and 
community outreach. Your donation propels us into a new era of 
creativity and impact. 

DONATE NOW AND  
LET’S CREATE EXTRAORDINARY 
MOMENTS TOGETHER!

Inspiring 
Greatness One 
Gift at a Time 
Support Arizona Theatre Company today and be the driving force 
behind unforgettable performances, student matinees, and 
community outreach. Your donation propels us into a new era of 
creativity and impact. 

Donate now and  
let’s create extraordinary 
moments together!

 SNAP: CODE ON THE RIGHT
 CALL: 520-463-7669
 ONLINE: ATC.ORG/DONATE
 POST: PO BOX 1631, TUCSON, ARIZONA 85702

WAYS TO GIVE



STAFF

32 

Matt August
Kasser Family Artistic Director

Geri Wright 
Executive Director

PRODUCTION MANAGER  
Jamie S. Lara
ASSOCIATE  
PRODUCTION MANAGER 
Sheldon Lane

STAGE MANAGEMENT

ASSISTANT STAGE  
MANAGER  
MyKel Marie Hall 
STAGE MANAGER  
APPRENTICE  
Jess O’Connor

SCENERY
TECHNICAL DIRECTOR 
Arthur Potts
ASSISTANT TECHNICAL 
DIRECTOR  
Jared Strickland
LEAD CARPENTER 
John Crain
CARPENTERS 
Larry McDonald 
Cory Walters

PAINTS

CHARGE SCENIC ARTIST  
Charlotte Alcorn 
ASSISTANT CHARGE  
SCENIC ARTIST 
Sammie Nickel

PROPERTIES

PROPERTIES SUPERVISOR 
Faith Boucher
PROPERTIES ARTISAN 
Aidyn Corkell

COSTUMES & WARDROBE

COSTUME DIRECTOR 
Shelly Williams
ASSISTANT COSTUME 
DIRECTOR 
Sandahl Tremel
ASSISTANT COSTUME 
DESIGNER 
Lindsay McDonald
DRAPER  
Phyllis Davies
JUNIOR DRAPER 
Caitlin Fanning

WIG & MAKEUP SUPERVISOR 
Maggie Clark
WARDROBE SUPERVISOR 
Jacob Miller
TEMPE/PHOENIX  
WARDROBE SUPERVISOR 
Afton Hensley

ELECTRICS & PROJECTIONS

LIGHTING & PROJECTIONS 
SUPERVISOR  
Tiffer Hill
LEAD ELECTRICIAN 
Allison Gammons
STAFF ELECTRICIAN 
Alexis Glas
TEMPE/PHOENIX  
LIGHT BOARD OPERATOR 
Wade Yorke

SOUND

SOUND SUPERVISOR  
Mathew DeVore
PRODUCTION SOUND 
ENGINEER  
Brianna Moore
TEMPE SOUND ENGINEER  
Sophia Rodriguez

STAGE CREW

CREW LEAD TUCSON  
Emma Prange
CREW LEAD TEMPE/PHOENIX 
Tanner Gurule

 PRODUCTION

GENERAL MANAGER 
Julie Fancher
DIRECTOR OF OPERATIONS 
AND EVENTS 
Nick Cianciotto
COMPANY MANAGER 
Cat Tries
ASSOCIATE COMPANY 
MANAGER / EDUCATION 
OUTREACH 
Mary-Jo Okawa

DEVELOPMENT & 
MARKETING

CHIEF DEVELOPMENT  
AND MARKETING OFFICER 
Paula Taylor

DIRECTOR OF ANNUAL 
FUND AND STEWARDSHIP 
Carley Elizabeth Preston
DIRECTOR OF DONOR 
RELATIONS 
Cami Cotton
GRANTS MANAGER 
Gretchen Pace
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ATC CINEMA SERIES
SATURDAY, MAY 25,  2024 - 2PM AND 7:30 PM

ATC.ORG / 833-ATC-SEAT
ATC AT THE TEMPLE OF MUSIC AND ART

One of Broadway’s most classic and beloved tales is told in this largest-ever production of the 
breathtaking musical, filmed in 2018 at London’s Theatre Royal and directed by Mark Bramble.

Book by  
MICHAEL STEWART  
& MARK BRAMBLE
Music & Lyrics by  
HARRY WARREN  
& AL DUBIN
Directed for the Screen by  
ROSS MACGIBBON
Original Direction & Dances by  
GOWER CHAMPION
Directed by  
MARK BRAMBLE

ABOUT ATC

Recognized as the Official State Theatre of Arizona with a legacy started in 1966, ATC has an unwa-
vering commitment to delivering exceptional theatrical experiences to the communities of Tucson and 
Phoenix. As the sole LORT (League of Resident Theatres) professional nonprofit regional theatre in 
Arizona, ATC proudly sets the gold standard for artistic excellence and innovation.

ATC is led by Executive Director Geri Wright and Kasser Family Artistic Director Matt August. Each 
season, ATC employs world-class artists to produce professional theatre, reaching an audience of over 
130,000 patrons through mainstage productions, student matinees, and community outreach.

MISSION
Arizona Theatre Company’s mission is to  

create world-class theatre about  
what it means to be alive today –  
inspiring curiosity and creativity,  

sparking empathy and joy –  
bringing all Arizonans together.

VISION
Arizona Theatre Company’s vision is to  
transform the lives of every Arizonan  

through the power of theatre.



ABOUT ATC

ATC Mainstage
Each season, ATC produces five mainstage produc-
tions, bringing together the best talent from across 
Arizona, the country, and the world. ATC play-
wrights, directors, designers, actors, and production 
teams represent the finest artists and technicians 
working today.

Engagement in Phoenix and Tucson … and Beyond
ATC operates in two major cities, unlike any other 
LORT theatre in the country, providing a place for 
communities across Arizona to gather, share, and 
explore the art-making process, reaching beyond 
the metropolitan areas of Tucson and Phoenix, and 
enriching the theatre learning experience for all.

New Play Development
ATC provides playwrights and theater makers, both 
locally and nationally, a place to develop their work. 
Through workshops and readings, we give artists a 
place to incubate and launch productions, both at 

ATC and beyond. ATC is also proud to support 
emerging voices with the annual National Latine 
Playwrights Award and Festival.

Education and Outreach 
ATC delivers inspiring experiences in a number 
of ways, both connected to our stages and beyond 
our walls, in schools, and across the state. Core 
programs of our education efforts include Student 
Matinees, playguides, and post-show discussions.

Living Our Values (LOV) Initiative
We strive to put our values at the center of who 
we are and what we do – continuously connecting 
our audiences, artists, staff, and stakeholders to 
our core values, creating a true sense of belonging, 
equity, and diversity within the organization and 
the communities we serve. Nowhere is this more 
important than the work we build and perform 
on our stages.

ATC supports its vital mission with these key initiatives:
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For more information atc.org/subscribe

Already a Season Ticket or Flex Pass subscriber? Return your 2024/2025  
personalized subscriber form or call the box office at 833-ATC-SEAT to renew.

As an ATC subscriber, you have the best 
seats … the best pricing … and the most 

ticket flexibility! 
Plus, pay one $15 fee for your package vs. $8 per ticket for  

single tickets ... Up to $30 Savings.

2 0 2 4 / 2 0 2 5  S E A S O N

Season  
Tickets

Limited Season 
Tickets

Premium Flex 
Pass Advantage

Standard Flex 
Pass Advantage

Your  
Tickets

1 ticket for each  
of the season's  

5 shows

1 ticket for each of 
the season's  

shows excluding 
Scrooge!

8, 6, or 4 vouchers to 
exchange for tickets to 
shows/performances 

of your choice

8, 6, or 4 vouchers to 
exchange for tickets to 
shows/performances 

of your choice

Seating  
Levels

Premium, Section 1,   
Section 2, Section 3

Premium, Section 1,  
Section 2, Section 3 Premium Section 1, Section 

2, Section 3

Ticket  
Exchanges

FREE - Unlimited 
for same show

FREE - Unlimited 
for same show

One FREE after 
tickets are issued

$5 per ticket 
exchanged

Bring  
a Friend

50% off single 
tickets,  

plus $8 fee waived

50% off single tickets, 
plus $8 fee waived 
(excluding Scrooge!)

Flex Pass per ticket 
price, plus $8 fee 

waived

Flex Pass per ticket 
price, plus $8 fee 

waived

Guest  
Pass

1 FREE Guest 
Pass per package 

purchased by May 15
No No No



T H E AT R E  I N F O R M AT I O N

Assisted Listening Services – The theatre is 
equipped with the Sennheiser Mobile Connect 
listening system for use by patrons with partial 
hearing loss or limited range of hearing. An 
Ambassador Usher or our House Manager can 
assist you with connecting hearing aids to the 
system. Additionally, devices may be checked 
out in the Lobby to access the system. Please be 
prepared to leave a driver’s license or other form 
of identification while using your headset.

American Sign Language – Many productions 
have a performance available in American Sign 
Language (ASL). For information about the dates 
of our ASL performances, please contact the Box 
Office.

Captioning – Coordinated with the action onstage, 
those in open-captioned seating will be able to read 
the play’s dialogue displayed in large letters on an 
LED screen. For open-captioned performance dates, 
contact the Box Office. 

Accessible Seating – is available via the Box Office 
for all performances. If you would like seating 
assistance at the theatre, please contact the House 
Manager at 520-547-3981. 

1) Join the Wifi

2) Download the app

3)  Select your audio  
channel or scan the 
QR Code

THE TEMPLE OF MUSIC AND ART
The Temple of Music and Art is a beautifully refurbished 1927 theatre, built in the Spanish Colonial 
style that flavors so much of our city. The following services and policies ensure your comfort and 
enhance your experience at the theatre.

Latecomers – Latecomers will be seated only 
at an appropriate and predetermined break in 
action. In order not to disturb patrons who are 
already enjoying the performance, latecomers 
may be seated in alternate locations until inter-
mission. 

Cameras – As a courtesy to our patrons and 
the actors, the use of cameras and recording 
devices is not permitted within the theater 
during the show.

Cellphones, Smart Watches & Light/Sound-
emitting Devices – Please silence or turn off all 
cellphones, digital watches, or any other noise-

making or light-emitting devices for the courtesy 
of other patrons and the actors. 

Children – Children under 5 are not permitted 
in the theatre during performances.

Emergency calls – Emergency calls may be 
made to the House Manager’s cell phone directly: 
520-547-3981.

Smoking – Smoking is not permitted anywhere 
within the building. Look for designated smok-
ing area signage. In the event of smoking onstage, 
a sign will be posted in the lobby.

  THEATRE POLICIES

  ACCESSIBILITY SERVICES


