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the productions you see to the artists who help create readings and other productions, Arizonans take a leading role in

% ARIZONA ARTISTS INITIATIVE: ATC is committed to Arizona artists. From our staff who live in Arizona and create
everything we do. In addition to everyone on the staff page, we note individual artists on shows who are from Arizona.

On this original Arizona Theatre Company production, the ATC Production Staff is responsible for scenic construction,
costume construction, lighting, projections, sound, props, furniture, wigs, scene painting, and special effects.

Cell phones and other devices that make a noise can greatly disturb your fellow audience
members and the performers. PLEASE TURN THEM OFF before the performance.

Arizona Theatre Company operates under agreements between the League of Resident Theatres (LORT) and Actors’ Equity Association, the Union of Professional Actors
and Stage Managers in the United States; Stage Directors and Choreographers, anindependent national labor union; and United Scenic Artists Local USA-829, IATSE.

The Actors and Stage Managers The Director is a member v Scenic, Costume, Lighting
employed in these productions of the Stage Directors and 3 ,A and Sound Designers in LORT
are members of Actors’ Equity Choreographers Society, » Theatres are represented by

, Association, the Union of an independent national Union Scenic Artists Local
ACTORS USA-829, IATSE.

Professional Actors and Stage labor union.
EQQUITY Managers in the United States.

T 2 5



atc LETTER FROM THE KASSER FAMILY

vy | ARTISTIC DIRECTOR SEAN DANIELS

Hey friends,
You may have heard that Veronika, Vivien, and I will be leaving Arizona
in the Spring.

First of all, I want to express gratitude for all YOU have done. When I got
here, we had well-documented financial struggles; now, we have money in
the bank and continue expanding across Arizona to truly be its State Theatre.

More importantly, I want to deeply thank you, as this past year was uni-
versally acknowledged as the hardest year of producing theater anyone has
experienced. Reluctant audiences, successive waves of more transmissible
variants, shifting COVID protocols, the drying up of governmental support,
escalating operating costs, a fiercely contentious cultural environment, record high inflation ... all
combined to create near impossible conditions to produce in. But, we persevered with an amazing
group of staff, artists, and patrons. You all have shown grace and charm through itall ... upping your
donations, resubscribing, sending emails of support. You have spoken and said that Arizona deserves
world-class theatre and arts education in our schools. I will always remember that.

My family loves this state, community, and audience, and knows that you will find someone inspired
for the next chapter.

And know that we deeply LOVE this staff, and I have really enjoyed working with my partner and
Managing Director Geri Wright. My family and I cried over leaving this audience and community,
but REALLY cried over the staff. Be nice to them for us, will you?

Coming out of the pandemic, we had some deep conversations about our families’ values. We dis-
covered that moving closer to family (both our moms are 75) and supporting the next generation of
playwrights — along with the creation a new arts-based initiative that hopes to battle the addiction
epidemic in our country — is where our hearts lie. My daughter is going to play on the beach with
her grandma and cousins — that’s hard to beat.

We wish you all nothing but the best and thank you for the opportunity to have served these past
several years.

Thanks again for all you do for ATC. This was my dream job for the past 4 years and I am grateful
for every minute of it.

_Sa

Sean Daniels
The Kasser Family Artistic Director

ATC announced in September that Kasser Family Artistic Director Sean Daniels will be leaving ATC in
Spring 2023 to pursue a new opportunity as Florida Studio Theatres new Associate Director. Read more
at atc.orgldaniels.
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atc LETTER FROM MANAGING DIRECTOR

wemenemen | GERT WRIGHT

While this year’s 7he Wickhams parallels the story told last holiday season
in Miss Bennet: Christmas at Pemberley, it’s an entirely different story. And
as the audience, we see the same household — and even some of the same
characters — from a completely new and previously unseen perspective. In
today’s show, you'll see the innerworkings of the hardworking servants in the
kitchen, servant’s quarters, and behind the scenes of the Pemberley estate.
And you'll see how the upstairs household interacts with and depends on
these unsung heroes.

Like the story you see today, so much of ATC’s work takes place behind the
scenes. Numerous staff make sure that every detail is attended to — every
iis dotted and every t is crossed—so that what you see onstage appears magical, natural, and seam-
less. While calmness reigns onstage, there’s a bevy of activity going on that the audience doesn't see.

In this season of thanks and giving, I want to give the hugest thank you to the more than 60 ATC staff
who are part of the flurry of activity that never seems to stop at ATC. They work together flawlessly,
respectfully, and joyfully, to ensure the very best product is put forward for you. They build and move
scenery, make and repair costumes, design programs and ads, write copy, create videos and social
media posts, sell tickets and answer questions, plan events, secure partnerships, write grants, oversee
contracts, meet with donors, choose and perfect props, pay our vendors ... the list goes on and on.
Without them, ATC would never be able to put 230 performances on stage each year.

And I would especially like to thank my partner, Sean Daniels, for his commitment, leadership, and
passion for ATC. We've leaned on each other through a pandemic, celebrated with each other when
ATC reopened, and everything in between. I will forever be grateful for his friendship, and I know
wherever he goes, he will make an impact.

One of the beautiful things about theatre is that what you see and what you take from it can change
depending on your perspective. And perspective can change depending on your viewpoint, what you
bring to the table, your insights, and even where you're sitting. I guarantee a seat backstage will give
you a whole different look at what you see on stage!

Theatre isnt just about what we see on stage. It takes a community made up of all of us — national
and local talent that comes together for each show joined with dedicated staff, volunteers, and most
importantly, YOU, in the audience. We each play a critical part in building something bigger and
greater than ourselves. And together, we can ensure that theatre grows and thrives for future generations.

Fondly,

ez

Geri Wright
Managing Director
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AtC | asouT THE PLAY

Arizona Theatre Company

WHAT DO WE DO ABOUT THE SERVANTS?

As evidenced in British programs such as Upstairs, Downstairs or Downton Abbey, and the more recent
Hotel Portofino, the long-suffering members of the upper class have to contend with their servants as
much as their own foibles. Remember Rose Buck, who was in the service of the Bellamy family at
165 Eaton Place for 40 years? Or Mr. Carson, Mrs. Bates, and Mrs. Hughes, all of whom had their
own specific dramas? Sometimes, despite the best efforts of the residents upstairs, those below take
center stage.

In the case of Lauren Gunderson and Margot Melcon’s latest installment of the characters from Jane
Austen’s Pride and Prejudice, this season’s play The Wickhams: Christmas at Pemberley, the servants play
as much a role in the holiday festivities as the Bennet girls themselves. However, instead of confining
themselves to the kitchen and the gardens, Mrs. Reynolds (the head housekeeper), Brian (the foot-
man), and new housemaid Cassie all get tangled up in the madness that is Lydia Wickham’s marriage.

For those who don't recall, Lydia is the youngest Bennet sister and her mother’s favorite; she and her
mother share traits of silliness and flirtation and frequently throw caution to the wind. When she
elopes with George Wickham (he’s a cad), the family, especially Elizabeth and her husband Mr. Darcy,
have what can only be described as an 18th century freakout — everyone will be ruined as a result of
her actions. This is of no interest to Lydia, who tells her mother, “I am sure my sisters all envy me. I
only hope they may have half my good luck. They must all go to Brighton. That is the place to get
husbands. What a pity it is, mamma, that we did not all go.”

When Lydia arrives for Christmas at Pembetley, the country home of the Darcys, there is much relief
when she is not accompanied by her husband; in fact, Mr. Darcy has all but banned him from the
house. But there is much to do to prepare for the arrival of the whole clan: parents Bennet, sisters Jane
(and her husband Charles Bingley), and Mary (remember her adventures seen in last year’s show?),
along with Mr. Darcy’s sister (Georgianna).
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AtC | ABOUT THE PLAY

Arizona Theatre Company

Holidays at Pemberley are always an adventure. Mrs. Reynolds puts in the order:

Dear Sir,

What follows is the year-end order for Pemberley Estate.
Please provide:

Fifty pound flour

Forty pound sugar

Five pound each, raisins and figs

Two pound each, walnuts and almonds

Cinnamon sticks and clove

And as a post-script, after Lydia’s special request for “loads of those sugary biscuits with the orangey
bits on hand?”

And several bags of oranges.
Merry Christmas, sir.

Kindly,

Mps. Reynolds of Pemberley Estate

Pay attention to those biscuits, as you will see that Mrs. Reynolds uses them to soothe, silence, and
still the chaos that slowly begins to whirl around her. Despite her best efforts to keep the expectations
in check, there are some things she simply cannot control.

It is in this collision of upstairs and downstairs, when love, the holidays, and preconceived notions
of who everyone is, that Gunderson and Melcon truly shine. In taking the characters of Pride and
Prejudice outside of Austen’s pages, they afford characters such as Mrs. Reynolds, Brian, and Cassie
to move from their status as “minor” Austen characters to the stars of their own show. In the case
of Brian, his interest in machines and building is noticed by Mr. Darcy, which leads to a change of
status (no spoilers here!). For Cassie, her role as a “temporary” housemaid is ... tempered ... when
she collides headfirst with the dastardly George Wickham, leading to Mrs. Reynolds wondering what
the best course of action should be. All roads lead to those biscuits, though, and before we know it,
there is news and singing, and that blasted tree is decorated.

As with the other iterations, Gunderson and Melcon reshape our notions of who the beloved characters
are that we think we know so well. In doing so, they help remind us of all that the holidays have to
offer: a lot of family, a lot of food, and, hopefully, just a little bit of drama. We celebrate those upstairs
and downstairs because they are familiar to us. Merry Christmas, one and all!
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Arizona Theatre Company

Z - CAST (ALPHABETICAL ORDER) ~—~~~~~~~~

K| Maya Encila& (Lydia Wick-
ham) is a Tucson native
who is thrilled to be mak-
ing her ATC debut. She
was twice nominated for
Best Actress in a Musical
(Aliw Awards) with Philip-
pine Stagers Foundation
(Lara in Katips: Ang Mga
Bagong Katipunero) and Repertory Philippines
(Beauty in Beauty and the Beast), and she was
named Best Featured Actress in the Philippine
National Tour of M. Butterfly (Reneé). After grad-
uating from Circle in the Square, her most recent
credits include Crimes of the Heart (Babe) and
Beauty and the Beast (Silly Girl/Ensemble) with
New Bedford Festival Theatre. You can catch
Encila in the upcoming films Asian Persuasion

and Balikbayan.

Alex J. Gould (George Wick-
ham/Fight Consultant) is
an actor/fight and inti-
macy director in New
York City and is making
his ATC onstage debut.
Previously, Gould worked
as the intimacy director
for ATC’s how to make an
American Son. Off-Broadway credits include 7he
Woodsman (New World Stages, 59E59), Mid-
summer: A Banguet (Third Rail Projects/Food
of Love Productions), BALLS (59E59), and 7he
Radicalization of Rolfe (2016 NYC Fringe Fest
Best Overall Play). Other credits include Szudent
Body, The Mysteries, a cautionary tail, Thomas
Bradshaw’s Job, and #serials@theflea (Flea The-
ater). Regional/International credits include
BALLS (Stages Repertory Theater), Mary’s

Wedding (Portland Center Stage), Whaddablood-
clot by Katori Hall (Williamstown), and Happily

After Ever (Edinburgh Fringe 2015). Gould has

been part of readings/workshops with New York
Theater Workshop, The Lark, New Dramatists,
Space on Ryder Farm, Chautauqua Theater
Company, McCarter Theatre, Rattlestick Theater,
Guild Hall, and Jewish Plays Project. Gould is

a member of Ensemble Studio Theater in NYC

and co-creator of the web series Nannies.
nanniesseries.com Edu. AMDA

Emily Mohney & (Cassie) is
proud and grateful to be
making her ATC debut.
Theater credits include
Singin’ In The Rain, Steel
Magnolias, and Baskerville
(Phoenix Theatre Com-
pany); Trouble In Mind
(Black Theatre Troupe);

American PS_}IC/?O/ 7776 Musical! (Stray Cat Theatre);

and 7he Three Musketeers, As You Like It, King
Lear, and the Arizona premiere of Or (Southwest
Shakespeare Company). Film credit consists of
Some Nudity Required (Hailstorm Films LLC).

“My presence here would not have been possible

without my absence elsewhere. Thank you, Louis,
for your unwavering support and patience.”

Andrea Syglowski (Mrs.
Darcy) is making her ATC
debut. Select theatre credits
include Pass Over on
Broadway and Halfway
Bitches Go Straight to Heav-
en (Labyrinth/Atlantic
Theatre) and queens
(LCT3) Off-Broadway.

Regional theatre credits include Lost in Yonkers
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7~ CAST (ALPHABETICAL ORDER) "

(Hartford Stage/Connecticut Critics Circle Award
nom), DIG (Dorset), Theo (Two River Theatre),
Cry It Out (Humana/Dorset), Dolls House (Hun-
tington), 7he May Queen (Playmaker’s Rep), Zhe
Nest (Denver Center), Of Good Stock (South Coast
Rep), and Venus in Fur (Huntington-Winner of
the Elliot Norton and IRNE award). TV credits
include Evil, New Amsterdam, Blue Bloods, Ele-
mentary, How To Get Away with Murder, and The
Good Wife. Syglowski was trained at USC/Juil-
liard and was a recipient of the Robin Williams

Scholarship.

Seth Tucker & (Brian/Vocal
Captain) is a proud queer,
Latinx, artistic entrepre-
neur, born and raised in
Arizona. Tucker is thrilled
to be back at ATC after
playing Arthur De Bourgh
in Miss Bennet: Christmas
at Pemberley. Off-Broad-
way credits include Miss West Coast in Pageant

(Original Cast Recording). Select regional credits

include Jacob in La Cage Aux Folles, Harry With-
erspoon in Lucky Stiff, and Jinx in Forever Plaid
(Arizona Broadway Theatre); Charlotte et al. in

1 Am My Own Wife (BLK BOX PHX); Leo Frank
in Parade (ART & MCC, AriZoni Nomination);

Leaf Coneybear in 7he 25th Annual Putnam ...
(AriZoni Award & Encore Awards Winner),
Marcus in Murder For Two, and Crane et al. in

The Book of Will (Phoenix Theatre Company);

and Emcee in Cabaret (FUSE Productions). A
graduate of ASU with degrees in Music Theatre

and Business Marketing, Tucker is a local Real

Estate agent who has a passion for helping people

find their dream homes. “Love to my friends,
family, puppy, and incredible husband.”
SethATucker.com

¥ | Cecil Washington Jr. (Mr.
Darcy) is thrilled to make
The Wickhams: Christmas
at Pemberley his debut per-

formance at Arizona
Theatre Company. Some
of his Off-Broadway and
recent regional credits
include James in Henry
Bax Brown (Off-Broadway), Lola in Kinky Boots
(Red Mountain Theatre), Porgy in The Gershwins'
Porgy & Bess (Aurora Theatre), Mister in Zhe Color
Purple (Westcoast Black Theatre Troupe), and
FrankNFurter in 7he Rocky Horror Show, George
in Sunday in The Park with George, and Sam Cooke
in 7he Sam Cooke Story (ZACH Theatre). Wash-
ington has guest starred in a few film/TV shows
such as FOX’s 7he Resident (Russell) and STARZ
Black Mafia Family (Tucker), along with several

commercials and indie and short films. Follow

Washington on social media to see what he has
going on next. Instagram: @Cewijr131 | Twitter:
@CEW]JR131 | TikTok: @cecilwashingtonjr5 |
Facebook: Cecil Washington Jr.

Amelia White (Mrs. Reynolds)
is thrilled to return to
ATC, where she played
Williamina Fleming in
Silent Sky in 2019. Most
recently, White made her
third appearance at New
York’s Mint Theater in
Chains by Elizabeth Baker.
Broadway credits include Crazy for You and The
Heiress. She performed in the National Tour of
The Curious Incident of the Dog in the Night-Time,
and Off-Broadway with Adantic Theater Com-
pany, Ground-Up Productions, and the Hudson
Guild, where she received a Theatre World Award
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Arizona Theatre Company

7~ CAST (ALPHABETICAL ORDER) "

for The Accrington Pals. Extensive regional theatre
credits include Misalliance and A Christmas Carol
at South Coast Rep as well as shows at Cleveland
Playhouse, The Old Globe, Studio Arena Theatre,
Hartford Stage, the Caldwell, two seasons at Cin-
cinnati Playhouse in The Park, the Guthrie, Geva,

Denver Center, Weston Theater, and three seasons
at the Dorset Theatre Festival. White was born
in Nottingham, trained at Central in London,
and is married to Geoffrey Wade. She is a proud
AEA member.

- THE CREATIVE TEAM 2~~~

Veronika Duerr & (Director) is an award-winning
AEA actress, director, producer, and playwright
currently based in Phoenix. In 2011, she co-
founded The Weird Sisters Theatre Project, a
collective of female identifying directors, actors,
designers, and producers. The Weird Sisters The-
atre Project gives local women the platform to
showcase their talents and the opportunity to
become arts leaders. Because of her community
leadership, in 2015 she was awarded a prestigious
Artistic Fellowship with The Tony Award-winning
Alliance Theatre in Atlanta to further develop her
directing and producing skills. She has worked
as an actor and director in Atlanta, Los Angeles,
NYC, Boston, and Phoenix. In 2019, she traveled
to The Edinburgh Fringe Festival to produce and
perform her one-woman show Glockenspielsexpar-
tybavariagoodbye, where the show was lauded as
one of the weirdest of the festival. In 2022, her
latest one-woman show, 7he Adventure Of Life,
was recognized as a finalist in the prestigious
Eugene O’Neill National Playwrights Confer-
ence. The Wickhams is her sixth production of a
Gunderson play and as her biggest fan, Duerr is
always ecstatic to bring Gunderson’s words to life.

Emily Paige Ballou (Stage Manager) is excited to
be working with everyone at ATC for the first
time! Based in NYC for the last 18 years, her
previous regional and Off-Broadway credits as

Stage Manager include Nikola Tesla Drops the
Beat (Adirondack Theatre Festival), 7he Hello
Girls (Prospect Theater Company), and Hannah
Senesh (National Yiddish Theatre Folksbiene), as
well as Public Servant (Theater Breaking Through
Barriers) and A Walk With Mr. Heifetz (Primary
Stages) as Assistant Stage Manager. She is a proud
member of AEA.

Mollie Heil & (Assistant Stage Manager) is so happy
to be back for her 3rd season with Arizona The-
atre Company! ATC credits include Miss Ben-
net: Christmas at Pemberley, Nina Simone: Four
Women, how to make an American Son (ASM),
and Erma Bombeck: At Wits End (SM Intern).
Selected regional credits include ASM for State
Fair at The REV Theatre Co. (formerly the Fin-
gerlakes Musical Theatre Festival at Merry-Go-
Round Playhouse), PSM for American Idiot, The
Mountaintop at Weathervane Theatre, PA for 7he
Marvelous Wonderettes at The Repertory Theatre
of St. Louis, and SM Intern for Treasure Island,
Hello, Dolly!, and The Wizard of Oz at Maine
State Music Theatre. Heil received her BFA in
Stage Management from The Sargent Conserva-
tory of Theatre Arts at Webster University in St.
Louis and is originally from Colorado. Much love
and thanks to her parents, Mimi, her 3 younger
siblings, and her best friends. mollieheil.com |

@mollieheil
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Apollo Mark Weaver & (Scenic Designer) is thrilled
to be returning to ATC after designing last sea-
son’s Miss Bennet: Christmas at Pemberley. Other
credits include Pericles, Richard III, Comedy of
Errors, The Book of Will, Macbeth, Twelfih Night,
Merchant of Venice, Merry Wives of Windsor, and
Henry VI part 1 at Utah Shakespeare Festival; 7he
Wickhams, Slow Food, The Villains Supper Club,
and 7he Making of a Great Moment at Merrimack
Repertory Theatre; Moth, Shitheads, and The Gap
with Azuka Theatre; Hype Man with InterAct
Theatre Company; Romeo and Juliet at Redhouse
Arts Center; and Folk and 7he Monster In the
Hall with Inis Nua Theatre Company. He is a
proud member of United Scenic Artists Local
829 and a new resident of Tucson, now teach-
ing scenic design at the University of Arizona.
apolloweaver.com

Lauren T. Roark (Costume Designer) is thrilled
to be making her debut with Arizona Theatre
Company. Select regional credits include the Utah
Shakespeare Festival, Cincinnati Playhouse in the
Park, Repertory Theatre of St. Louis, Milwaukee
Repertory Theatre, Great Lakes Theatre, Illinois
Shakespeare Festival, and Kansas City Repertory
‘Theatre. Roark holds an MFA in Costume Design
and Technology from the University of Missouri—
Kansas City. She is currently the head of graduate
costume design in the Department of Theatre at
the University of Tennessee-Knoxville and the
resident costume designer for the Clarence Brown
Theatre. Roark is a proud member of United
Scenic Artists, Local 829. laurentroark.com

Brian J. Lilienthal (Lighting Designer) returns to
Arizona Theatre Company, where he was light-
ing designer for 7he Clean House, Cabaret, My
80-Year-Old Boyfriend, and Women in Jeopardy.
Off-Broadway credits include Cherry Lane,

La Mama, and 59E59. He has worked regionally
with Actors Theatre of Louisville (60 produc-
tions as resident designer), Alley Theatre, Arden
Theatre Company, Cincinnati Playhouse, City
Theatre, Cleveland Playhouse, Commonwealth
Shakespeare, Geva Theatre, Hartford Stage, Hun-
tington Theatre Company, Merrimack Rep (over
30 productions), Milwaukee Rep, Pasadena Play-
house, Playmakers Rep, South Coast Rep, and
Trinity Rep (over 30 productions). Lilienthal
has been lighting designer with opera compa-
nies including Bard Summerscape, Long Beach
Opera, and Portland Opera Repertory Theatre.
He has been a resident lighting designer for the
National Playwrights Conference at the Eugene
O’Neill Theatre Center since 2007. He received
his MFA from the California Institute of the
Arts. Lilienthal teaches lighting design at Tufts
University. Brian]Lilienthal.com

Daniel Erdberg (Sound Design and Original Music)
is thrilled to return to ATC after designing last
season’s My 80-Year-Old Boyfriend, as well as the
pod-play version of 7he Heath. His work has been
heard in New York at The Public Theater, NY City
Opera, 92Y, Roundabout, City Center, Atlantic,
and 59E59. Regional credits include Arena Stage,
Pasadena Playhouse, Geva, Milwaukee Rep, The
Geffen, ACT, Merrimack, Virginia Stage, and
Long Wharf, as well as productions in Korea,
Japan, China, Canada, and Cuba. Broadway as-
sociate design credits include 7he Ieeman Cometh
(Tony Nom), Significant Other, Violet, The Glass
Menagerie, A Streetcar Named Desire, The Heiress,
and 7he Nance (Tony Win). Erdberg is a profes-
sional member of IATSE, USA829, SDC, and the
Lincoln Center Director’s Lab. He is a graduate
of Northwestern University and has taught at
Tisch/NYU.
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Ursula Kwong-Brown (Sound Design and Original
Music) is thrilled to make her debut at Arizona
‘Theatre Company. Previous designs include Ho/i-
day at Arena Stage, King Lear at the Wallis An-
nenberg Center for Performing Arts, Head Over
Heels at Pasadena Playhouse, Native Gardens at
Merrimack, and the world premiere of Stonewall
with NYC Opera. As a composer, her work has
been performed at Carnegie Hall, Miller Theatre,
le Poisson Rouge, the Victoria & Albert Museum,
and the National Portrait Gallery in London, as
well as by festivals and ensembles across the coun-
try and around the world. Kwong-Brown received
her Ph.D. from UC Berkeley and her B.A. from

Columbia University. ursulakwongbrown.com

Alex Jainchill & (Associate Lighting Designer) is
making his debut with Arizona Theatre Company.
Selected credits include A Raisin in the Sun (Public
Theater), Richard III (The Public’s Shakespeare
in the Park), Don Giovanni (Berkshire Opera
Festival), X: Life and Times of Malcolm X (Detroit
Opera, Omaha Opera), Long Day’s Journey Into
Night (Audible/Minetta Lane), Gun and Powder
(Signature Theatre, D.C.), BLKS (MCC), Black
Super Hero Magic Mama (Geffen Playhouse),
Mankind (Playwrights Horizons), Uni/Son (OSF).
Associate lighting design credits include Signifi-
cant Other, Old Times. AlexJainchill.com

Monica Sampson & (Intimacy Coordinator) is
making her debut with Arizona Theatre Com-
pany. An award-winning actor, director, and
intimacy coordinator, she holds a double degree
in Broadcast Journalism and Theater. Her experi-
ence spans internationally to the West End and
Shakespeare’s Globe Theater in London, where
she trained in a production of Hamlet. Samp-
son’s credits include Off-Broadway work, films,
and commercials. She directs and acts locally
in Arizona and has been featured on NPR, PBS,

and NBC and worked with The Phoenix Theatre
Company, Childsplay, and more. Sampson is a
trained intimacy coordinator, with credits on TV,
in films, and on local stages. She is the Resident
Intimacy Coordinator for StrayCat Theatre and
recently worked with iTheatre Collaborative.
Sampson is delighted to have the opportunity to
work with ATC and wants to remind everyone
that the sexiest thing you can do on and off stage
is ask for consent! Interested in connecting after
the show? You can find Sampson on all social
media platforms.

Lauren Gunderson (Playwright) has been one of the
most produced playwrights in America since 2015,
topping the list twice including in 2019/2020.
She is a two-time winner of the Steinberg/ ATCA
New Play Award for [ and You and The Book of
Will, the winner of the Lanford Wilson Award
and the Otis Guernsey New Voices Award, a
finalist for the Susan Smith Blackburn Prize and
John Gassner Award for Playwriting, and a recipi-
ent of the Mellon Foundation’s Residency with
Marin Theatre Company. She studied Southern
Literature and Drama at Emory University and
Dramatic Writing at NYU’s Tisch School, where
she was a Reynolds Fellow in Social Entrepre-
neurship. She co-authored the Miss Bennet plays
with Margot Melcon, and her play 7he Half-Life
of Marie Curie is available on Audible.com. Her
work is published at Playscripts (/ and You, Exit
Pursued By A Bear, The Taming, and 10il And
Trouble), Dramatists Play Service (7he Revolution-
ists, The Book of Will, Silent Sky, Bauer, Natural
Shocks, The Wickhams, and Miss Bennet), and
Samuel French (Emilie). Her picture book Dr.
Wonderful: Blast Off to the Moon is available from
Two Lions/Amazon. She is currently developing
musicals with Ari Afsar, Dave Stewart, and Joss
Stone. LaurenGunderson.com

T W



atc

Arizona Theatre Company

oz~ THE CREATINE TEAM 7777

Margot Melcon (Playwright) is a theater artist, ad-
ministrator, and writer. She was the Director of
New Play Development at Marin Theatre Com-
pany for seven years, where she dramaturged more
than 30 productions—including six world pre-
mieres—and administered the company’s two an-
nual new play prizes and commissioning program.
She has developed plays with TheatreWorks, Bay

Area Playwrights Festival, Crowded Fire Theater,
Shotgun Players, Berkeley Rep’s Ground Floor,
the Kennedy Center, the New Harmony Project,
and the Playwrights” Center in Minneapolis. She
is currently the Program Executive for Promot-
ing Culture at the Zellerbach Family Foundation.
Melcon is a graduate of California State University,

Chico.

;- UNDERSTUDIES 7222~~7"77"7>>"

Patrick Ryan & (U/S Mr. Darcy) is a senior BFA Mu-
sical Theatre student at the University of Arizona.
He is so excited to have this opportunity to work
with ATC. He would like to thank the professors

for their continued support, trust, and wisdom.
Most importantly he would like to thank his fam-
ily and chosen family for their undying love. For

Ashley Magness.

Danny Milani & (U/S George Wickham) is a senior
at the University of Arizona, where he is pursu-
ing his BFA in Acting. He is very excited and
grateful for the opportunity to understudy at
Arizona Theatre Company as part of an intern-
ship program. Milani has played roles such as
Andrei (Three Sisters) and Amos (Chicago). He'd
like to thank his family, his friends, and of course
the wonderful people at ATC for such a lovely
opportunity.

Erin McDaniel & (U/S Cassie) is a senior in the
University of Arizona BFA Musical Theatre pro-
gram. She is very excited to be working with

Arizona Theatre Company for her first profes-
sional show. She wants to thank all her wonderful
professors, family, and friends for their loving
support, as well as those at ATC for giving her
this opportunity.

Sydney DiSabato & (U/S Mrs. Darcy) is honored
and thrilled to be involved in her first ATC pro-
duction! Originally from Dallas, she is a senior
in the BFA Musical Theatre program at the Uni-
versity of Arizona. She would like to thank her
family, friends, and professors for their undying
love and support, as well as everyone at ATC for
this incredible experience.

Lydia Schmidt & (U/S Lydia Wickham) is a junior
BFA Musical Theatre student at the University
of Arizona and is absolutely thrilled to be a part
of this show. She would like to thank everyone
at Arizona Theatre Company for this experience,
as well as her amazing professors and family for
their overwhelming support. Happy Holidays!
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- EXECUTIVE LEADERSHIP 2~~~

Sean Daniels & is honored to be The Kasser Fam-
ily Artistic Director at ATC, where he first fell in
love with theatre.

An internationally known theater director, writer,
and Artistic Director, Daniels is known for new
work and innovative community-engaged leader-
ship. He’s been a New York Times Critic’s Pick as
a director and a writer.

Daniels has directed at ATC (7he Lion, Women
in Jeopardy!, Miss Bennet: Christmas at Pemberley,
My 80-Year-Old Boyfriend), at Manhattan Theatre
Club (7he Lion, Drama Desk Award & Theatre
World Award, nominated for Lucille Lortel and
Outer Critics Circle), 59¢59 (NYC, 7 and You,
nominated for Outer Critics Circle), the Lynn
Redgrave (NYC), The Kennedy Center (Wash-
ington, D.C.), the St. James (West End, London

— The Lion, winner of Best New Musical), and
at many wonderful regionals (Old Globe, ACT,
Geffen, Cleveland Playhouse, Milwaukee Rep,
Long Wharf, Alliance, and the Neo-Futurists
in Chicago!).

In addition, Daniels has been an Artistic Direc-
tor at Merrimack Repertory and Dad’s Garage
(which he co-founded), and an Associate Artistic
Director at California Shakespeare Theatre and
Actors Theatre of Louisville.

Daniels has been named “one of the top fifteen
up & coming artists in the U.S., whose work
will be transforming America’s stages for decades
to come” & “One Of 7 People Reshaping And
Revitalizing The American Musical” by American
Theatre magazine.

As a playwright, his work has been produced in
multiple theaters throughout the country includ-
ing a commercial Off-Broadway run of his sober

dark comedy 7he White Chip, which was produced
by Tony Award winner Tom Kirdahy. It is cur-
rently being adapted for a book and for TV.

Hed love to hear from you.
sdaniels@atc.org
twitter: @seandaniels

Geri Wright & joined ATC in January 2020 and
was Managing Director of the company through
its most challenging time ever. While the COVID
shutdown posed many challenges, it afforded the
opportunity to reimagine the 55-year-old orga-
nization’s structure from top to bottom to ensure
sustainability into the future.

Geri brings more than 25 years of nonprofit lead-
ership, management, and fundraising experience
to ATC, including as CEO at Act One, where she
more than doubled the organization’s impact. She
also served as Chief Development Officer at the
American Red Cross for four years and Director
of Development at the Heard Museum for more
than 11 years.

Her love of theatre started at Radio City Music
Hall in New York City on a school field trip
and has grown into a passion for the arts today.
Throughout her career, she has been a passion-
ate advocate for the importance that the arts play
in creating healthy and prosperous communi-
ties. She was recently recognized as a Titan 100
Phoenix CEO and was named one of the Phoe-
nix Business Journals 2019 Outstanding Women
in Business. She also has been honored with an
assortment of acknowledgments for her work in
the charitable community. Wright and her family,
along with two horses and an Australian cattle
dog, reside at the base of the McDowell Moun-
tains in North Scottsdale.
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FEBRUARY 16 - MARCH 5

“Memory takes a lot of poetic license. It omits

some details; others are exaggerated .. for — An intimate and
memory is seated predominantly in the heart) . .
y | —TennesseeV‘EIIiams,Tlrf,'l:‘llassMenaye}:ieI I”tense CIaSSIc
reimagined for

ATC’s stages.

The Glass Menagerie, one of the

greatest plays of all time, is a poetic

and raw portrayal of a family on the

THE

(3LASS
(O ENAGERIE

ST A
gL T -

love, longing, loyalty, and constraints

brink of change. Reimagined for
Arizona Theatre Company's stages,
this intimate and intense classic
that changed the way we tell stories

draws from the memories of narrator

that bind families together. Directed
by Chanel Bragg, the play continues
ATC's history of investigating and

reimagining the classics.

ATC.ORG / 833-ATC-SEAT

ARIZONA THEATRE COMPANY AT THE HERBERGER 222 E. MONROE ST. PHOENIX




AtC | ARIZONA ARTIST SPOTLIGHT

Arizona Theatre Company

Local Artistic Spotlight

In each ATC show guide, Associate Artistic Director Chanel Bragg
highlights a member of the cast or creative team who is not only local
to Arizona but exemplifies excellence within their field. There is such
incredible talent within our community, and as the state theatre of
Arizona, it is part of our mission to showcase that talent. Throughout
the program, you will see an embodiment of this commitment with

this symbol. &

Associate Artistic Director . . )
Chanel Bragg Bragg had the pleasure of speaking with and featuring Mathew De-

el

Vore, & Sound Supervisor and Sound Designer for our third seasonal
offering, The Glass Menagerie by Tennessee Williams.

Q: Matt, when did you first discover your
love for sound design?

At the Herberger Theater Center where
Abe Jacob and Brian Jerome Peterson
were remounting the production of Hair.
I was a wee baby intern at the time

Q: What steps did you take to cultivate

that love into a profession?

I learned as much as I could while in-
terning, and as opportunities presented
themselves in the industry. I put my-
self out there, took any offers I could,
and continued to learn. Creating and
maintaining relationships/contacts was
and will always be everything. It was
that mindset that led to opportunities
to design multiple productions with
Black Theatre Troupe, Phoenix Theatre’s
Cookie Company, and several mainstage
productions at Phoenix Theatre Com-
pany during my time there.

L)

Mathew DeVore

T V8
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Arizona Theatre Company

Q: Where did you study to help build your craft?

I graduated from the Conservatory of Recording Arts and Sciences, but it was really the
school of “on-the-job training” where I learned the craft.

Q: What is your proudest moment in your career?

I'd have to say it's coming up shortly with 7he Glass Menagerie. There are many milestones
in my career thus far, but this will by far be a dream I've had for quite some time ... design-

ing at the LORT level.

Q: Who along your journey was your biggest inspiration?

Brian Jerome Peterson [longtime Sound Supervisor at ATC], the legend, and Abe Jacob,
the Godfather of Sound.

Q: Why are you excited to sound design The Glass Menagerie?

Not only will this be my debut design for a LORT theatre, but it’s also at home with ATC
where I have been for some time now. That and, of course, working alongside our amazing

AAD, Chanel Bragg!

Q: How long have you worked for Arizona Theatre Company? In your time here, what
is your favorite show?

I've been with ATC since 2011 in Tucson and prior to that, worked at the Herberger
Theater Center as the front-of-house engineer for several seasons with ATC as the primary
tenant. My favorite show would have to be American Mariachi.

Q: What is a secret talent that you have?

I can ride a bicycle backwards while sitting backwards on the handlebars. I know, weird.

T 6



Thanks so much Mathew, now on to some fun ques-
tions. If you were a pro wrestler, what would be your
wrestling theme song?

“No More Mr. Nice Guy” by Alice Cooper

Q: Ifyou could only eat one thing for the rest of your life,
what would it be?

Grassfed steak cooked over mesquite. Breakfast, lunch,
dinner, steak snacks, steak smoothies, steak sandwiches,
pickled steak, steak dipping sauce for steak fingers, you
name it. Let’s go!

Q: What is a destination you always wanted to travel to?

Anywhere I haven't traveled.

Q: What are you currently reading or bingeing on Netflix?

Currently reading emails.

(GLASS
C)VIENAGERIE

o TEANESSEE WHLIAMS
1 CHANEL BRAGG

Catch Mathew DeVore's
Sound Design in ATC's

THE GLASS
MENAGERIE

February 16 - March 5

at the Herberger Theater Center

The Glass Menagerie, one of the
greatest plays of all time, is a poetic
and raw portrayal of a family on the
brink of change, an intimate and
intense classic that changed the way
we tell stories. The play draws from
the memories of narrator Tom and
explores the complex web of love,
longing, loyalty, and constraints that
bind families together.
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EDUCATION

ATC delivers inspiring experiences in a number of ways, both connected
to our stage and beyond our walls, in schools, and across the state.

OUR PROGRAMS INCLUDE:

ATCteen

ATCteen is a program designed with the student in
mind. We are actors, directors, writers, designers,
improvisers, and theatregoers. ATCteen brings togeth-
er a diverse group of teens ages 13-18 from the Tucson
area. We write, direct, and perform in our own produc-
tions, see plays from local theatre companies, explore
different ATC departments through interactive work-
shops, and get behind-the-scenes looks at what hap-
pens at Arizona Theatre Company through workshops
and interactions with professional artists.

DAVID IRA GOLDSTEIN
ARTIST-IN-RESIDENCE PROGRAM
Residency programs are 10-week intensive in-school
workshops available to middle and high school drama

departments. Students and teachers learn from profes-

sional teaching artists in a content area of their choice.
These specialized and unique experiences allow students
to deepentheir learning and sharpen their skills in theatre
arts. Residency topics include acting techniques, improv,
stage combat, Shakespeare, devised theatre, and more.

STUDENT MATINEE SERIES

Student Matinees allow ATC to share the live theatre expe-
rience at low or no cost to young people. (For elementary,
middle school, high school, and college groups).

SUMMER ON STAGE

Summer On Stage is a dual track, seven-week intensive
theatre training program for high school theatre students.

Performance Track: Students develop performance
skills and experience a professional rehearsal process
with Summer on Stage. ATC staff and teaching artists
support an extraordinary summer learning experience,
leading participants through a variety of acting, voice,
and movement classes, and rehearsals leading to a fully
produced performance at the historic Temple of Music
and Art, Downtown Tucson.

Technical Theatre Track: Participants develop a
technical theatre portfolio and learn from ATC's team of
professional designers and technicians. Students learn
sound, lighting, costume, and scenic design, as well as
experience the process of mounting and running a fully
realized production.

YOUR SUPPORT MAKES THESE VITAL PROGRAMS POSSIBLE.

VISIT ATC.ORG/ATCEDUCATION EMAIL EDUCATION@ATC.ORG OR CALL 520-463-7675.




atce | CORPORATE, FOUNDATION,

wmmney | AND GOVERNMENT PARTNERS

Our work is made possible due to the generosity of many corporations,
foundations, and government supporters. Through these partnerships, we can
maintain a standard of artistic excellence while providing greater access to all.

List reflects donations made July 1, 2021 to October 31, 2022

2022/2023 SEASON SPoNSors: |. MICHAEL AND BETH KASSER

SPOTLIGHT CIRCLE PRODUCER'S CIRCLE DESIGNER'S CIRCLE
Arizona Commission on the Arts Blue Cross Blue Shield of Arizona Witthoft Apprill Family Foundation
Flinn Foundation Downtown Clifton Hotel Tucson
The Herberger Foundation Margaret T. Morris Foundation INSIDER
The Connie Hillman John and Helen Murphey Foundation  [IIIRIEL]

Family Foundation Union Pacific Foundation .
Margaret E. Mooney Foundation EL?JZEEZL;daGr:ZIIr]ri;:g?own
Phoenix Office of Arts and Culture ' "
Virginia G. Piper Charitable Trust DIRECTOR'S UIRCLE .Fm.mdatlor], Inc .

. Fidelity Charitable Gift Fund
The Shubert Foundation )
SRP The Benevity Community Keaka Productions LLC
U.S. Small Business Administration Impact Fund
Network for Good PATRON
, PICOR Charitable Foundation

AHTISTIC DIHECTUR S CIRCLE Southwest Gas Corporation
Tucson Realtors Charitable Gertrude and Charles
ﬁgseriprise Financial Foundation SaGn(;r(;c;r;kFoo::rdatlon
The Sheri and Les Biller OPENING NIGHT CIRCLE

Family Foundation FRIEND
National Endowment for the Arts $250 - $499

Anonymous

RBC Wealth Management Applied Materials Foundation Actors’ Equity Foundation

Scottsdale Fashion Square

The John M. Simpson Foundation
Ralph L. Smith Foundation

The Stocker Foundation
UnitedHealthcare

Jim Click Automotive Team
Long Realty Cares Foundation
Tucson Desert Song Festival

[ ARIZONA| ARIZONA == THE THE CONNIE
coMN PUBLIC MEDIA =IF EL!:!}EI’JIONN HERBERGER HILLMAN
ON THE ARTS O~ ma FOUNDATION FOUNDATION

[ VIRGINIA G,
() arts+ 'RT T
@culmre SHUBER' SBA ianitiion P]PER

FOUNDATTON s —_

CITY OF PHOENIX
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MARCH 30 - APRIL 16

o SIS

A world premiere play
by Pulitzer Prize nominee

Dr. Steven Drukman story of love,
(memory) loss,

and dealing
with it all.

A life-affirming

|] CUig.

.;

(1] II
w.‘ s-l"' l"'

Written by Pulitzer Prize Nominee
Steven Drukman, this ATC world
premier is a remarkable, funny, and
life-affirming story about the rela-
tionship between a mother and son.
An esteemed critic, Prudence “Pru”
Payne is widely recognized as a wit,
a scholar, and a public intellectual;
her son Thomas lives in that shadow.
But as her memory begins to fade, all
her preconceived notions — about
herself and, more importantly, others

— also slip away.

NI E IS I I I A A IS

ATC.ORG / 833-ATC-SEAT

ARIZONA THEATRE COMPANY AT THE HERBERGER 222 E. MONROE ST. PHOENIX
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Ken and Kelley Abrahams
Charitable Fund at The
American Gift Fund

Larry R. and Florence A.
Adamson Fund at the
Community Foundation
for Southern Arizona

Jada Crellin Ahern Donor
Advised Fund at National
Philanthropic Trust

Dan and Nancy Alcombright
Fund at Schwab Charitable

Mary and Cameron Artigue
Chartible Fund at
Schwab Charitable

Daniel Asia Donor Advised Fund
at Renaissance Charitable

ASU and ASUF at Valley of
the Sun United Way

Paul and Alice Baker
Philanthropic Fund at
the Jewish Community
Foundation of
Southern Arizona

BD2 Donor Advised Fund at
the Community Foundation
for Southern Arizona

Anna Don Belton Charitable
Fund at American
Endowment Foundation

Jeffrey Berg and Debra
Paget Fund at Cornell
University Foundation

Berg Charitable Gift at
Fidelity Charitable

Betsy Bolding Fund at the
Community Foundation
for Southern Arizona

Caldwell Family Charitable
Fund at Schwab Charitable

Francis Chapin Foundation
Philanthropic Fund of
United Way of Tucson
and Southern Arizona

Charitable Contributions
for Improving Quality of
Life Donor Advised Fund
at Fidelity Charitable

Amy Charles and Steve
McMillan Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona

Dennis and Marla Daugherty
Charitable Fund at
Schwab Charitable

Bill and Donna Dehn
Charitable Fund of the Ayco
Charitable Foundation

Samuel Denmark Family Fund
at Fidelity Charitable

Dorset Charitable Fund at
Schwab Charitable

Adrienne Drell and Frank
Nitikman Fund at National
Philanthropic Trust

Engles-Medland Fund at
Fidelity Charitable

Helen Fanucci Charitable
Fund at Fidelity Charitable

Melissa Fitzgerald Donor
Advised Fund at
Schwab Charitable

Joanie Flatt Family
Foundation at Arizona
Community Foundation

Jane Gellman Donor Advised
Fund of the Jewish
Community Foundation
of Milwaukee Jewish
Federation, Inc.

Edward and Lauralyn Gesten
Family Foundation at
Morgan Stanley GIFT

The Gissing GABE Group Fund
at Vanguard Charitable

Robert and Laurie Kaye
Glaser Donor Advised
Fund of the Jewish
Community Foundation
of Southern Arizona

Thomas Godfrey Charitable
Fund at Fidelity Charitable

Debbie Goodman and Patrick
Butler Donor Advised Fund
at Schwab Charitable

Gordon Family Fund at
Fidelity Charitable

Anne and David Hameroff Donor
Advised Fund of the Jewish
Community Foundation
of Southern Arizona

Harris and Lebel Donor Advised
Fund at Schwab Charitable

Hazan Family Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona

DONOR ADVISED FUNDS

Margaret M. Hitchcock
Fund at The New York
Community Trust

Holsclaw Advisory
Endowment Fund held at
the Community Foundation
for Southern Arizona

Bob Howard and Patty Burger
Donor Advised Fund at
Fidelity Charitable

S and J Jankowski Giving Fund
at Fidelity Charitable

Mack Jones Donor Advised
Fund at Schwab Charitable

Michael and Robin
Kaiserman Philanthropic
Fund of the Jewish
Community Foundation
of Southern Arizona

Carol and Foster Kivel
Family Fund at the
Community Foundation
for Southern Arizona

Norm and Teri Klein
Donor Advised Fund at
Schwab Charitable

Kwoh Family Charitable Fund
at Vanguard Charitable
Sally Lanyon Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona
Robert B. Leff and Janice M.
Leff Fund at the Arizona
Community Foundation
Bertie and Jack Levkowitz Donor
Advised Fund at the Jewish
Community Foundation
of Southern Arizona
Gretchen and James McGill
Family Giving Fund at
Fidelity Charitable
George and Eleanor Mink Family
Fund at Schwab Charitable
Patrick J. 0'Leary Foundation
at Fidelity Charitable
The John and Libby Oswalt
Memorial Fund at
Vanguard Charitable
Pozarnsky/Riley Charitable
Fund at Fidelity Charitable
Barbara L Provus Charitable
Fund at Schwab Charitable

Rein Family Fund at
Schwab Charitable

Reynolds Family Fund
for Charitable Giving at
Fidelity Charitable

Riegger Charitable Fund at
National Philanthropic Trust

Roehrick Family Fund at
Fidelity Charitable

Dr. Herschel and Jill Rosenzweig
Donor Advised Fund at Jewish
Community Foundation
of Southern Arizona

Rotkis Charitable Fund at
Schwab Charitable

Arlene and Morton Scult
Arts Foundation at Arizona
Community Foundation

Lex and Carol Sears
Philanthropic Fund at
United Way of Tucson
and Southern Arizona

Daniel J. and Evelyn G.

Simon Donor Advised
Fund of the Jewish
Community Foundation
of Greater Phoenix, Inc.

Sara and Larry Soller Charitable
Giving at Fidelity Charitable

Richard P. Stahl Charitable
Fund at American
Endowment Foundation

Dinah Stecki Donor Advised
Fund at Schwab Charitable

Jerry and Gerry Tamm
Donor Advised Fund at
Fidelity Charitable

Tyler and Marcia Tingley
Donor Advised Fund at
Fidelity Charitable

Joan and Jerry Vandevoort
Donor Advised Fund at
Schwab Charitable

Frederick W Wackerle Charitable
Fund at Schwab Charitable

Elliott and Wendy Weiss
Charitable Gift Fund at
Schwab Charitable

Janice Wezelman and David
Bartlett Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona

Bert Whitehead Charitable Gift
Fund at Schwab Charitable

Zimmerman Family Fund
at Fidelity Charitable

T 0



atc

Arizona Theatre Company

INDIVIDUAL DONORS

Our work is made possible due to the generosity of many individual supporters.
With the gifts from the following donors, we can maintain a standard

of excellence while providing access to all.
List reflects donations made July 1, 2021 - October 31, 2022

SPOTLIGHT CIRCLE

$25,000+

Anonymous (2)
Paul and Alice Baker
Shirley Estes

Deanna Evenchik-Brav
and Garry Brav

Rob and Laurie Glaser

Holsclaw Advisory
Endowment Fund

. Michael and Beth Kasser
Elsa and Jack McTavish
Kay and Walter Oliver
Susan and Jeffrey Rein
Elizabeth B. Smith

Richard P. Stahl
Charitable Fund

ARTISTIC DIRECTOR'S
CIRCLE

$10,000 - $24,999

Char and Alan Augenstein
Christine and John Augustine
Mary Jan and Paul Bancroft

Mr. A, Frederick Banfield and
Ms. Eileen M. Fitzmaurice

Denice Blake and
John Blackwell

Gloria and Phil Cowen

Laura and Michael
DiChristofano

Joanie Flatt

Barb and Ted Frohling

Jay Glaser

Edna Gray

Jeff Guldner and
Sydney Reed

Courtney Johnson

Julianna Kasper

Bill Lewis and Rick
Underwood

Sandra Maxfield
Elyce and Mark Metzner
Jack and Becky Moseley

Patrick J. 0'Leary and
Karen Yamasaki

Mary and Matthew Palenica
Jill and Herschel Rosenzweig
Deborah and William Scott

Janie Shapiro and
Slobodan Popovic

Jean and Fred Shaulis
Emily and Bob Vincent

PRODUCER'S CIRCLE

$5,000 to $9,999

Anonymous
Susan and Brian Boylan
Bill and Donna Dehn

Bruce L. and Lynne
Wood Dusenberry

Patricia Engels and
Dick Medland

Joan Epstein

Linda Fulgenzi

Dr. Mary Jo Ghory

Gail and Patric Giclas
Bruce and Edythe Gissing
Davie Glaser

Ellyn and Jeff Gold

Nora Hannah and
David Dunteman

Stephen and Amanda Heitz
Bob and JoAnne Hungate
Teri and Norman Klein

Lori Mackstaller

Marcia and Andrew Meyer
Adam James Michael
Rosanna Miller

Caroline and Peter Morse
Peggy and Gerry Murphy
Tom and Eileen Rotkis
Trisa and Andrew Schorr
Carol and Lex Sears

Enid and Michael Seiden
Joan and Robbie Sherwood
Joanne Sibley

Jacqueline Smith

Carolyn and John Stuart
Erica and Ross Stutman

Susan and Stephen
Thompson

Michael Willoughby
Karen Wohlgemuth
Linda Wurzelbacher

DIRECTOR'S CIRCLE

$3,000 to $4,999

Anonymous (2)

Kelley and Ken Abrahams

Annaleigh Ashford

Connie and Rodney Boorse

Susan Call

Elizabeth Cherry

Ginny L. Clements
Charitable Trust

Jacklyn Connoy and
William Maguire

Judy and Dave Crone

Alicia and Jon Crumpton

Sean, Veronika, and
Vivien Daniels

Pamela and Thomas Frame
Sandy and Ed Holland

Jacqueline Hufford-Jensen
and Gregory Kroening

Gary Jackson and
Oscar De La Salas

Helen and Robert Jennette

Drs. Steven and
Marta Ketchel

Mr. and Mrs. Mark Landay
Sally and Richard Lehmann
Phil and Nora Mazur

Trudi and Robert Murch
Pat and Wayne Needham

Karen Peters and
Chris Thomas

Mallory and Donald Riegger
Shoshana Tancer

Ronald and Diane Weintraub
Taryn and Mark Westergaard

James Wezelman and
Denise Grusin

OPENING NIGHT CIRCLE

John Arbuckle, Jr.

Mary and Cameron Artigue

Mara and Keith Aspinall

Betsy Bolding

Deborah Moss and
Stephen Collins

Bruce Covill and
Lucia Renshaw

Leslie Dashew and
Jack Salisbury

Marjorie and Gerald Dixon

Drs. Cindy Rankin and
Thomas Elliott

Catherine “Rusty” Foley
Becky and Dave Gaspar
Louise and Jim Glasser
Ellen and David Goldstein
Anne and David Hameroff

Soozie Hazan and
Michael Burns

Sandra and Elliott Heiman
Lee and Arthur Herbst
Ida and John Hester
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OPENING NIGHT CIRCLE
(CONTINUED)

$2,500 to $2,999

Cathy and David G. Hutchens
Leslie Hall and Ted Jarvi

Mack Jones

Mary and Paul Koss

Ann Lovell

Jean and Jordan Nerenberg

Michael and Michelle
0'Connor

Brenda and Jim Rowland

Ken and Judy Ryan

Rita and Steven Schlosser

Ron and Patricia Schwabe

Ingeborg and Ralph
Silberschlag

Alla and Howard Steinberg

Tom Warne

DESIGNERS CIRCLE

Rosalie and Al Baumrucker
JoAnn and Dave Becker

Barbara and Franklin
Bennett

Paula and Edwin Biggers

Amy Charles and
Steve McMillan

Barbara and William Dantzler
Mary Ann and Darryl Dobras
Catherine "Rusty” Foley
Lauren and Michael Gordon
Ann McLaren Helstad

Sandra Capin-Kauffman
and Richard Kauffman

Philip Keller

Jane Langenfeld and
Duncan Chang

Judy and Sam Linhart

Drs. Richard and
Yvonne Morris

Sandra Rausch
Jon Sutton
Karen Thornton

Dr. Richard and
Madeleine Wachter

Mary and Bill Way
Bert Whitehead
Ruth Zales

INSIDER

Anonymous (5)
Larry and Florence Adamson
Fran and Jim Allen

Jessica L. Andrews and
Timothy W. Toothman

Carolee and Daniel Asia

Lani and Josh Baker

Tony and Maria Beram

Susan Berg

Barbara Bickel

Sandy and Chuck Bonstelle

Geraldine Cass

Shirley Chann

Liana Chase

Al'and Sharyn Chesser

Kathleen Church

Elaine and Sidney Cohen

Martin Comey

Shawne Cryderman

Barbara and John Cummings

Marjorie and George
Cunningham

Marcia and David Davenport

Jane and Ernest Del Rio

Erika and Russell Dickey

Tricia and Norman Don

Adrienne Drell and
Frank Nitikman

Margaret and Dennis
Fesenmyer

Mr. and Mrs. John
Francesconi

Drs. Margot W. and J.D. Garcia

Barry Gillaspie

Cathleen and Thomas
Godfrey

Michael Godnick

Frank Goodyear

Paulette and Joe Gootter

Dr. Robert W. Gore

Donita Gross

Suzanne Gross “Zippy”

INDIVIDUAL DONORS

Sara and Andrew Gyorke
Pam and Stan Hart
Suzanne and Lester Hayt
Sharon and Louis Hekman
Tom and Sandy Hicks
Peggy Hitchcock

Troy Hollar

Judy and Michael Holser
Paul Hooker

Norizan Osman and John Irby
Laurie and Chuck Jarrett
Bob and Susan Johnstone
Bill Jones and Alan Storm
Leianne Jones

Patrick Jones and
Miko Sularso

Nathan Joseph

Robert Kaul

Jamie and Bill Kelley
Tandy and Gary Kippur
Carol and Foster Kivel

Drs. George and
Maria Knecht

Ronald and Ruth Kolker
Robyn Lambert

Thomas Large

Debra and James Larson
Gloria and Jim Lawrence
Janice and Robert Leff

Sharon Lewis and
Mayor Shanken

Anne and Ed Lyman

Michele and Richard
Mendenhall

Tye Merlo
Annise Miller

Michelle and Joseph
Millstone

Donnasu and Jim Moody
Cynthia and Michael Moore
Faye Morse

Shirley G. Muney

Dino J. and Elizabeth
Murfee DeConcini

Karen Nackard

Louise Florence and
Sarkice Nedder

Douglas Ng

Peggy Odendahl
Ruth Pollyea
Leona and James Pomush

Sylvia Pozarnsky
and Tom Riley

Deborah Oseran and

Bobby Present
Ann H. Redding
Chuck and Terri Roehrick
Drs. Adib and Vivi Sabbagh
Stella and Richard Schaefer
Lewis Schorr
Gerald Schwartz
Marc and Tracy Schwimmer
Marge Schneider

and Ed Shirley
Genevieve and Pierre Sice

Amy Gittler and
Michael Sillyman

Evelyn G. and Daniel J. Simon
Beverly Simone

Susan Steifel

Dan and Jill Stevenson
Geraldine and Jerome Tamm
Marlene Tompkins

Karen and Monty Turner
Marion Weber

Judy Weill

Wendy and Elliott Weiss

Janice Wezelman and
David Bartlett

Lois Wienshienk
Jana and Mark Wilcke
Nancy and Ted Wolter

PATRON

Anonymous

Joseph Acker

Joanne and Howie Adams

Jada Crellin Ahern

Nancy and Daniel
Alcombright

Susan and Larry Allen

Cheri Anderson

Susan Johnson-Ash
and Gregory Ash
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PATRON (continuD)

Lyn Ashton and Herbert
Stevenson

Eva Bacal

Jeannette and Robert Barnes
Martha Baron

Brian and Maralyn Bates
Clare and Duane Baylor
John Bechman

Dr. Cash and Susanne
Beechler

Latisha Bjone

Emily Bott

Martha Brightwell
Suzanne and Don Brown

Debbie Goodman-Butler
and Patrick Butler

Diana and Jay Caldwell

Tyna Callahan and Dimitri
Voulgaropoulos

Mr. and Mrs. D. Chavez
Mark Christenson

Jilland Kipp Clark

Jan Copeland

Mr. and Mrs. William Cullen
Joanne Curtis

Ms. Anna Don

Carole and David Drachler
Jan and Leo Dressel
Jacques Dumont

Gail E. Dunlap

Ronna Fickbohm
and Jeff Willis

Mary Jo Fitzgerald
Jan Olav and Lucille Flaaten
Kathy Garrett
Michael Garrison and

John J. Lopez
Jane Gellman
Lauralyn and Edward Gesten
Muriel and Marc Goldfeder
Sara Gosschalk
Peggy Goulding
Jennifer Gross
Jerome and Anita Gutkin
Rita Hagel

Lynnell Gardner MD and
Michael Hamant MD

Lori Hamilton

Bonnie and Michael Harris
Robin and John Harris

Ruth Murphy and John Hay
Anne Leary and Bill Hemelt
James Herzfeld

Susan Hetherington

Lynn R. Hoffman

Darlinn and Sidney Hollander
Norma Inkster

Marsha and David Irwin
Caroline Jank

Jilland Stan Jankowski
Nancy Johnson

Richard and Shirley Johnson
Denise Just

Toni and Joseph Kane
Martha and George Kellner
Dale Keyes

Bruce Kilbride and
Lynn Krabbe

Gabrielle and Danny Klein

Barbara and Graham
Kretchman

Nancy and Kent Kwoh

Lynne Lagarde and
Bob Stankus

Arvie and Karen Lake

Ellen and Philip Leavitt

Dr. Alan Levenson and
Rachael K. Goldwyn

Bertie Levkowitz and
Thomas Herz

Dr.and Mrs. Martin Levy
Elaine Litvack

Jo and Matt Madonna
Thom and Kathy Mansur
Lorene Martin

Ann and George Mavko
Gretchen and James McGill
Claire and Earl Mendenhall
Laura and Andrew Meyer

Jeremy and Anna
Mikolajczak

Jeanne Miyasaka and
Joseph Ryan

Mary and Joe Moeller

INDIVIDUAL DONORS

Virginia and David Morthland
Robert Nolan

Michael and Patricia Ore
Jane and William Pearson
Clyde and Jane Perlee

Jayne and Todd Peterson

Jeanne Pickering and
Mike Andrew

Agnes Laylah Poore and
Nathan Douglas

Barbara Provus and
Fred Wackerle

Lisa and Steve Reynolds
Drs. Linda Riordan

and David Siegel
Randee Ross
Shirley and Thom Rossa
Donna and Darrell Sabers
Deborah and Marc Sandroff
Connie and Chuck Sanner

Harriet and Thomas
Scarborough

Patricia and Harry Schlosser

Ellie and S.L. Schorr

Robyn and Edward
Schwager

Arleen and Fred Schwartz

Arlene and Morton Scult

Gregory Sheets and
Gary Beavan

Patricia Simpson

Diane and Ken Skotak
Barbara Soehnlen

Bruce Spencer

David Steele

Claire Steigerwald
Shelly and Doug Stewart
Olga Strickland

Gail and Hans Thiele
Hugh and Allyn Thompson
Marcia and Tyler Tingley

Lisa Ungar and
Robert Fridrich

Dawn and David Veldhuizen
Mary Weinstein

Marjorie and Lester
Westphal

Maggie White
Mary and John Wilber

Freya and Kenneth Winsberg

FRIEND

Anonymous (10)

Audrey and Daniel Abrams
Pauline Albert

Lidia and Joel Allen

Ovadan Amanova-Olsen
Marianne Ayres

Carole and John Backstrome
Pamela and Frank Bangs

Jeffrey F. Berg and Debra
H. Paget Fund

Carol Bishop
Jean and James Blair

Rebecca Block and
Tim Haskin

Barbara Bloom

Jonathan and Carol Bradley
Diane and Donald Bristow
Sallee Britton

Roberta King and
Richard Broderick

Michael Heimbuch and
Mitchell Bunting

Barry Caldwell

Jennifer and Michael Caplan
Patricia and Jon Carlson
Brenda and Lonnie Cavaliere
Judith Chapman

Dr. Jay and Betty Citrin
Paula and Michael Culbert
Sandy Czachor

Sherry Dailey

Kathy Daniels

Marla and Dennis Daugherty
Michelle Davidson

Augusta Davis

Raul Delgado

Phil Derkum and Flora Yee
Natalie and Jim DeWeese
Marie and John Doyle
Judith Effken

Lee and Spencer Elliot

Mary and John Enemark
Shera Farnham
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FRIEND (continuen)

Nancy and Richard Fintzy
Kathleen and Frank Flasch
Judy and Richard Flynn
Sarilyn and Sherman Fogel
Lavon and Hugh Gallagher
Charles Gardner

Claire Genser

Gary Gephart

Carol and Paul Gerlach
Ami and John Giardina
Miriam and Richard Glabman
Ann Goldberg

Midge and Gerald Golner
Stephen N. Graff

Susan Grana

The Haddock Stanton
Foundation

Lynn and Michael Harris
Pat and John Hemann

Martha and Charles
Henderson

Dolores and Doby
Hillenbrand

Marcia and Gregory Hilliard
Sarah Hiteman

Patty Burger and
Robert Howard

Lisa and Gary Israel

Deborah Jamieson
and Scott DeWald

Thomas Jensen

Marcelle and Leonard Joffe
Mary and Thomas Johnson
Pam Johnson

Beverly and Robert Jones
Rita Jones

Robin and Michael
Kaiserman

Hy Kaplan and Sue Vardon
Louise and Joseph Keane
Tom and Janice Kennedy
Marsha and Donald Klein
Suzan-Oda and Bill Knese
Neil Kochenour

Michael Kramer

Bruce Krech

Tamar Rala Kreiswirth
and John DelLuca

Alan E. Kruse

Sally Lanyon and
Paul Hawkins

Diane Lebel

Marcia Lindley

Kit and Joan Marrs

Irene and Bill Marsh
Shirley and Stanley Matlick

Theodore and Almeda
Maynard

Lauri McCanless

Barbara McHenry

Greg and Suzanne Medley
Beth and Marco Mercaldo
Eleanor and George Mink

INDIVIDUAL DONORS

Donald Mower

Dana and Rick Naimark
Alice and Edward Neuwirth
Jones Osborn

Susan and Chuck Ott
Esther M. Pasalis

Alyce Pennington

Karen and William Peterson

Susan Morris and
Richard Plattner

Sheila and Robert Press
Kathy and Jack Ride
Joan Roberts

Alice and Bill Roe

Anne Roediger

Christina and James
Ronstadt

Emily Rosenberg Pollock
Mica and Kent Rossman
Sandra Rutherford

Sharon and Marc Weisel
Dee Ann and James Sakrison

Barbara Sattler and
Ken Hegland

Betty Sayler

Jennifer Schneider

Elizabeth Schulman

Sharon and Norm Scott
Isaac Shaw

Beverly and Herb Sheathelm
Betty Shelby

Bill Sheppard and
Range Shaw

Dr. Marvin Siegel and
Ms. Eileen Bloom

Raj Sivananthan and
Kay Wolfkeil

Patricia and Mark Smallsreed
Joyce and Jim Smith

Linda Jensen and
Richard Snyder

Sara and Larry Soller
Jennifer Spencer

Gloria and Mark Spies
Rica Spivack

Dinah Stecki

Gail and Richard Steiner
Randy Sterna

Barbara Straub

Patti Suarez

Lori Surina

Gayle A. Traver

Larry Tuck

Catherine and Bruce Uhl
Roger Ulrich

Margaret Norem and
Rick Unklesbay

Mina and Richard Van Dyne
Joan and Jerry Vandevoort
Kevin Volk

Gary Waugh

Nancy and Peter White
Weegee and Scott Whiteford
Pamela and Dennis Winsten
Marilyn and Peter Woods
Edwin Zimmermann

LAND ACKNOWLEDGEMENT STATEMENT

The Arizona Theatre Company recognizes the rich history of
the 22 American Indian communities in Arizona.

It is important to understand the cultural history of the land
and our place within that history.

We invite you to learn more by visiting local cultural sites like the
Heard Museum: heard.org/education/arizona-indian-communities
or the Amerind Museum: amerind.org among others,
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MAY 11 - MAY 28

“Gorgeous, dazzling, fantastically funny.’

— The New York Times

Can’t live with
NUHE WA |]3 ‘em, can’t live
without ‘em.

Amanda and Elyot are enjoying
a romantic honeymoon — just

not with each other. This hilari-

ous classic comedy filled with
clever, witty barbs starts when
an explosive divorced couple
and their new spouses inadver-
tently honeymoon in adjacent

rooms at the same hotel. When

combustible chemistry reignites,

mayhem occurs, and strong pas-
sions and stronger personalities
take over. Noél Coward's most
popular and enduring comedy
is a funny, tempestuous battle

of equals.

h N
= S \\’QWH’J

ATC.ORG /833-ATC-SEAT

ARIZONA THEATRE COMPANY AT THE HERBERGER 222 E. MONROE ST. PHOENIX
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Arizona Theatre Company

777 GIFTSINHONOROF 7~~~

ATC Alumni Society by Anonymous Carol Bymers by The Benevity Wanda McHatton by Bill Sheppard and

Char and Alan Augenstein by Marge Community Impact Fund Range Shaw

Schneider and Ed Shjrley, Sharon Aune DeWitt by Schuyler DeWitt Marta McKenna by Bert Whitehead

Calnan, Tom and Janice Kennedy, and Mary Ann and Darryl Dobras by Sara  Rita Meiser by Bill Sheppard and

Mary Jo Ghory . Jane and Ben Norton Range Shaw

Bill Bethel by Shelby and Linda Pat Engels by Barbara Provus and Fred ~ Susan and Jeffrey Rein by Anonymous

Silverman . Wackerle and Laurie Meyer

Eeltlska‘FJ’Id"Elg byl Em'('jVDBOET\;l‘ngrQ S CJ Funfeld by James Herzfeld Elizabeth Rosenberg by Barbara

Scates, grr)]d Jessica L. Endrewsland Goodman-'ButI.er and Patrick B}Jtler Brafi Sn'1ith by Donna Neighbors

Timothy W. Toothman The Connie Hillman Foundation by Geri Wright by Anonymous and Frank
Anonymous Goodyear, and Kay and Walter Oliver

Martha Brumfield by Susan Marcus .
Michael and Beth Kasser by Carolee
and Daniel Asia

77 > GIFTS IN MEMORY OF 27772277

Michael Belton by Anna Don David H. Glaser by Davie Glaser Celia McMurry by Anonymous
Ruth Bersbach by Suzie Gretzer Steve Goulding by Peggy Goulding Geri Silvi by Jennifer Spencer
Curt Boyer by Cheri Boyer Alan Harris by Diane Lebel Larry L. Smith by Bill Sheppard
Betty Bublitz by Anonymous Anne and Paul Hochberg and Range Shaw

Angus E. Burke by Pamela by Davie Glaser James Sullivan by Sarajean and
and Dennis Winsten Francis Jank by Caroline Jank Jeri Harwood, Deborah Haeseler,
Barbara Dale by Deb Dale Irene Kelly by Evelyn and Brian Kelly Marie Darmer and Anonymous
Bruce Davis by Irene and Oscar Ruth Kolker by Ronald Kolker gﬁig:?ﬂgﬂﬁogﬂson by

Hockholld, Kerri gnd Shaun Janice Krokum by Karen ; p

Druckmiller, Louise and James Wikinsin-Maedge Lucian Zabramny by Dorothy Kret

Weiss, and Anonymous (2)

Dr. Patricia Giclas by Gail
and Patric Giclas

Nathan Levine by Anonymous

June Caldwell Martin by
Diana and Jay Caldwell

List reflects donations made July 1,2021to October 31, 2022

Arizona Theatre Company sends an
extended thank you to all of
those who have helped to make this
production possible.
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LEGACY SOCIETY

Honors those friends of ATC who have established a gift through a bequest,
trust arrangement, or other estate plan provision.

Anonymous*

Anonymous

Cameron and Mary Artigue
JoAnn and David Becker
Helen and Robert Begam*

Nathaniel and Suzanne
Bloomfield

Dr. and Mrs. James F.
Blute, Il

Betsy Bolding
Thomas Chapman

Jacklyn Connoy and William
Maguire

Len* and Doris Coris

Slivy Edmonds*

Bob and Nancy Eschrich
Carol Fink

Joanie Flatt

Michael O. Flatt*

Ted and Barb Frohling
Harry and Lois Garrett
Dr. Mary Jo Ghory

Steven Cohen and Michael
Godnick

Chester and Ann Goldberg*
Mr. Terrance M. Hanson

Mr. and Mrs. Edward J.
Harrison

Andrew F. Holtz

Jacqueline Hufford-Jensen
and Gregory Kroening

. Michael and Beth Kasser
Bill and Kathy Kinney

Maxine and Jonathan
Marshall*

Joan A. Morris

Peggy and Gerry* Murphy
Terry and Jerry Neuman
Don* and Peg Nickerson

Martha and Terry Allen Perl
Endowment for the Arts

Ronald Robinette and
Sharon Roediger

Arnold and Carol Rudoff
Robert V. Schauer*

William C.* and Deborah
Chisholm Scott

F. William Sheppard

Daniel J. and Evelyn G.
Simon

Richard Stahl*

Robert* and Shoshana
Tancer

Roy Van Note
Virginia A. Weise*

Mark and Taryn
Westergaard

Maggie White

Richard H.* and
Linda Whitney

* deceased

ATC's Legacy Society was established to recognize individuals
who have made a planned gift to ensure the Company’s vision
lives on well into the future.

ATC'S LEGACY SQCIETY

The future is made more certain

by those who investin it. Whether you contribute through a bequest in a will or trust,

% . or a beneficiary designation on your retirement account, life
4 insurance, or other estate-planning vehicle, your legacy gift
ensures that ATC continues to bring world-class theatrical pro-
ductions to our stages, reaching generations for years to come.

LEGACY SOCIETY BENEFITS:

- Recognition in the ATC program book for
the entire season.

- Exclusive updates from our Artistic
department throughout the season.

- Exclusive invitation to our annual Legacy

Society Luncheon event.

1 SF
' ’..
150
IS
Veronika Duerrand®Nardeep*Khurmi in ATC's Silent Sky. Photo: Tim Fuller.

. To join the Legacy Society, or to learn more about ATC's planned giving program,
at(, please contact Paula Taylor, Chief Development and Marketing Officer,
at ptaylor@atc.org or 602-888-7848.

Arizona Theatre Company
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SELECT HIGHLIGHTS

PLAY IS WRITTEN

sometimes it takes 2 days,
sometimes it takes 20 years.
Sometimes it comes in
whole, sometimes it comes
in pieces Or Waves. Itis writ-
ten and rewritten Over and
over. Itis hard work creating
something out of nothing.

PUBLICITY,
MARKETING, &
FUNDRAISING

Plays need audiences, so the
publicity and marketing team is
hard at work looking for ways to
entice both Tucson and Phoenix
communities to come and see the
show. The development team is
also fundraising from individuals,
corporations,foundations, and
the government to make sure the
money is there is to pay for the
production.

THE ROADMAP TO AN ATC PRODUCTION

WEEK OF PREVIEWS
INTUCSON

Previews take place oné week
pefore opening night: By this
time the play has transformed
itselfinto a full production, but
it needs just a bit more time to
make sure that everything is
running smoothly. Sometimes
there are adjustments tothe
play itself, occasionally tweaks
to design elements. The goal is
to put everything together while
also seeing how an audience
responds to the work.

DESIGN AND
CONSTRUCTION

About 1year before opening, the
design meetings are held so the
whole team can meet and talk about
what the production will look, sound,
and feel like, pased on how they
have interpreted the play.

3.6 months before opening, the set
is built and costume designs are
finalized.

THE PRODUCTION
IS CAST

Auditions are held 6-12 months
before opening. Auditions let
the director and playwright find
actors who are abletofill the
needed roles - a cast is selected
based on talent, how right they
are for the role, and sometimes
just because it feels right. At this
point, technical workers like light-
ing crew, stage crew, and others
may be assigned or hired.

TUCSON AND
PHOENIX RUN

Arizona Theatre Company is

the only LORT theater in the United
States that has audiences intwo
cities, so during the show's run

in Tucson, publicity for the show

in Phoenix intensifies. The stage
manager ensures that the pro-
duction stays on track and makes
adjustments as necessary.



GIVE TODAY GIVE MONTHLY LEAVE A LEGACY

Make a gift to ATC and Monthly giving is quick A planned gift ensures
help transform the lives and easy and makes ATC's future for countless
of every Arizonan through a big impact, generations of theatre
the power of theatre. lovers to come.

514> BARCODE ON THE RIGHT
att\ CALL 520-463-7334
¥ | (0N ATC.ORG/GIVE

e e S| b0ST PO BOX 619, PHOENIX, AZ 85001
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ABOUT ATC

Arizona Theatre Company puts our artists and
audience at the heart of all we do. ATC’s perfor-
mances bring people together on our stages to
experience essential stories about what it means
to be alive today, from reimagined classics to con-
temporary plays, original works, and innovative
musicals fostering continued conversation beyond
the theatre walls.

Founded in 1966 and celebrating its 55th season,
ATC is led by The Kasser Family Artistic Director
Sean Daniels and Managing Director Geri Wright.
ATC operates in two major cities, unlike any other
LORT theatre in the country, and is recognized
as the official State Theatre.

Each season, ATC collaborates with world-class
artists to create productions and programs about
what it means to be alive today, inspiring curiosity

and sparking joy, bringing all Arizonans together.

ATC shares the power of theatre through a vari-
ety of outreach programs, educational opportu-
nities, access initiatives, and community events.
Including our nationally recognized ATCteen
program and National Latinx Playwright Award,
ATC focuses on training artists, audience, and
community members about the creative power
of theatre, reaching far beyond the metropolitan
areas of Tucson and Phoenix, enriching the thea-

tre learning experience for all.

ATC SUPPORTS ITS VITAL MISSION WITH
THESE KEY INITIATIVES:

ATC Mainstage

Each season, ATC produces six mainstage pro-
ductions, bringing together the best talent from
across Arizona, the country, and the world. ATC
playwrights, directors, designers, actors, and
production teams represent the finest artists and

technicians working today.

Engagement in Phoenix and Tucson
ATC provides a place for communities across
Arizona to gather, share, and explore the art-

making process.

New Play Development

ATC provides playwrights and theater makers,
both locally and internationally, a place to devel-
op their work. Through workshops and readings,
we give artists a place to incubate and launch
productions, both at ATC and beyond. ATC is
also proud to support emerging voices with the
annual National Latinx Playwright Award.

Education and Outreach

ATC delivers inspiring experiences in a number
of ways, both connected to our stage and beyond
our walls, in schools, and across the state. Core
programs of our education efforts include Sum-
mer On Stage, ATCteen, Student Matinees, and
the Artist-In-Residence program.

/22| 2 2 2\x\(\;’ 2
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CONTINUE ATC’S LEGACY

For 55 years, Arizona Theatre Company has created
world-class theatre for our statewide community.
This holiday season we ask that you help ATC continue
its legacy by donating during this time of giving.

Get the gift of theatre when you give the theatre a gift.
If you donate $100 or more to ATC before the end of the
year, you will receive 2 guest tickets to share with a friend
or loved one to the show of your choice.”

To give, scan the QR code _ AR
maEEH

Thank you and Happy Holidays!

*Offer valid for performances of shows in our 2022/2023 Season. Matinees excluded. Offer does not include digital tickets for
The Glass Menagerie or Private Lives, Offer cannot be applied to previous donations or ticket purchases.



ABOUT ATC
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BOARD OFFICERS BOARD OF TRUSTEES
Char Augenstein Beverly Arrington Patrick Jones
Chair Brian Boylan Dr. Brian Jorgensen
Pat Engels . . )
Chair Flect Phil Cowen Michael 0'Connor
. Sean Daniels Karen Peters
Kay Oliver .
Secretary The Kasser Family Don Riegger

Artistic Director

Adam Michael Deanna Evenchik-Brav Joan Sherwood

Treasurer Erica S
Joanie Flatt fica Stutman
Dr. Mary Jo Ghory Karen Wohlgemuth
Nora Hannah Ger! anht
Managing Director
Stephen Heitz
Gary Jackson
EMERITUS TRUSTEES EMERITUS DIRECTORS
Paul Baker David Ira Goldstein

Katie Dusenberry Artistic Director Emeritus

Jessica L. Andrews

Lynne Wood Dusenberry Managing Director Emeritus

Darryl Dobras
Shirley Estes
. Michael Kasser
Dr. John Schaefer
F. William Sheppard

o /
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Sean Daniels
The Kasser Family Artistic Director

Geri Wright
Managing Director

ARTISTIC

ASSOCIATE ARTISTIC ARTISTIC PRODUCER PLAYWRIGHT-IN- EDUCATION EDUCATION OUTREACH
DIRECTOR Kristi Hess RESIDENCE COORDINATOR
Chanel Bragg Elaine Romero DIRECTOR OF Emily Burritt
LITERARY MANAGER EDUCATION
ARTISTIC ASSOCIATE Michele Volansky COMPANY MANAGER Christopher Moseley
christopher oscar pefia MJ Okawa

PRODUCTION

PRODUCTION MANAGER ~ SCENERY PROPERTIES PHOENIX LEAD DRESSER  STAGE CREW

Becky Merold TECHNICALDIRECTOR  PROPS SUPERVISOR Afton Hensley CREW LEAD TUCSON

ASSISTANT Nils Emerson Sara Pugh LIGHTING AND Emma Prange

PRODUCTION MANAGER  pssisTant ———————— PROJECTIONS CREW LEAD PHOENIX
TECHNICAL DIRECTORS ~ COSTUMES & WARDROBE LIGHTING & PROJECTIONS | 1ATer Gurule

PRODUCTION OFFICE Taylor Moss

MANAGER Arthur Potts COSTUMEDIRECTOR  SUPERVISOR OVERHIRE

Bai andahl Treme Tim Smith

Hannah Al-Baiaty CARPENTERS

—————————— |ohnCrai RESIDENT COSTUME LEAD ELECTRICIAN COSTUMERS

STAGE MANAGEMENT onn Lian DESIGNER / COSTUME  Byittany Tennis Waria Bowers

—————— CoryWalters DESIGN ASSISTANT y Huajilla Huebbe

STAGE MANAGERS Kish Finnegan STAFF ELECTRICIAN Kyra Jones-Williams

Terence Orleans Alexander  PAINTS DRAPER Henley Bryant Luis Loza

Emily Paige Ballou Shelby Luke

Chrigtinegl.omaka CHARGE SCENIC ARTIST  Phyllis Davies SOUND Hanngh Smith

Dom Ruggiero Charlotte Alcorn WIG & MAKEUP —————— Jonathan Waters

ASSISTANT STAGE ASSISTANT CHARGE SUPERVISOR SoUIND SUPERVISOR  pRops

MANAGERS N AT Maggie Clark Doug Coleman

Mykel Marie Hall WARDROBE SUPERVISOR P RODUCTION SOUND Sela Garcia

Mollie Heil Asher Crane ENGENEER

Brianna Moore

ADMINISTRATION

GENERAL MANAGER DEVELOPMENT FINANCE ASSISTANT DIRECTOR OF  FACILITIES
Julie Fancher EVENTS MANAGER ———————————— PATRON SERVICES [
Stacey Jay Cavaliere CHIEF FINANCIAL OFFICER | inda Schwartz FACILITIES MANAGER

EVENT MANAGER Mark Kochman Horace Ashley
Nick Cianciotto DEVELOPMENT ASSISTANT PATRON SERVICES
- EmBell SENIOR ACCOUNTANT MANAGER MAINTENANCE
DEVELOPMENT & SENIOR Nancy Kilmer Richard Ragsdale SUPERMVISOR
MARKETING ean Morgan
— MARKETING MANAGER ACCOUNTING ASSISTANT BOX MAINTENANCE
CHIEF DEVELOPMENT  Bitty Rosenberg SUPPORT SPECIALIST  OFFICE MANAGERS AN
AND MARKETING Cat Tries Keith LaSpaluto .
OFFICER CREATIVE AND Patricia Walter Carrie Luker Jesus Francies

| | BRAND MANAGER Derrick Herrera
Paula Taylor Richard Giuliani BOX OFFICE & BOX OFFICE AGENTS
DIRECTOR OF HOUSE MANAGEMENT  Katelin Andrews
ANNUAL FUND AND MARKETWNG OUTREACH  ——————""""_ Sarah Smiey
STEWARDSHIP Ethan Hoover DIRECTOR OF WEndy Sander
Carley Elizabeth Preston TI}TI:(')MN StERVICES Sophia Nagore

uliet Martin

GRANTSMANAGER  poonboukhhETING HOUSE MANAGER
Gretchen Pace Bill Bethel

Marina Nelson
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“Full of sass and good spirits —
along with a spritz or two of sentimentality .." A big-[;eartedl

— The New York Times . .
fierce, music-
* THE LEGEND OF ~

G E O R G Ny o

eee oy, [ Casey, an Elvis impersonator with
everything going for him — including
aflashy sequin jumpsuit — suddenly
loses his gig, his rent is overdue,
and his wife announces a baby on
the way. So, when Elvis leaves the
building and a drag show moves
in, “The King" transforms into an
all-out queen with some help from
his new friends. With snappy zing-
ers and dance-worthy numbers, this
wildly entertaining story challenges
assumptions with extraordinary

humor and depth.

Tony Award-winning author Matthew

Lopez is the 2020 recipient of the
Drama Desk Award for Outstanding
Play, Drama League Award for Out-
standing Production of a Play, and
GLAAD Media Award for Outstanding

Broadway Production.

ATC.ORG / 833-ATC-SEAT

ARIZONA THEATRE COMPANY AT THE HERBERGER 222 E. MONROE ST. PHOENIX
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THEATRE INFORMATION

ARIZONA THEATRE COMPANY AT THE HERBERGER THEATER CENTER

BOX OFFICE INFORMATION
Monday - Friday: 10:00 am to 5:00 pm
Evenings: One hour prior to performance

LOCATION

The Box Office is located on the
southeast side of the building, near the
corner of 3rd and Monroe Streets.

PURCHASING TICKETS

Tickets for ATC productions may be
purchased in person at the Herberger
Theater Center Box Office, by calling
602-256-6995, or through our website
www.atc.org.

PAYMENT METHODS ACCEPTED
Arizona Theatre Company accepts cash,
personal checks, American Express,
Discover, MasterCard, and Visa.

REFUND POLICY
Refunds are offered for canceled
performances only.

GROUP & DISCOUNT INFO
Please contact ATC's Patron Services
Manager at groups@atc.org.

FACILITY INFORMATION

CHILDREN

Children under 3 years of age are

not permitted in the theaters, unless
otherwise specified by the performing
company.

EMERGENCY EXIT NOTICE
Emergency exits are indicated by the red
Exit signs located above certain doors.
Please check the location of the nearest
exit after you have taken your seat. It
may not be the same way you entered.

RESTROOMS

Restrooms are located in the first- and
second-floor lobbies between Center
Stage and Stage West.

SERVICES FOR PATRONS WITH
DISABILITIES

The Herberger Theater Center strives
to be accessible to all patrons. Request
special service when purchasing
tickets or arriving at the theater.
Infrared assistive listening headsets are
available in the lobby. Arizona Theatre
Company provides audio-described
performances for the visually impaired
and ASL interpretation for the hearing
impaired. Call the Box Office for dates
and performance times.

LATECOMER SEATING POLICY
Patrons arriving after a performance has
begun may be asked to wait in the lobby.
At the appropriate time, latecomers will
be escorted to available seating near the
back of the orchestra or to the balcony,
and may proceed to their ticketed seats
atintermission.

CELL PHONES & PAGERS
Please turn off all cell phones, pagers,
and watch alarms before entering the
theater.

LOBBY REFRESHMENTS

The Spotlight Bar sells beverages as
well as light and delicious food items
60 minutes prior to performances
and during intermission. Beverages
purchased in the lobby are permitted
in the theater. To avoid intermission
lines, you can pre-purchase your food
and drinks and have them ready when
intermission begins.

SMOKING

Smoking is prohibited in the Herberger
Theater Center. In the event of smoking
onstage, non-nicotine electric cigarettes
or non-nicotine herbal substitutes will
be used, and a sign will be posted in

the lobby.

LOST & FOUND

Please call 602-254-7399 x0 regarding
items left at the Herberger Theater
Center.

EMERGENCY TELEPHONE CALLS
Please leave your name and seat
location with the Herberger's

Patron Services Manager if you are
expecting emergency calls during the
performance, and leave the phone
number 602-254-7399 x0 with your
telephone service.

TOURS

The Herberger Theater Center provides
free tours of the facility by appointment.
Call 602-254-7399.

PARKING PASSES

Purchase your parking pass online.

HTC CONTACT INFORMATION

ADMINISTRATIVE OFFICES

BOX OFFICE

THE VIDEO AND/OR RECORDING OF THIS PERFORMANCE BY ANY MEANS WHATSOEVER ARE STRICTLY PROHIBITED.
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