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ARIZONA THEATRE COMPANY

MATT AUGUST & GERI WRIGHT &
KASSER FAMILY ARTISTIC DIRECTOR EXECUTIVE DIRECTOR
PRESENTS
BY
TENNESSEE WILLIAMS
STAGE MANAGER ASSISTANT STAGE MANAGER SCENIC DESIGNER
TERENCE ORLEANS ALEXANDER* MYKEL MARIE HALL & JOSAFATH REYNOSO
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KISH FINNEGAN & MASHA TSIMRING
SOUND DESIGN CASTING DIRECTOR ACCESSIBILITY COACH
MATHEW DEVORE & X CASTING / VICTOR VAZQUEZ, CSA RIO FINNEGAN &
DIRECTED BY
CHANEL BRAGG &*

“The Glass Menagerie” is presented by arrangement with Concord Theatricals on behalf of Samuel French, Inc. www.concordtheatricals.com
THE GLASS MENAGERIE is presented by special arrangement with the University of the South, Sewanee, Tennessee.

*Denotes members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

202272023 season communiTy parTver: BANNER ALZHEIMER'S INSTITUTE
2022/2023 season sponsor: . MICHAEL AND BETH KASSER

the productions you see to the artists who help create readings and other productions, Arizonans take a leading role in

% ARIZONA ARTISTS INITIATIVE: ATC is committed to Arizona artists. From our staff who live in Arizona and create
everything we do. In addition to everyone on the staff page, we note individual artists on shows who are from Arizona.
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7>~ CAST (IN ALPHABETICAL ORDER) 7~

TOMWINGFIELD ...vvvvvvnnniiiiiiiiisinssnsssssssssnssnssnnsnninnnss AARON CAMMACK &
AMANDAWINGFIELD. . v vvviiiiiiiii i snn s sssnsssnssasinninnnnns LILLIE RICHARDSON &
LAURAWINGFIELD. .. v iiiisis s issssssssssnssssninsiiasssssnssnsnnnnns MICHELLE CHIN &
JIMO'CONNOR. .. saaseeeeessssssnnssanr e s s s sssnisaar e s nnrnaas PAUL DEO JR*

*Denotes members of Actors’ Equity Assaciation, the Union of Professional Actors and Stage Managers in the United States.

THERE WILL BE A 15 MINUTE INTERMISSION.

2 -~ ADDITIONAL STAFF 222277~

ASSISTANT LIGHTING DESIGNER COMPOSER/MUSICIAN
ALEX J. ALEGRIA & CASSIE CHILTON &

Tz UNDERSTUDIES 7222222222222

TOM WINGFIELD, JIM O'CONNOR. .. .. e e v vviivni v ennn s ennnnennennns MARSHALL GLASS &
AMANDAWINGFIELD . .. v vvi v i i s annans REGINA PUGH &+
LAURAWINGFIELD .....vviiiiiiii i i i nnananes SAMANTHA CORMIER &

On this original Arizona Theatre Company production, the ATC Production Staff is responsible for scenic construction,
costume construction, lighting, projections, sound, props, furniture, wigs, scene painting, and special effects.

THE VIDEOTAPING OR MAKING OF ELECTRONIC OR THER AUDID AND/OR VISUAL RECORDINGS HHHIS PHHUUEII[]N AND DISTRIBUTING RECORDINGS
OF STREAMS INANY MEDIUM, INCLUDING THE INTERNET, 15 STRICTLY PROIBITED, AVIQLATION OF THE AUTHOR(S]'S RIGHTS AND ACTIONABLE UNDER
UNITED STATES COPYRIGHT LAW: FOR MORE INFORMATION, PLEASE VISIT: HITPS://CONCORDTHEATRICALS.COM/RESOURCES/ PROTECTING-ARTISTS

Cell phones and other devices that make a noise can greatly disturb your fellow audience
members and the performers. PLEASE TURN THEM OFF before the performance.

Arizona Theatre Company operates under agreements between the League of Resident Theatres (LORT) and Actors’ Equity Association, the Union of Professional Actors
and Stage Managers in the United States; Stage Directors and Choreographers, anindependent national labor union; and United Scenic Artists Local USA-829, IATSE.

The Actors and Stage Managers The Director is a member Y Scenic and Lighting in LORT
employed in these productions of the Stage Directors and ) Theatres are represented by
are members of Actors’ Equity Choreographers Society, 2 Union Scenic Artists Local

, Association, the Union of an ndependent national USA-829, IATSE.
é&TUOl-Fé Professional Actors and Stage labor union,
s s Managersinthe United States.
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LETTER FROM EXECUTIVE DIRECTOR

Arizona Theatre Company

GERI WRIGHT

Memories are a funny thing. There’s not usually
any doubt in our minds that the memories we
have are exactly what happened. Until some-
one else with the same experience remembers
things differently, making us question our own
memories. Memories can fade, and memories
can morph, making us wonder whether what
we remember is real.

Both 7he Glass Menagerie and our next play,
the world premiere of Pru Payne starring Mimi
Kennedy, deal with memories. Today, you will
see how the characters shape their memories
to fit the outcome for which they are striving.
And in Pru Payne, the story centers on the loss
of memory for the title character and how that
changes her as a person and those closest to her.

At ATC, so often we are moving at light speed
toward the next show ... the next event ... the
next season, that we don’t take a minute to docu-
ment our “memories.” This year and in the years
to come, we have vowed to pause and recog-
nize the prior year’s achievements. To that end,
we are excited to share our 2021/2022 Impact
Report, which you can see on our website at
www.atc.org/2022-impact-report.
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Within this report, you can see behind-the-
scenes photos, learn about our community part-
nerships and education programs, enjoy recaps
of our shows, and peruse our financials. You will
also find a great timeline that highlights ATC’s
history from the beginning. It is a great remind-
er that, as a 55-year-old theatre company with
more than 330 plays presented on our stages,
ATC has built memories for millions of theatre-
goers and hundreds of staff. ATC’s legacy is im-
pressive and constantly guides us as we look to
the future.

Thank you for being an integral part of this
community treasure and helping us build mem-
ories to come!

Fondly,

Geri Wright

Executive Director
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ATC 2021/2022 Impact Report, which you can see on our website at www.atc.org/2022-impact-report.
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Arizona Theatre Company

Hello Arizona,

It’s great to be back. The last time I was here direct-
ing was in 2016 for King Charles I1I and, before
that, Discord. Both shows were some of the best
produced, most beautiful, and joyous shows of my
career. I fell in love with ATC — the staff, the audi-
ences, and the quality of the production value. To
now be in a position of artistic leadership, working
side by side with Geri Wright, is truly a blessing.

We will get to know each other deeply over the
next couple years, but I want to introduce myself
and share a little of my history and artistic lineage.
I come to this position mentored and fortified early
in my career by some of America’s most important
Artistic Directors who I'd like to acknowledge and
introduce to you.

Gordon Davidson, the visionary and Tony-winning
founder of the Mark Taper Forum in Los Angeles,
who pioneered the idea of Regional Theatre in the
West, was my first mentor, hiring me right out of
graduate school. From him I learned the impact
a regional theatre has on its community and how
it defines the culture of that city.

Jack O’Brien, the multi-Tony-winning Artistic
Director of the Old Globe Theatre in San Diego,
exposed me to some of the most exciting writers,
actors, and designers working in the industry, and
I learned to marry the goals of a LORT theatre

with a degree of necessary commercial success.

Libby Appel, Artistic Director of Oregon
Shakespeare Festival, emphasized the importance
of revisiting the past to learn current lessons, pro-
ducing classical stories for a modern world.

Margot Harley, founder (with John Houseman)
of The Acting Company in NYC, showed me how
to harness the power of touring theatre into a

LETTER FROM KASSER FAMILY
ARTISTIC DIRECTOR MATT AUGUST

formidable educational tool for students and audi-
ences who don’t have access to their own theatres.

There were many others who hired me and brought
me into rehearsal rooms and production meet-
ings with artists and producers who were the very
definition of “Top Shelf.” I discovered that these
artists were all themselves trained and mentored
by the best artists of previous generations. We
were all working in a glorious gumbo of legacy,
talent and imagination, these groundbreakers and
standard bearers, actively forwarding the Theatre
as an artistic discipline, a cultural barometer and
high-quality entertainment.

Since then, every project I have done as an inde-
pendent director has endeavored to continue this
excellence and legacy. I have aimed to work on the
best scripts and stories that can delight audiences
with something unique, emotional and inspiring.

To that end, it’s my pleasure to present the aston-
ishing Chanel Bragg, our own Associate Artistic
Director, who is one of the many extraordinarily
artists from our local community. She, in turn, has
brought in her ringers who I'm sure you will also
recognize and celebrate. I'm honored to open my
tenure as Artistic Director by presenting Chanel
in her ATC directorial debut and can’t wait to see
what lies ahead for both her and this company
of artists.

‘We have some wonderful adventures ahead at ATC.
So, buckle in. The future will be quite a ride.

Matt August
The Kasser Family Artistic Director
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Arizona Theatre Company

INTRODUCTION TO THE PLAY

In the 1930s in a small tenement apartment in
St. Louis, the Wingfield family awaits your visit.
The mother, Amanda, lives in an illusion of re-
capturing her faded Southern Belle glory. Her
daughter Laura lives in a fantasy world of delicate
glass figurines, and her son Tom dreams poetically
of a world beyond the back stoop. When Tom

brings home a Gentleman Caller to meet his sister,

CHARACTERS IN THE PLAY

Tom: An artistic and poetic young man confined
to a day job he hates, Tom struggles to deal with
his overbearing mother and his painfully shy sister.
Tom feels torn between his obligations to himself
and the life he wants to lead and his obligations
to his family.

past decisions. Amanda believes that her son
Tom must be dutiful to her wishes and that her

. S
daughter Laura must marry in order to provide

for their future.

INSPIRATION FOR THE PLAY

@ 1he Glass Menagerie was based on
” a short story by Williams called
“Portrait of a Girl in Glass.” Both
e @ the play and the story draw heavily
q‘ﬁ on Williams™ actual family experi-
ence in St. Louis. The Laura of the
story and the play is an abstraction

of Tennessee’s sister Rose. Rose Williams was
Tennessee’s muse — she became the partial inspira-
tion for many of his tragic female characters and
the recurrent themes in his work of fragile beauty
crushed into madness by cold reality.

Tennessee and Rose were very close to one an-
other as children. Rose was a pretty and viva-
cious girl who slowly withdrew from the world.

f’zs\\

Amanda: A faded Southern Belle who regrets her %’

ABOUT THE PLAY

The Glass Menagerie weaves these lives into a heart-
stopping dance of hopes pursued and dreams
betrayed. Considered by many to be Tennes-
see Williams™ greatest play, 7he Glass
Menagerie is an achingly beautiful
story of longing and love that has
touched generations of theatergoers
with its sparkling, delicate radiance.

Laura: A socially awkward and exceptionally shy
young woman who is emotionally and physically
fragile. She has largely withdrawn from the outside
world and devotes herself to old records and her
collection of glass figurines.

The Gentleman Caller: Also known
'/ as Jim O’Connor, the gentleman
caller loves to relive his past glories
‘% and look toward a future in which
he plans for his life to improve
significantly.

In “Portrait of a Girl in Glass,” Williams describes
this withdrawal: “As for my sister Laura, she could
be classified even less readily than I. She made
no positive motion toward the world but stood
at the edge of the water, so to speak, with feet
that anticipated too much cold to move.” At the
age of 14, Rose began experiencing severe mood
swings and depression. In 1937, when she was
28, she was committed to a sanitarium and was
diagnosed with schizophrenia. In 1943, she was
given a lobotomy and had to be institutionalized
for the rest of her life. Tennessee described Rose
as the deepest love of his life and, even after his
death, made sure she was provided for financially.
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Beau: A boyfriend of a woman or girl. Amanda
is very concerned with Laura finding a beau.
Amanda claims she had many beaus when she
was young.

Beleaguered: Harassed or surrounded. Jim
tells Laura he was beleaguered by females in

high school.

Cotillion: A ball at which
young ladies are presented
to society. When preparing
for the Gentleman Caller,
Amanda puts on the dress
she wore at a cotillion years
ago. A cotillion can be com-
pared to a Quinceafiera, as
both are events in which a
young woman is “coming

of age.”

Dandelion Wine: A fermented alcoholic beverage
made from the petals of dandelion blossoms,
citrus peel, and sugar. Typically a light wine
lacking body.

Debutante: A young woman from a wealthy and/
or important family who is making her official
entry into society. She is considered eligible for
courtship and marriage.

TERMS OF THE PLAY

Light Fantastic: Taken from the phrase “trip the
light fantastic” meaning to dance. Tom claims
that his father skipped the light fantastic out of
town, which is a light way of saying that their
father left them.

Jalopy: A car that is old and unreliable. Jim tells
Amanda that he is going to pick up his fiancée
Betty from the train station in his jalopy.

Jiggered: A British slang term for surprised. When
Amanda informs Tom that Jim actually has a
gitlfriend, Tom says, “Well I'll be jiggered. I didn’t

know.”

Mastication: Chewing, grinding, or crushing.
Amanda lectures Tom on how to eat his din-
ner by explaining that “animals have secretions
in their stomachs which enable them to digest
their food without mastication, but human be-
ings must chew their food before they swallow
it down, and chew, chew.”

Menagerie: A collection of wild and exotic ani-
mals encaged and on display. Laura’s most prized
possession is her glass menagerie.

The Merchant Marine: The Merchant Marine is the
fleet of ships which carries imports and exports
during peacetime and becomes a naval auxiliary
during wartime to deliver troops and war material.
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Arizona Theatre Company

- T Milk Fund: “Milk funds”
(J I \ 1 were set up all over the
LirE- EEDy country by philanthrop-
ic groups (usually reli-
gious groups) and local

governments to provide

(N The MAYORS
YO WELFARE

MILK

FUND
Ry

milk for undernour-
ished children in public
schools. A private Jewish
women’s council began
St. Louis’ first milk fund
in 1917; the public school system took over re-
sponsibility in the mid-1930s. Federal funding
for milk in schools began in 1940.

Paragon: A model of excellence; a perfect example.
When Jim arrives to the Wingfields for dinner,
Amanda tells him Tom has talked so much about
him and asked Tom, “Why don’t you bring this
paragon to supper finally?”

Pleurosis: Also known as pleurisy, pleurosis is
an inflammation of the pleura, the lining of the
pleural cavity surrounding the lungs. Symptoms
include fever, cough, chills, shortness of breath,
weight loss, poor appetite, sharp chest pain, and
itching on the sides and back. Pain can limit the
movement on the side of the chest with pleurisy.
The pain can also be in the back, up into the neck,
or down into the abdomen, Laura had a case of

pleurosis that left her frail and crippled.

Quinine: A bitter-tasting drug obtained from
the bark of the cinchona tree
used to treat malaria. When
Amanda reminisces about
when she was young, she
mentions the time she had
malaria, but refused to stay
home sick in bed. She took
quinine and went to dances
every night and for long rides
in the country and picnics
during the day.

TERMS OF THE PLAY

Service Car: The term ‘service car’ in 1937 could
apply to a bus, trolley, or strectcar, but not to a taxi.

Shipping Clerk: Shipping clerks keep records of
all outgoing shipments. They prepare shipping
documents and mailing labels and make sure
that orders have been filled correctly. They also
record items taken from inventory and note
when orders were filled. Sometimes they fill the
order themselves, obtaining merchandise from
the stockroom, noting when inventories run low
and wrapping or packing the goods in shipping

containers.

Spartan: Sparta was an ancient city-state of
Greece where the people were known for their
devotion to self-discipline and self-denial. To live
a “Spartan” existence generally means to live an
austere lifestyle with few comforts.

Sphinx: A mythological creature depicted as a lion
with a human head. Historically sphinxes were
often depicted as having an inscrutable smile or
being secretive about life. In Oedipus, the sphinx
asked people a riddle and, if they could not an-
swer it, she ate them.

Supercilious: Feeling or showing arrogant con-
tempt or proudness. Amanda warns Tom not to
be supercilious when they are discussing the guest
Tom has invited to dinner.

Victrola: An antique record player. Laura loves
playing the family’s Victrola, but Amanda yells
at her not to play it.

77z /7R



atc

Arizona Theatre Company

# - CAST (ALPHABETICAL ORDER)

Aaron Cammack & (Tom Wingfield) is overjoyed to be making his debut at ATC.
Cammack trained with the incredibly powerful Kathryn Gately and studied acting
as an undergraduate at Texas A&M University Corpus Christi and as a graduate
student at the University of Washington. Regional and other theatre credits include
Sex with Strangers as Ethan (12 Avenue Arts), Loves Labour’s Lost as Berowne (Seattle
Shakespeare Company), Walk Across America for Mother Earth (Hughes Penthouse

I8 Theatre), Force Continuum as Flip (Jones Playhouse), Pippin as Pippin (Hutchinson
Hall) Dark of the Moon as Hank (New American Folk Theatre/Den Theatre), Henry Vas King Henry
(Wilson Theatre), and others. Readings include A Memory of Two Mondays and The Sign in Sidney
Brustein’s Window (Seattle Repertory Theatre), among others. A big shout out to his family, his partner,
and the recovery community for your wild strength and electric love! Enjoy the show ;)

Lillie Richardson & (Amanda Wingfield) is happy to return to the Arizona Theatre
Company stages. She has spent the past 30 years performing with many theatrical
companies such as Black Theatre Troupe, Childsplay, the Fulton, Actors Theatre,
Fusion, and The Phoenix Theatre Company. Richardson appeared recently at
Tempe Center for the Arts as Chelle in the critically acclaimed production of Detroit
67 (Black Theatre Troupe). She is best known for her Zoni Award-winning por-
trayal of Rose in Fences and Julia in Wedding Band. Other theatrical credits include
the Nurse in ATC’s Sunshine Boys, Zetbinette in ATC’s award-winning farce Scapin, Claudia in 7he
Bluest Eye, Undine in Fabulation, the Angel in both parts of Angels in America, Ms. Muller in Doubr,
Elizabeth in the hilarious comedy I the Next Room, Tonya in King Hedley II, Paulina in Death and
the Maiden, Sylvia in The Women, Alais in Lion in Winter, Susie in Wiz, Karen in Speed the Plow, and
Katherine in A Christmas Carol. Her film and television credits include the ex-wife to Laurence
Fishbourne in Running with the Devil, Shauna in the Starz series Crash, Truth about Jane with Stockard
Channing, Young Riders, Seduced and Betrayed, and Warner Bros.” The Fugitive with Tommy Lee Jones.

Michelle Chin & (Laura Wingfield) is humbled to be making her ATC acting debut
in this iconic play. Notable acting credits include Annelle/Shelby in Steel Magnolias,
Jessica in Hand to God (with SCT), Nina in Airness, and Jenny in John at The
Phoenix Theatre Company; and Sally Bowles in Cabarer (Fort Peck Summer
Theatre). Chin is also a multi-instrumentalist; select actor musician credits include
Once (Girl/Piano), The Hello Girls (Helen/Guitar), Ring of Fire (Player 1/Guitar/
Percussion), Hedwig and the Angry Inch (Shlatko/Drum Set), and Wonderland
(Alice/ Piano/Drum Set). Chin is also a teaching artist and creative who has directed, music directed,
and choreographed locally and around the world. She is the Festival of New Works Director and
Summer Camp Director for The Phoenix Theatre Company and a Faculty Associate for the School
of Music, Dance and Theatre at ASU. She has a Bachelor of Music in Music Theatre Performance
from ASU. A special thank you to Chanel and the ATC team for this opportunity!
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7 CAST (ALPHABETICAL ORDER)

Up (Netflix).

Paul Deo Jr. (Jim 0’Connor) is quite excited to be making his ATC debut in 7he Glass
Menagerie! Theatre credits include Troilus && Cressida (The Public Theater); Much Ado
Abour Nothing, Hamlet, Romeo & Juliet, and Twelfth Night (Shakespeare Theatre
Company); Dangerous Liisons (Baltimore Center Stage); Hamlet (Chicago Shakespeare
Theater); and A Christmas Carol (McCarter Theater). Television credits include Law
& Order: SVU (NBC), Almost Family (ABC), High Maintenance (HBO); and Set It

oz - THE CREATINE TEAM 7"

Chanel Bragg & (Director) is a proud Arizonan
who is ecstatic to make her ATC directorial debut
with Zhe Glass Menagerie. Appointed in 2020 as
ATC’s Associate Artistic Director, she is thrilled
to premiere at her home theatre post guest direct-
ing at St. Louis Repertory Theatre, garnering
her an “A-List Editor’s Choice Award” in 2022
from St. Louis Magazine. Bragg co-founded two
initiatives: The Soul of Broadway performance
troupe (2009) and The United Colours of Arizona
Theatre (2016), with an emphasis to inspire diver-
sity, equity, and true inclusion within our local arts
community. Bragg was highlighted in PHOENIX
Magazines “Great 48” (2022), named in American
Theatre Magazines “10 Rising Black Women to
Watch in the American Theatre” (2022), and
received the Arizona Capitol Times award for
“Leader of the Year” in Arts & Culture (2021).
Her favorite directing credits include Stick Fly,
The Wolves, The Piano Lesson, For Colored Girls,
Lizzie, Hair, and a bilingual adaptation of 7he
Last Five Years. She performed in ATC patron
favorites including Alma Hix in 7he Music Man
(2018), Frenchie in Cabaret (2019), and Vera in
Justice (2022). Bragg is most proud of her pro-
ducorial and directing work on 7he Alexander
Project, a touring Hamilton revue in conjunction
with Live Nation.

Terence Orleans Alexander (Stage Manager) is
making his ATC debut. Broadway credits include

Mary Poppins, Wicked, and Newsies. Regional cred-
its include Utah Shakespeare Festival (20 seasons),
Washington National Opera (seven seasons), Triad
Stage, Milwaukee Repertory Theater, Kansas
City Repertory Theatre, Alabama Shakespeare
Festival, and Asolo Theater. He is a graduate of
the Professional Theatre Training Program at the
University of Delaware and a proud member of
Actors’ Equity Association.

MyKel Marie Hall & (Assistant Stage Manager) is
excited to be returning for her second season
here at the Arizona Theatre Company. Her fa-
vorite credits include assistant stage manager for
Pirates of Penzance and production assistant for
The Conclusion of Henry VI Parts 2 and 3 (Utah
Shakespeare Festival), and production stage man-
ager for Legally Blonde, Assassins, and 42nd Street
(Southern Utah University). Hall received her BS
in Theatre Arts and Psychology from Southern
Utah University. All the love and gratitude to her
friends and family for their endless support and
encouragement.

Josafath Reynoso (Scenic Designer) is making
his ATC debut. Regional credits include Once
at Berkshire Theatre Group; Need Your Love at
Cincinnati Playhouse in the Park; 7he Ripple,
The Wave That Carried Me Home at Kansas City
Repertory Theatre; 7he Glass Menagerie at Arizona
Theatre Company; and Mamma Mia at Virginia
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7z~ THE CREATINE TEAM 2227

Repertory Theatre. International credits include
Prague Quadrennial U.S. Featured Artist 2019
(Czech Republic); World Stage Design 2017
Gold Medal (Taiwan); International Biennale
of Architecture 2016 featured artist (Argentina);
and Stage | Set | Scenery 2015 featured speaker
(Germany). Additional honors include Lincoln
Center Theatre Director’s Lab 2018 and the
USITT Scenic Design Award 2015.

Kish Finnegan & (Costume Designer) Please visit
page 17.

Masha Tsmiring (Lighting Designer) is a New York
City-based designer for live performance. Recent
projects include Montag (Soho Rep), Vietgone
(Guthrie), Tick Tick...Boom! (Portland Center
Stage), Der Freischiitz (Wolf Trap Opera), Private
(Mosaic), Cunning Little Vixen & Salome (Bard),
Pupper Lab (St. Ann’s Warchouse), and 7o the
Yellow House (La Jolla Playhouse). In addition
to design, Tsimring’s interests include progress
towards pay equity and a more ethical model of
making in the American theater. She is a proud
member of USA829. mashald.com

Mathew DeVore & (Sound Designer) is thrilled to
be making his ATC debut as Sound Designer. He
is no stranger to the company, as he first began
working with ATC in Phoenix in 2006 when he
was part of the Herberger Theater Center staff.
DeVore moved to Tucson in 2011 to become
ATC’s Production Sound Engineer and, in 2019,
he took on the role of Sound Supervisor. Other
sound design credits include Noises Off, No Way
to Treat a Lady, Nine, and Boeing Boeing for The
Phoenix Theatre Company; Fences, Crumbs From
the Table of Joy, My Secret Language of Wishes,
and Lady Day at Emerson’s Bar & Grill for Black
Theatre Troupe; and Charlottes Web and the
world premiere of Unstoppable Me for Phoenix
Theatre’s former Cookie Company. As engineer

for Arizona Theatre Company, Next To Normal,
Xanadu, and American Mariachi were some of
his favorite shows that he mixed.

Victor Vazquez, CSA (Casting Director) is the
founder and lead Casting Director of X Casting
in New York City (xcastingnyc.com). He has
cast projects for Broadway (upcoming: Sou/
Train), Off-Broadway, London’s West End, TV
(upcoming: Genius: MLK/X for 20th TV, Nat
Geo, Disney+), and Film. He is the proud son
of Mexican immigrants.

Rio Finnegan & (Accessibility Coach) couldn’t be
more happy to be making his debut at ATC. He
graduated in Film from Santa Fe University of Art
& Design, to which he was awarded the Robert
Redford Milagro Initiative Scholarship. In his
time there, he worked on many projects includ-
ing Hello World and 1-900, which was accepted
into The El Paso Media Fest and The National
Film Festival For Talented Youth and is still be-
ing considered other festivals. He was Assistant
Director and Producer on the films Ding Dongs
and CC Dances the Go-Go. He has been a frequent
lecturer at the UofA about disability in film, push-
ing forward his message that we don’t just need
more representation from disabled actors, we
need more representation by disabled writers. As
a film producer and disabled man, he wants to
show the audience that everyone has a beautiful
story to tell in their own way, you just have to
be receptive to listening to it.

Alex J. Alegria & (Assistant Lighting Designer) is
a Freelance Lighting Designer and the Resident
Lighting Designer for Winding Road Theater
Ensemble, based in his hometown of Tucson.
He is currently a senior BFA Theatre Design and
Technology: Lighting Emphasis candidate at the
University of Arizona. His lighting design of 7he
Big Meal with Winding Road in 2019 received a

T2 W



atc

Arizona Theatre Company

2z~ THE CREATINE TEAM "7

2019/2020 Carmen Awards nomination for Best
Lighting Design. Select lighting design credits
include Stupid Fucking Bird, The Big Meal, Miss
American Pie, Everybody, Heathers The Musical:
Téen Edition, Pippin, Hand to God, The Nutcracker,
and Who’s Holiday! Alegria is an alumnus of ATC’s

Summer On Stage program. Itpalexj.weebly.com

Cassie Chilton & (Composer/Musician) is a song-
writer and multi-instrumentalist that daylights as
a 7th grade science teacher. Select theatre credits

include Always... Patsy Cline, Once, and Ring of
Fire (Phoenix Theatre Company); Lizzie and
Murder Ballad (AICTC); Silence! The Musical
(Stray Cat Theatre); and Zoxic Avenger (MET).
In addition to theatre, Chilton performs with
country tribute band Rhinestone Country and
with indie-folk duo Cass & Crossland (original

music streaming on all platforms).

Tennessee Williams (Playwright) Read about
Tennessee Williams on page 14.

7z -~ UNDERSTUDIES 2222222222222

Marshall Glass & (U/S Tom Wingfield, Jim 0'Connor)
is a senior B.EA. Musical Theatre student at the
University of Arizona. He is so excited to have this
opportunity to work with ATC. He would like to
thank the professors for their continued support,
trust, and wisdom. Most importantly, he would
like to thank his family and chosen family for their
undying love. For Ashley Magness.

Regina Pugh & (U/S Amanda Wingfield) is a recent
transplant to Tucson from Cincinnati, where she
spent the past 38 years performing, directing, and
teaching. Select credits include Book of Will (The
Phoenix Theatre Company); Pipeline, Annapurna,
The Other Place, Next Fall, My Name is Asher Lev,
and After the Fall (Ensemble Theatre Cincinnati); A
Christmas Carol and Invention for Fathers and Sons
(Cincinnati Playhouse in the Park); Diary of Anne
Frank, Sense and Sensibility and The Crucible (Cin-
cinnati Shakespeare Company); Silent Sky (Know
Theatre of Cincinnati); and Buried Child (Xavier
University Guest Artist). She is a 19-year partici-
pant in the Cincinnati Fringe Festival, where she
helped devise and produce multiple experimental
theatre pieces and is proud to have worked with the
late Edward Albee on two of his plays at Ensemble
‘Theatre Cincinnati, Everything in the Garden and

Fragments. Select directing credits include Do/l’s
House, Part [T and Melancholy Play (Ensemble The-
atre Cincinnati) and Eurydice, Laramie Project and
Miss Julie (Xavier University).

Samantha Cormier & (U/S Laura Wingfield) has per-
formed and directed in theatres from New York to
Savannah as well as locally at The Gaslight Theatre/
Music Hall, Invisible Theatre, Arizona Broadway
Theatre, Live Theatre Workshop, and The Rogue
Theatre. Favorite shows she has directed/cho-
reographed include 7hings Being What They Are
[MAC Award Nom, Best Director] and Snoopy!!!
The Musical [IMAC award nomination, Best Direc-
tor] and Machinal (SCADY Award winner, Best
Choreographer). Favorite roles include Senga in
Dancing Lessons [MAC Nom, Best Actress], Vanda
in Venus In Fur, Princess Fiona in Shrek The Musi-
cal, Columbia in 7he Rocky Horror Picture Show
[MAC Award nomination, Best Actress], and
Frankie Voice Of The Prairie [MAC Award Win-
ner, Best Actress]. She also tours with the show
Lucy And Ricky Live!, which she conceived and
co-stars with partner Nick. She has also has more
than 18 years of teaching theatre. She holds an
M.F.A. in Performing Arts from Savannah College
of Art and Design
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Zz - EXECUTIVE LEADERSHIP 2~~~

Geri Wright & Executive Director, joined ATC in January 2020 and was
Managing Director of the company through its most challenging time
ever. While the COVID shutdown posed many challenges, it afforded
the opportunity to reimagine the 55-year-old organization’s structure
from top to bottom to ensure sustainability into the future.

Geri brings more than 25 years of nonprofit leadership, management,
and fundraising experience to ATC, including as CEO at Act One, where
she more than doubled the organization’s impact. She also served as
Chief Development Officer at the American Red Cross for four years and
Director of Development at the Heard Museum for more than 11 years.

Her love of theatre started at Radio City Music Hall in New York City
on a school field trip and has grown into a passion for the arts today. Throughout her career, she
has been a passionate advocate for the importance that the arts play in creating healthy and pros-
perous communities. She was recently recognized as a Titan 100 Phoenix CEO and was named one
of the Phoenix Business Journals 2019 Outstanding Women in Business. She also has been honored
with an assortment of acknowledgments for her work in the charitable community. Wright and
her family, along with two horses and an Australian cattle dog, reside at the base of the McDow-
ell Mountains in North Scottsdale.

Matt August & is the Kasser Family Artistic Director. He is a theatre,
opera, and film director and educator whose productions have broken
box-office records on Broadway (Grinch) and played in London, across the
UK, Off-Broadway, in major Regional theatres, at festivals, on national
tours, at the Grand Ole Opry, and for three holiday seasons at Madison
Square Garden. His work has been featured on television talk shows and
NPR and performed at the White House for President Bush, Cabinet Mem-
bers, and military children.

He was the Associate Director to multi-Tony-winning director Jack O’Brien
on the Broadway productions of Henry IV, The Full Monzy, The Invention
of Love, and Imaginary Friends. He was promoted to Resident Director on

; Tom Stoppard’s The Invention of Love, for which both lead actors received
Tony Awards, and on the Tony-winning Henry IV (Best Director and Best Revival). He also directed the
Australia production of The Full Monty, earning a Helpmann Award co-nomination for Best Direction.
He has directed World, American, and Regional Premieres including the record-breaking productions of
Sixteen Wounded at the Cherry Lane and Long Wharf Theatres (starring Martin Landau), I the Heights
(starring Anthony Ramos in his AEA debut), and King Charles III and The Gospel According to Thomas
Jefferson, Charles Dickens, and Count Leo Tolstoy: Discord for Arizona Theatre Company.
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- EXECUTIVE LEADERSHIP 22~~~

His productions have been recognized with nominations and awards from LA’s Ovation, Washington,
D.C’s Helen Hayes, Arizona’s Mac, San Francisco’s Bay Area Critics, Broadway World, Utah’s Audience
Choice, and Australia’s Helpmann Awards. His work has appeared on Year End Top Ten lists for the LA
Times, San Francisco Chronicle, Huffington Post, Arizona Republic, Oakland Tribune, Arizona Daily Star,
San Jose Mercury News, and NPR/KQED. He has been awarded internships, fellowships, and residen-
cies from the Old Globe Theatre, Drama League, Oregon Shakespeare Festival, The Acting Company,
Robert Wilson’s Watermill Center, the Juilliard School, The Wrestling School, and San Francisco’s Zen
Center. In addition to theatre, he was awarded the Panavision New Filmmakers Grant and directed the
award-winning short family film How to Get to Candybar.

In 2006 and 2007, August directed the Broadway productions of Dr. Seuss’ How the Grinch Stole Christ-
mas — The Musical, which broke box office records and has been touring every year since 2008, includ-
ing a UK production in 2019. His production of A Christmas Carol ran for five years at Ford’s Theatre,
and his Shakespeare productions include Much Ado About Nothing (Pioneer), Two Gentlemen of Verona
(Old Globe and Acting Company), Tempest (Hanger), Romeo and Julier (National Shakespeare Company),
and Merry Wives of Windsor (Acting Company). He recently directed the opera La Boheme (starring
Marina Costa Jackson) and Pirates of Penzance at Noorda Center.

He actively serves the Society of Directors and Choreographers on panels and committees, and he mentors
emerging directors through both the SDCF and Drama League as well have having taught directing as
an Assistant Professor at Utah Valley University. More info at MattAugust.com

ATC’'S LEGACY SOCIETY

The future is made more certain by those who invest in it.

ATC's Legacy Society was established to recognize in- | EGACY SOCIETY BENEFITS:

dividuals who have made a planned gift to ensure the

Company’s vision lives on well into the future. » Recognition in the ATC program

book for the entire season.
Whether you contribute through a bequest in a will or trust,

or a beneficiary designation on your retirement account, life
insurance, or other estate-planning vehicle, your legacy gift
ensures that ATC continues to bring world-class theatrical pro- = Exclusive invitation to our annual
ductions to our stages, reaching generations for years to come. Legacy Society Luncheon event.

- Exclusive updates from our Artistic
department throughout the season.

QES’“’E ..-: . ‘. ‘.l- ... " ".'.0."- :‘.:-‘-‘0:. ) '. -. ".l- .....O a
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Thomas Lanier Williams was born on March

26, 1911, in Columbus, Mississippi, to parents
Cornelius and Edwina Dakin Williams. From
an early age, Thomas, often called Tom, felt he
did not belong anywhere. His father was often

abusive, repeatedly taunting his son as a “sissy boy.”

Edwina was a woman desperately holding onto
a southern gentility that was out of place in her
current environment, similar to Amanda from
The Glass Menagerie. Of his two siblings, Rose
and Dakin, Tom formed a very close attachment
to his sister Rose, a woman with deep emotional
problems who would eventually be diagnosed
with schizophrenia.

Though he had been writing stories for years,
it wasn’t until 1929, when Williams attended a
university production of Ghosts by Henrik Ibsen,
that he decided to become a playwright. He took
aslight detour in his career when his father forced
him to drop out of school due to a poor grade.
Cornelius Williams arranged for Tom to work
in a shoe factory, a job he considered stifling.
In 1935, not long after taking the warehouse
job, Tom suffered a nervous breakdown. Shortly

ABOUT THE AUTHOR

thereafter, Williams™ parents made a decision to
have his sister Rose lobotomized, a decision that
haunted Tom for the rest of his life.

Williams returned to school and graduated from
the University of Iowa in 1938, moving to New
Orleans shortly afterwards. There, Williams
found a culture more open-minded than any
he had ever experienced. While there were still
people in New Orleans who were judgmental
about people of different sexual orientations
than themselves, Tom found himself, for the first
time in his life, fully embracing a gay lifestyle, an
option that had been all but impossible in his
previous living situations. In New Orleans, Tom
became routinely known as “Tennessee,” named
for the state of his father’s birth.

In 1940, Tennessee’s first full-length play to be
produced, Battle of Angels, failed miserably. It
was not until 1944 when The Glass Menagerie
opened in Chicago and went on to have a very
successful run on Broadway that Williams had
his first taste of success. With The Glass Menag-
erie, Tennessee revisited his complex relationship
with his mother and sister and his feelings about
his family life. The journey of Tom, the charac-
ter from 7he Glass Menagerie, mirrors much of
Tennessee’s own life, although he took certain
theatrical liberties. Following the attention he
received from The Glass Menagerie, Tennessee
now had to create a new play to compete with his
new commercial and critical success. He found
this work in a play originally entitled 7%e Poker
Night, which would eventually become A Streer-
car Named Desire. When A Streetcar Named Desire
opened in 1947, it became an instant success;
Williams won a Pulitzer Prize for it in 1948.

At the same time as Williams was experiencing
professional success, he also met and fell in love
with a man named Frank Merlo. During the
years he spent with Merlo, Williams was very
productive professionally, creating three of his
most famous plays: 7he Rose Tattoo, Cat on a Hot
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Tin Roof, and The Night of the Iguana. Williams
was awarded his second Pulitzer Prize in 1955
for Cat on a Hot Tin Roof: However, when Metlo
died in 1961 of lung cancer, Williams entered a
10-year period of self-destruction and depression.
He became addicted to alcohol and prescription
drugs and suffered from an overwhelming fear
that he would go insane. His work suffered greatly
and most people agree that his later work lacks
the spirit and quality of his earlier plays.

Williams choked to death on a bottle top from
one of his prescription bottles on February 24,
1983, in New York City. Despite the fact that
he considered New Orleans his spiritual home,
his family insisted on burying him in St. Louis,
Missouri, the city in which The Glass Menagerie
takes place (and a city he despised). The body

of work Williams left behind is impressive; it

ABOUT THE AUTHOR

includes 25 full-length plays, two novels, a novella,
60 short stories, over a hundred poems, dozens
of short plays and screenplays, and an autobiog-
raphy. The awards he received are too numerous
to mention, but the most impressive include two
Pulitzer Prizes, four New York Drama Critics
Awards, a Tony Award, and an honorary doctor-
ate from Harvard University.

He was honored by President Carter at the
Kennedy Center in 1979 for his life’s work. In
1995, Tennessee Williams joined the small group
of people honored by the U.S. Post Office when
they released a stamp bearing his image honor-
ing him for his playwriting work. Williams is
undoubtedly one of the greatest American play-
wrights to ever live, and throughout his tumultu-
ous life he created many rich plays and characters
for the theatre.

7~ PLAYS BY TENNESSEE WILLIAMS —

The Glass Menagerie (1944)

The Eccentricities of a Nightingale

The Red Devil Battery Sign (1975)

(1962, rewriting of Summer and Smoke)

A Streetcar Named Desire (1947)

This Is (An Entertainment) (1976)

The Milk Train Doesn’t Stop

Summer and Smoke (1948) Here Anymore (1963) Vieux Carré (1977)
The Rose Tattoo (1951) The Mutilated (1965)

A Lovely Sunday for
Camino Real (1953) Creve Coeur (1979)

Cat on a Hot Tin Roof (1955)
Baby Doll (1956)
Orpheus Descending (1957)

Suddenly, Last Summer (1958)

Small Craft Warnings (1972)

Sweet Bird of Youth (1959)

The Two-Character Play (1973)

Period of Adjustment (1960)

Out Cry (1973, rewriting of
The Two-Character Play)

The Night of the Iguana (1961)

The Seven Descents of Myrtle
(1968, aka Kingdom of Earth)

Clothes for a Summer Hotel (1980)

In the Bar of a Tokyo Hotel (1969)

The Notebook of Trigorin (1980)

Will Mr. Merriweather Return
from Memphis? (1969)

Something Cloudy,
Something Clear (1981)

A House Not Meant to Stand (1982)

In Masks Outrageous
and Austere (1983)

722 /7777772777777
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WHAT IS A MEMORY PLAY?

Cast of ATC's 2009 World Premier production of The Kite Runner co-produced with San Jose Repertory Theatre. Directed by David Ira Goldstein.

The Glass Menagerie is often described as a memory
play. Just what does that mean? In the stage direc-
tions, Tennessee Williams writes, “The scene is
memory and is therefore nonrealistic. Memory
takes a lot of poetic license. It omits some details,
others are exaggerated, according to the emotional
value of the articles it touches, for memory is
seated predominantly in the heart.” A memory
play is therefore a play that is set apart from real-
ity. In The Glass Menagerie, the events of the play
are being remembered through the lens of Tom’s
experiences. Thus, each event is colored by his
perspective. Memory plays must have a narrator,

someone whose memories guide the audience
through the events of the play.

Memory plays became popular in American
playwriting after World War II. During this
time, many American playwrights starting using
the power of memory as a narrative device. The
concept of memory allowed them to construct
nonlinear plots and intense character development.

As a memory play, Williams’ The Glass Menagerie
explored territory that was new and exciting to
theatre goers because it was something that had
never been seen before.

oz ~-- OTHER MEMORY PLAYS ~—~~~~~~~~~""~

To Kill A Mockingbird

The Kite Runner

Dancing at Lughnasa

How I Learned to Drive

| Never Sang for My Father
Side Man
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ST X R K I s H F I N N E G A N

Kish Finnegan &, Costume Designer for The Glass Menagerie,
has happily called Tucson her home for 34 years, where she is
the resident costume designer for ATC. Her recent design cred-
its include Justice, Silent Sky, American Mariachi, Outside Mull-
ingar, Low Down Dirty Blues, King Charles I1I, The Origins of
Happiness in Latin, Hair, and Romeo and Juliet. Her other cred-
its include Million Dollar Quartet, You're a Good Man, Charlie
Brown, and American Mariachi at South Coast Repertory as well
as the world premieres of 7he Kite Runner with The San Jose
Repertory Theatre and 7he Tutor at Village Theatre in Washing-
ton. She also enjoys working with Tempe-based Childsplay in-
cluding designs for 7he Yellow Boat, Go Dog Go, Junie B. in Jingle Bells, Batman Smells, Seussical, and
NeverEnding Story. Finnegan is a graduate of California Institute for the Arts. She began her career

designing costumes for Team USA Synchronized Swimming and for aquatic shows in Las Vegas,
Japan, Hong Kong, and Australia.

Finnegan’s sketches for the costumes of 7he Glass Menagerie.
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Noted Actress Mimi Kennedy Takes Center Stage
in ATC's World Premiere production Pru Payne

ATC’s world premiere of Pru Payne, starring tele-
vision, theater, and film star Mimi Kennedy in
the lead role, hits stages in Tucson and Phoenix
this spring. This smart, funny, and life-affirming
story by Pulitzer Prize nominee Steven Drukman
journeys with esteemed critic Prudence Payne as
her memory begins to fade.

Kennedy, best known for her roles on the Chuck
Lorre television comedies Mom and Dharma ¢
Greg, has chosen ATC and this intelligent new play
for her return to theatre after more than a decade.

“This layered role of a brilliant woman losing her
memory and finding emotional connection is
profoundly moving to me,” Kennedy said. “Any
lead role offer is alluring, but I sobbed after I first
read this script and realized I must do it. T read
once in an interview that Meryl Streep said if she
cried, reading a script, it was a good sign she was
going to do it.”

Born in Rochester, NY, Kennedy ignited her act-
ing career on stage opposite TV legend Sid Caesar
in Neil Simon’s Last of the Red Hot Lovers, along
with Doris Roberts, who became a friend and

mentor. Her Broadway debut was as the Pink Lady
‘Jan’ in the original Broadway run of Grease. She

has performed the 1-woman play about newspaper
advice columnist Ann Landers at Pasadena and

Cleveland Playhouses. In 2013, she wrote and Critics Choice Award nomination for Best Guest
starred in a one-woman play about suffragist and Performer in a Comedy Series in Season 1 before

abolitionist Matilda Joslyn Gage. becoming a main cast member in Season 2. Mom

marked the second pairing of Kennedy and Lorre;

Kennedy played ‘Marjorie,” the voice of reason  she portrayed ‘Abby O’Neil’ on the series Dharma

and veteran AA sponsor, on Mom opposite Anna ¢ Greg opposite Jenna Elfman and Thomas Gib-
Faris and Allison Janney for eight seasons (149 son for five seasons (119 episodes 1997-2002)

episodes 2013-2021) on CBS. She garnered a2 on ABC.
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Her most notable film roles include: Woody
Allen’s Midnight in Paris, the political satire In the
Loop with James Gandolfini, and the cult comedy
favorite 7he Five Year Engagement with Emily
Blunt and Jason Segel.

Drawing on her vast experience as an actress,
Kennedy brings strength and vulnerability to
the indomitable character who is Pru Payne.

“I'm thrilled to play an intellectual: that is a road
not taken for me, but I read and admire the public
intellectuals like Susan Sontag, Joan Didion —
they have always mattered to me. I have done a
lot of public speaking in my life, and I love that
Prudence is delivering a speech that she returns to
throughout the play. The role is a match for me
after seven decades. And that’s a gift on every level.”

Kennedy’s first big break on television was in 1977
as one of the three stars of 3 Girls 3, a musical-vari-
ety mini-series with Debbie Allen and Ellen Foley,
and in which she played opposite Bob Hope, Carl
Reiner, Flip Wilson, and Steve Martin (in his
prime-time TV debut). Throughout the decades,
regular TV series roles followed, including her
work as the ‘Queen-B’ Ruth Sloan on the 1990s
show Homefront, for which she was nominated as
Best Supporting Actress in a Drama Series by the
American Television Critics Association.

More recently, she has recurred as CIA Director
and House Minority Leader in HBO’s 7he Brink
and Veep, respectively, and has appeared on the
television series Grace ¢ Frankie on Netflix, ABC’s
The Goldbergs, and CW'’s In the Dark.

“I'm happy to be in Phoenix and Tucson, where I
have good memories with old friends,” Kennedy
said about working on the play. “And I always
want to participate in stories that affirm life in

UPCOMING ARTIST SPOTLIGHT

some way for the audience, not just for me, acting.
This reflection on love and memory is something
we all face, whether we are noticing changes as
we age or seeing it in loved ones. All of us feel
fractured sometimes — dis-membered. What is it
to re-member? ... That profound question is the
heart of the play.”

CATCH MIMI KENNEDY IN

PRU PAYNE

MARCH 4 - 25
TEMPLE OF MUSIC AND ART

ATC.ORG / 833-ATC-SEAT
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Mim
Kenpedy

Pru Payne

10 Quick Facts
& Trivia

ACTRESS MIMI KENNEDY WILL HIT ATC'S STAGES
AS PRUDENCE “PRU" PAYNE IN MARCH AND APRIL.

1 Best known to television viewers for her work
on two Chuck Lorre productions: Mom
(8 seasons on CBS) and Dharma & Greg
(5 seasons on ABC).

2 Her first television appearance was on the
game show 70 Tell The Truth.

3 Her first professional stage role was starring
opposite comedy legend Sid Caesar in Last
of the Red Hot Lovers.

4 Cast member of the original Broadway pro-
duction of Grease; she played Pink Lady Jan.

9 Considered for a role as an original cast mem-

ber of Saturday Night Live.

© Her most notable film roles include: Woody
Allen’s Midnight in Paris, the political sat-
ire In the Loop with James Gandolfini,
and the cult comedy favorite 7The Five
Year Engagement with Emily Blunt and
Jason Segel.

7 Toured with the National Lampoon Comedy

Tour with Meatloaf, Ellen Foley, and Jim Stein-
man. Inspired multiple songs by composer Jim
Steinman including: “Two Out of Three Aint
Bad” and “Bad for Good.” Mimi also contrib-
uted lyrics to the Steinman/Meatloaf song “You

Took the Words Right Out of My Mouth.”

8 Studied acting with Stella Adler.

9 Studied non-violence with Reyv. James Lawson,

who Rev. Dr. Martin Luther King Jr. called
“the teacher” for his work educating activists
during the 1960s civil rights struggle.

10 While attending Smith College, she partici-

pated in the first computer dating experiment,
Operation Match. Her perfect computer
match was Amherst College student Larry
Dilg. The two would meet officially a few years
later while Mimi was performing in Larry’s
friend’s (Jim Steinman) theater production

in NYC. They have been married since 1978.
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ARTIST SPOTLIGHT

An interview with Dominick Ruggiero,
Stage Manager for the World Premiere
of Pru Payne.

In each ATC show guide, Associate Artistic Director Chanel Bragg high-
lights a member of the cast or creative team who exemplifies excellence
within their field. Bragg had the pleasure of speaking with and featuring
Dominick Ruggiero, Stage Management for Arizona Theatre Company

Associate Artistic Director
Chanel Bragg for our delightful production of Pru Payne.

Q: Dominick, when did you first discover
your love for stage management?

Well, I started out in design school and found
out that being part of the process and playing
the sorcerer’s apprentice in performances was
something I really got a kick out of.

Q: What steps did you take to cultivate
that love into a profession?

After my aunt brought me to a Broadway show
at the age of 11 (it was Fiddler On The Roof) 1
was bit by the bug. From that point forward, I
began seeing more Broadway musicals. After high
school (I was in the Drama Club all 4 years in
every show!), I decided to plan my immersion
first as a Designer to grasp all the technical ele-
ments, then onto Stage Management in my college
days to hone my organizational and people skills,
and finally as a grad student into the Directing
program, where I could use all the skills. There,
I learned to communicate with other artists in a
collaborative manner.

JUI
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Q: Where did you study to help build

your craft?

I went to New York University School of The Arts
both as an undergraduate and graduate student.
I also attended Bretton Hall College in York-
shire, London, and The University of London as
a study abroad student, where I immersed myself
in Medieval, Elizabethan, and Restoration periods,
learning from the best of the Brits.

Q: What is your proudest moment in

your career?

Winning the Connecticut Critics Circle award for
best direction of a musical among such incredible
artists and theatres as Long Wharf, Yale Drama,
and Berkshire Theatre Festival. Actually, I won it
asecond time. Then the top of the list is meeting
my husband who was a chorus member in one
of my productions — Beauty ¢ The Beast —which
I directed.

Q: Who along your journey was your
biggest inspiration?

I've met many wonder, inspiring people along
the way. But the one who always will stand out
it Chet Walker, the creator of Fosse, with whom
I had the privilege of working on many new and
original projects. Besides being like a brother, he
was so creative; it was thrilling!

Q: Why are you excited to stage manage
Pru Payne?

Because it is directed by my dear friend, Sean
Daniels, and it is a new play. New works are always
so challenging and yet thrilling to be a part of.
The creative freedom is immense!

ARTIST SPOTLIGHT

Q: How long have you worked for Arizona
Theatre Company? In your time here, what
is your favorite show?

This is my third season. I have three favorites:
Cabaret, My 80-Year-Old Boyfriend, and of course,
The Lion, which I have a very special connection
and history.

Q: What is a secret talent that you have?
I love to create floral arrangements and to design
unique Christmas décor. I love arts and crafts!

Q: Now onto some fun questions. If you
could only eat one thing for the rest of your
life, what would it be?

Italian Food — Pasta Fra Diavolo with a medley
of fish!

Q: What is a destination you always wanted
to travel to?

Australia. And I have had two long-term trips
(doing theatre).

And Italy. Also doing theatre!

Q: What are you currently reading or binge-
ing on Netflix?

I love to read political commentary and have
been devouring all the recent treasure trove of
current events!

Catch Stage Manager Dominick
Ruggiero running the show in ATC's

PRU PAYNE

March 4 - 25
at the Temple of Music and Art
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atce | CORPORATE, FOUNDATION,

wmmney | AND GOVERNMENT PARTNERS

Our work is made possible due to the generosity of many corporations,
foundations, and government supporters. Through these partnerships, we can
maintain a standard of artistic excellence while providing greater access to all.

List reflects donations made July 1, 2021 to November 17, 2022

2022/2023 SEASON SPoNSors: |. MICHAEL AND BETH KASSER

SPOTLIGHT CIRCLE PRODUCER'S CIRCLE DESIGNER'S CIRCLE
$25,000+ $5,000 to $9,999 $2,000 to $2,499
Arizona Commission on the Arts Blue Cross Blue Shield of Arizona Witthoft Apprill Family Foundation
Edgerton Foundation Downtown Clifton Hotel Tucson
Flinn Foundation Margaret T. Morris Foundation INSIDER
The Herberger Foundation John and Helen Murphey Foundation $1,000 - $1,999
ie Hi i i Union Pacific Foundation
[I;\S”C)gr;me Hillman Family Foundation Blackbaud Giving Fund
) Leonard J. and Irene Brown
Margaret E. Mooney Foundation DIRECTOR'S CIRCLE Foundation, Inc.
Phoenix Office of Arts and Culture $3,000 to $4,999 The DesertLeaf
Virginia G. Piper Charitable Trust Al B ;
T:]rglsni:ab tl;)er datrl aple frus The Benevity Community Impact Fund Fidelity Charitable Gift Fund
SRIE; ubert Founaation Network for Good Keaka Productions LLC
: TS PICOR Charitable Foundation
U.S. Small Business Administration
Southwest Gas Corporation PATRON
Tucson Realtors Charitable Foundation $500 - $999
ARTISTIC DIRECTOR'S CIRCLE Cortrad and Charles Gordon Foundit
ertrude and Charles Gordon Foundation
IO 28 25 OPENING NIGHT CIRCLE Sand Reckoner
Ameriprise Financial $2,500 to $2,999
APS
The Sheri and Les Biller 2”°FVZ“;A”S s Foundati FRIEND
Family Foundation J'ppgl)' k:tf”a St ouTn ation $250 - $499
National Endowment for the Arts im Llick Automotive feam ) Ean :
RBC Wealth Management Long Realty Cares Foundation Actors” Equity Foundation

Scottsdale Fashion Square Tucson Desert Song Festival

The John M. Simpson Foundation
Ralph L. Smith Foundation

The Stocker Foundation
UnitedHealthcare

[ ARIZONA | ARIZONA == = THE THE CONNIE
COMM\SS\OMN pusuic mepia, _Edgerton 3AF FLINN  ergercen HILLMAN

ONTHEARTS . o Foundation FOUNPATION " EQUNDATION ~ FOUNDATION
VIRGINIA G. —
MARGARET () arts+ D[P e assv.za US. Small Busi
E. MOONEY culture : SHUBERT Srur- S Administration
' CHARITABLE TRUST FOUNDATION isc.  Delivering water and power™ o)

FOUNDATION CITY OF PHOENIX
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Ken and Kelley Abrahams
Charitable Fund at The
American Gift Fund

Larry R. and Florence A.
Adamson Fund at the
Community Foundation
for Southern Arizona

Jada Crellin Ahern Donor
Advised Fund at National
Philanthropic Trust

Dan and Nancy
Alcombright Fund at
Schwab Charitable

Mary and Cameron Artigue
Charitable Fund at
Schwab Charitable

Daniel Asia Donor Advised
Fund at Renaissance
Charitable

ASU and ASUF at Valley of
the Sun United Way

Paul and Alice Baker
Philanthropic Fund at
the Jewish Community
Foundation of
Southern Arizona

BD2 Donor Advised Fund
at the Community
Foundation for
Southern Arizona

Anna Don Belton Charitable
Fund at American
Endowment Foundation

Jeffrey Berg and Debra
Paget Fund at Cornell
University Foundation

Berg Charitable Gift at
Fidelity Charitable

Betsy Bolding Fund at the
Community Foundation
for Southern Arizona

Caldwell Family
Charitable Fund at
Schwab Charitable

Francis Chapin Foundation
Philanthropic Fund of
United Way of Tucson
and Southern Arizona

Charitable Contributions
for Improving Quality of
Life Donor Advised Fund
at Fidelity Charitable

Amy Charles and Steve
McMillan Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona

Dennis and Marla Daugherty
Charitable Fund at
Schwab Charitable

Bill and Donna Dehn
Charitable Fund of
the Ayco Charitable
Foundation

Samuel Denmark
Family Fund at
Fidelity Charitable

Dorset Charitable Fund
at Schwab Charitable

Adrienne Drell and Frank
Nitikman Fund at National
Philanthropic Trust

Engles-Medland Fund at
Fidelity Charitable

Helen Fanucci Charitable
Fund at Fidelity
Charitable

Melissa Fitzgerald Donor
Advised Fund at
Schwab Charitable

Joanie Flatt Family
Foundation at Arizona
Community Foundation

Jane Gellman Donor Advised
Fund of the Jewish
Community Foundation
of Milwaukee Jewish
Federation, Inc.

Edward and Lauralyn Gesten
Family Foundation at
Morgan Stanley GIFT

The Gissing GABE Group
Fund at Vanguard
Charitable

Robert and Laurie Kaye
Glaser Donor Advised
Fund of the Jewish
Community Foundation
of Southern Arizona

Thomas Godfrey
Charitable Fund at
Fidelity Charitable

Debbie Goodman and
Patrick Butler Donor
Advised Fund at
Schwab Charitable

Gordon Family Fund at
Fidelity Charitable

Anne and David Hameroff
Donor Advised
Fund of the Jewish
Community Foundation
of Southern Arizona

Harris and Lebel Donor
Advised Fund at
Schwab Charitable

Hazan Family Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona

Margaret M. Hitchcock
Fund at The New York
Community Trust

Holsclaw Advisory
Endowment Fund held
at the Community
Foundation for
Southern Arizona

Bob Howard and
Patty Burger Donor
Advised Fund at
Fidelity Charitable

Sand J Jankowski
Giving Fund at
Fidelity Charitable

Mack Jones Donor
Advised Fund at
Schwab Charitable

Michael and Robin
Kaiserman Philanthropic
Fund of the Jewish
Community Foundation
of Southern Arizona

The Lowell and B Keppel
Charitable Fund at
Vanguard Charitable

Carol and Foster Kivel
Family Fund at the
Community Foundation
for Southern Arizona

Norm and Teri Klein
Donor Advised Fund at
Schwab Charitable

DONOR ADVISED FUNDS

Kwoh Family Charitable
Fund at Vanguard
Charitable

Sally Lanyon Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona

Robert B. Leff and Janice M.

Leff Fund at the Arizona
Community Foundation

Bertie and Jack Levkowitz
Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona

Gretchen and James McGill
Family Giving Fund at
Fidelity Charitable

George and Eleanor
Mink Family Fund at
Schwab Charitable

Patrick J. 0’Leary
Foundation at
Fidelity Charitable

The John and Libby Oswalt
Memorial Fund at
Vanguard Charitable

Pozarnsky/Riley
Charitable Fund at
Fidelity Charitable

Barbara L Provus
Charitable Fund at
Schwab Charitable

Rein Family Fund at
Schwab Charitable

Reynolds Family Fund for
Charitable Giving at
Fidelity Charitable

Riegger Charitable
Fund at National
Philanthropic Trust

Roehrick Family Fund at
Fidelity Charitable

Dr. Herschel and Jill
Rosenzweig Donor
Advised Fund at Jewish
Community Foundation
of Southern Arizona

Rotkis Charitable Fund at
Schwab Charitable

Arlene and Morton Scult Arts
Foundation at Arizona
Community Foundation

Lex and Carol Sears
Philanthropic Fund at
United Way of Tucson
and Southern Arizona

Daniel J. and Evelyn 6.
Simon Donor Advised
Fund of the Jewish
Community Foundation
of Greater Phoenix, Inc.

Sara and Larry Soller
Charitable Giving at
Fidelity Charitable

Richard P. Stahl Charitable
Fund at American
Endowment Foundation

Dinah Stecki Donor
Advised Fund at
Schwab Charitable

Jerryand Gerry Tamm
Donor Advised Fund at
Fidelity Charitable

Tyler and Marcia Tingley
Donor Advised Fund at
Fidelity Charitable

Joan and Jerry Vandevoort
Donor Advised Fund at
Schwab Charitable

Frederick W Wackerle
Charitable Fund at
Schwab Charitable

Elliott and Wendy Weiss
Charitable Gift Fund at
Schwab Charitable

James D. Wezelman Donor
Advised Fun at the Jewish
Community Foundation
of Southern Arizona

Janice Wezelman and David
Bartlett Donor Advised
Fund at the Jewish
Community Foundation
of Southern Arizona

Bert Whitehead Charitable
Gift Fund at Schwab
Charitable

Zimmerman Family Fund
at Fidelity Charitable
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Arizona Theatre Company

INDIVIDUAL DONORS

Our work is made possible due to the generosity of many individual supporters.
With the gifts from the following donors, we can maintain a standard

of excellence while providing access to all.

List reflects donations made July 1, 2021 - November 17,2022

SPOTLIGHT CIRCLE

Anonymous (2)

Paul and Alice Baker

Shirley Estes

Deanna Evenchik-Brav
and Garry Brav

Rob and Laurie Glaser

Holsclaw Advisory
Endowment Fund

|. Michael and Beth Kasser

Elsa and Jack McTavish

Kay and Walter Oliver

Susan and Jeffrey Rein

Elizabeth B. Smith

Richard P. Stahl
Charitable Fund

ARTISTIC
DIRECTOR'S CIRCLE

Char and Alan Augenstein

Christine and John
Augustine

Mary Jan and Paul
Bancroft

Mr. A. Frederick Banfield
and Ms. Eileen M.
Fitzmaurice

Denice Blake and
John Blackwell

Gloria and Phil Cowen

Laura and Michael
DiChristofano

Patricia Engels and
Dick Medland

Joanie Flatt

Barb and Ted Frohling

Jay Glaser

Edna Gray

Jeff Guldner and
Sydney Reed

Courtney Johnson

Julianna Kasper

Bill Lewis and Rick
Underwood

Sandra Maxfield

Elyce and Mark Metzner

Jack and Becky Moseley

Patrick J. 0’Leary and
Karen Yamasaki

Mary and Matthew
Palenica

Mary Beth and
Gerald Radke

Jilland Herschel
Rosenzweig

Deborah and William Scott

Janie Shapiro and
Slobodan Popovic

Jean and Fred Shaulis

Emily and Bob Vincent

PRODUCER'S CIRCLE

Anonymous
Susan and Brian Boylan
Susan Call
Leslie Dashew and

Jack Salisbury
Bill and Donna Dehn
Bruce L. and Lynne

Wood Dusenberry
Joan Epstein
Linda Fulgenzi
Dr. Mary Jo Ghory
Gail and Patric Giclas
Bruce and Edythe Gissing
Davie Glaser
Ellyn and Jeff Gold
Nora Hannah and

David Dunteman
Stephen and Amanda Heitz
Bob and JoAnne Hungate
Teri and Norman Klein
Lori Mackstaller
Marcia and Andrew Meyer
Adam James Michael
Rosanna Miller
Caroline and Peter Morse

Peggy and Gerry Murphy
Tom and Eileen Rotkis
Trisa and Andrew Schorr
Carol and Lex Sears
Enid and Michael Seiden
Joan and Robbie
Sherwood
Joanne Sibley
Jacqueline Smith
Carolyn and John Stuart
Erica and Ross Stutman
Susan and Stephen
Thompson
Michael Willoughby
Karen Wohlgemuth
Linda Wurzelbacher

DIRECTOR'S CIRCLE

Anonymous (2)

Kelley and Ken Abrahams

Annaleigh Ashford

Connie and Rodney Boorse

Elizabeth Cherry

Ginny L. Clements
Charitable Trust

Jacklyn Connoy and
William Maguire

Judy and Dave Crone

Alicia and Jon Crumpton

Sean, Veronika, and
Vivien Daniels

Pamela and Thomas
Frame

Sandy and Ed Holland

Jacqueline Hufford-Jensen
and Gregory Kroening

Helen and Robert Jennette

Drs. Steven and
Marta Ketchel

Mr. and Mrs. Mark Landay

Sally and Richard Lehmann

Phil and Nora Mazur

Trudi and Robert Murch

Pat and Wayne Needham

Karen Peters and
Chris Thomas

Mallory and Donald
Riegger

Shoshana Tancer

Ronald and Diane
Weintraub

Taryn and Mark
Westergaard

James Wezelman and
Denise Grusin

OPENING NIGHT
CIRCLE

John Arbuckle, Jr.
Mary and Cameron Artigue
Mara and Keith Aspinall
Betsy Bolding
Stephen Collins and
Deborah Moss
Bruce Covill and
Lucia Renshaw
Marjorie and Gerald Dixon
Drs. Cindy Rankin and
Thomas Elliott
Catherine “Rusty” Foley
Becky and Dave Gaspar
Louise and Jim Glasser
Ellen and David Goldstein
Anne and David Hameroff
Soozie Hazan and
Michael Burns
Sandra and Elliott Heiman
Lee and Arthur Herbst
Ida and John Hester
Cathy and David
6. Hutchens
Gary Jackson and
Oscar De La Salas
Leslie Hall and Ted Jarvi
Mack Jones
Mary and Paul Koss
Ann Lovell
Jean and Jordan
Nerenberg

Michael and Michelle
0’Connor

Brenda and Jim Rowland

Ken and Judy Ryan

Rita and Steven Schlosser

Ron and Patricia Schwabe

Ingeborg and Ralph
Silberschlag

Alla and Howard Steinberg

Tom Warne

DESIGNERS CIRCLE

Rosalie and Al Baumrucker
JoAnn and Dave Becker
Barbara and Franklin
Bennett
Paula and Edwin Biggers
Amy Charles and
Steve McMillan
Barbara and William
Dantzler
Mary Ann and
Darryl Dobras
Lauren and Michael
Gordon
Ann McLaren Helstad
Sandra Capin-Kauffman
and Richard Kauffman
Philip Keller
Drs. George and
Maria Knecht
Jane Langenfeld and
Duncan Chang
Judy and Sam Linhart
Drs. Richard and
Yvonne Morris
Sandra Rausch
Jon Sutton
Karen Thornton
Dr. Richard and
Madeleine Wachter
Mary and Bill Way
Bert Whitehead
Ruth Zales
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Arizona Theatre Company

INSIDER Peqgy Hitchcock Ann H. Redding Dr. Cash and Susanne Norma Inkster
Troy Hollar Chuck and Terri Roehrick ~ Beechler Marsha and David lrwin
Judy and Michael Holser  Drs. Adib and Vivi Sabbagh Latisha Bjone Caroline Jank
Anonymous (5) Paul Hooker Stella and Richard Emily Bott Jilland Stan Jankowski
Larry and Florence Norizan Osman Schaefer Martha Brightwell Nancy Johnson
Adamson and John Irby Lewis Schorr Suzanne and Don Brown  Richard and Shirley
Fran and Jim Allen Laurie and Chuck Jarrett  Gerald Schwartz Debbie Goodman-Butler Johnson
Jessica L. Andrewsand ~ Bob and Susan Johnstone ~ Marc and Tracy and Patrick Butler Denise Just
Timothy W. Toothman Bill Jones and Alan Storm ~ Schwimmer Diana and Jay Caldwell Toni and Joseph Kane
Carolee and Daniel Asia  Leianne Jones Marge Schneider Tyna Callahan and Dimitri ~ Martha and George
Lani and Josh Baker Patrick Jones and and Ed Shirley Voulgaropoulos Kellner
Tony and Maria Beram Miko Sularso Genevieve and Pierre Sice  Mr. and Mrs. D. Chavez Dale Keyes
Susan Berg Nathan Joseph Amy Gittler and Mark Christenson Gabrielle and Danny Klein
Barbara Bickel Robert Kaul Michael Sillyman Jill'and Kipp Clark Tamar Rala Kreiswirth
Sandy and Chuck Jamie and Bill Kelley Evelyn G. and Daniel Jan Copeland and John Deluca
Bonstelle Dr. Lowell H. Keppel J. Simon Mr. and Mrs. Barbara and Graham
Geraldine Cass and Ms. B. Keppel Beverly Simone William Cullen Kretchman
Shirley Chann Bruce Kilbride and Susan Steifel Joanne Curtis Nancy and Kent Kwoh
Liana Chase Lynn Krabbe Dan and Jill Stevenson Ms. Anna Don Lynne Lagarde and
Al'and Sharyn Chesser Tandy and Gary Kippur Geraldine and Carole and David Drachler ~ Bob Stankus
Kathleen Church Carol and Foster Kivel Jerome Tamm Jan and Leo Dressel Arvie and Karen Lake
Elaine and Sidney Cohen  Ronald and Ruth Kolker ~ Marlene Tompkins Jacques Dumont Ellen and Philip Leavitt
Martin Comey Robyn Lambert Karen and Monty Turner  Gail E. Dunlap Dr. Alan Levenson and
Shawne Cryderman Thomas Large Marion Weber Ronna Fickbohm Rachael K. Goldwyn
Barbara and John Debra and James Larson ~ Judy Weill and Jeff Willis Bertie Levkowitz and
Cummings Gloria and Jim Lawrence ~ Wendy and Elliott Weiss Mary Jo Fitzgerald Thomas Herz
Marjorie and George Janice and Robert Leff ~ Janice Wezelman and Brigitta and Curtis Dr. and Mrs. Martin Levy
Cunningham Sharon Lewis and David Bartlett Forslund Elaine Litvack
Marcia and David Mayor Shanken Lois Wienshienk Kathy Garrett Jo and Matt Madonna
Davenport Anne and Ed Lyman Jana and Mark Wilcke Michael Garrison and Thom and Kathy Mansur
Jane and Ernest DelRio  Michele and Richard Nancy and Ted Wolter John J. Lopez Penny Marchand
Erika and Russell Dickey Mendenhall Jane Gellman Lorene Martin
Tricia and Norman Don Tye Merlo PATRUN Lauralyn and Ann and George Mavko
Adrienne Drell and Annise Miller Edward Gesten Gretchen and
Frank Nitikman Michelle and Joseph Muriel and Marc Goldfeder ~ James McGill
Margaret and Dennis Millstone Anonymous Sara Gosschalk Claire and Earl
Fesenmyer Donnasu and Jim Moody ~ Joseph Acker Peggy Goulding Mendenhall
Mr. and Mrs. John Cynthia and Michael Joanne and Howie Adams  Jennifer Gross Laura and Andrew Meyer
Francesconi Moore Jada Crellin Ahern Jerome and Anita Gutkin ~ Jeremy and Anna
Drs. Margot W.and J.D.  Faye Morse Nancy and Daniel Rita Hagel Mikolajczak
Barry Gillaspie Shirley 6. Muney Alcombright Lynnell Gardner MDand  Jeanne Miyasaka
Cathleen and Dino J. and Elizabeth Susan and Larry Allen Michael Hamant MD and Joseph Ryan
Thomas Godfrey Murfee DeConcini Cheri Anderson Lori Hamilton Mary and Joe Moeller
Michael Godnick Karen Nackard Susan Johnson-Ash Bonnie and Michael Harris  Virginia and David
Frank Goodyear Louise Florence and and Gregory Ash Robin and John Harris Morthland
Paulette and Joe Gootter  Sarkice Nedder Lyn Ashton and Herbert ~ Ruth Murphy and Robert Nolan
Dr. Robert W. Gore Douglas Ng Stevenson John Hay Jan Olav and Lucille
Donita Gross Peggy Odendahl Eva Bacal Anne Leary and Flaaten
Suzanne “Zippy” Gross  Ruth Pollyea Jeannette and Bill Hemelt Michael and Patricia Ore
Sara and Andrew Gyorke  Leona and James Pomush ~ Robert Barnes James Herzfeld Jane and William Pearson
Pam and Stan Hart Sylvia Pozarnsky Martha Baron Susan Hetherington Clyde and Jane Perlee
Suzanne and Lester Hayt and Tom Riley Brian and Maralyn Bates  Lynn R. Hoffman Jayne and Todd Peterson
Sharon and Louis Hekman  Deborah Oseran and Clare and Duane Baylor  Darlinn and Sidney Jeanne Pickering and
Tom and Sandy Hicks Bobby Present John Bechman Hollander Mike Andrew
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PATRON (continuD)

INDIVIDUAL DONORS

FRIEND

$500 - $999 $250 - $499

Agnes Laylah Poore and
Nathan Douglas

Barbara Provus and
Fred Wackerle

Lisa and Steve Reynolds

Drs. Linda Riordan
and David Siegel

Randee Ross

Shirley and Thom Rossa

Donna and Darrell Sabers

Deborah and Marc
Sandroff

Connie and Chuck Sanner

Harriet and Thomas
Scarborough

Patricia and Harry
Schlosser

Ellie and S.L. Schorr

Robyn and Edward
Schwager

Arleen and Fred Schwartz

Arlene and Morton Scult

Gregory Sheets and
Gary Beavan

Patricia Simpson

Diane and Ken Skotak

Barbara Soehnlen

Bruce Spencer

David Steele

Claire Steigerwald

Shelly and Doug Stewart

Olga Strickland

Gail and Hans Thiele

Hugh and Allyn Thompson

Marcia and Tyler Tingley

Lisa Ungar and
Robert Fridrich

Dawn and David
Veldhuizen

Mary Weinstein

Marjorie and Lester
Westphal

Maggie White

Mary and John Wilber

Freya and Kenneth
Winsberg

Anonymous (10)

Audrey and Daniel Abrams

Mary Ahrens

Pauline Albert

Lidia and Joel Allen

Ovadan Amanova-Olsen

Marianne Ayres

Carole and John
Backstrome

Pamela and Frank Bangs

Jeffrey F. Berg and
Debra H. Paget Fund

Carol Bishop

Jean and James Blair

Rebecca Block and
Tim Haskin

Barbara Bloom

Jonathan and
Carol Bradley

Diane and Donald Bristow

Sallee Britton

Roberta King and
Richard Broderick

Michael Heimbuch and
Mitchell Bunting

Barry Caldwell

Jennifer and Michael
Caplan

Patricia and Jon Carlson

Brenda and Lonnie
Cavaliere

Judith Chapman

Dr. Jay and Betty Citrin

Paula and Michael Culbert

Sandy Czachor

Sherry Dailey

Kathy Daniels

Marla and Dennis
Daugherty

Michelle Davidson

Augusta Davis

Barbara Davis

Raul Delgado

Phil Derkum and Flora Yee

Natalie and Jim DeWeese

Marie and John Doyle

Judith Effken

Lee and Spencer Elliot
Mary and John Enemark
Shera Farnham
Nancy and Richard Fintzy
Kathleen and Frank Flasch
Judy and Richard Flynn
Sarilyn and Sherman Fogel
Lavon and Hugh Gallagher
Charles Gardner
Claire Genser
Gary Gephart
Carol and Paul Gerlach
Ami and John Giardina
Miriam and Richard
Glabman
Ann Goldberg
Midge and Gerald Golner
Stephen N. Graff
Susan Grana
The Haddock Stanton
Foundation
Lynn and Michael Harris
Pat and John Hemann
Martha and Charles
Henderson
Dolores and Doby
Hillenbrand
Marcia and Gregory
Hilliard
Sarah Hiteman
Patty Burger and
Robert Howard
Cecelia and Les Hunter
Lisa and Gary Israel
Deborah Jamieson
and Scott DeWald
Thomas Jensen
Marcelle and
Leonard Joffe
Mary and Thomas Johnson
Pam Johnson
Beverly and Robert Jones
Rita Jones
Robin and Michael
Kaiserman
Hy Kaplan and Sue Vardon
Louise and Joseph Keane
Tom and Janice Kennedy
Stephen Klafter
Marsha and Donald Klein
Suzan-Oda and Bill Knese

Neil Kochenour
Michael Kramer
Bruce Krech
Man E. Kruse
Sally Lanyon and
Paul Hawkins
Diane Lebel
Laura and Charlie Lentner
Marcia Lindley
Kit and Joan Marrs
Irene and Bill Marsh
Daniel Matlick
Shirley and Stanley Matlick
Felicia and Warren May
Theodore and Aimeda
Maynard
Lauri McCanless
Barbara McHenry
Greg and Suzanne Medley
Beth and Marco Mercaldo
Eleanor and George Mink
Donald Mower
Dana and Rick Naimark
Nice and Edward Neuwirth
Jones Oshorn
Susan and Chuck Ott
Esther M. Pasalis
Alyce Pennington
Karen and William
Peterson
Susan Morris and
Richard Plattner
Sheila and Robert Press
Kathy and Jack Ride
Joan Roberts
Alice and Bill Roe
Anne Roediger
Christina and James
Ronstadt
Emily Rosenberg Pollock
Kathy and Jack Rife
Mica and Kent Rossman
Sandra Rutherford
Sharon and Marc Weisel
Dee Ann and James
Sakrison
Barbara Sattler and
Ken Hegland
Betty Sayler
Jennifer Schneider

Elizabeth Schulman

Sharon and Norm Scott

Isaac Shaw

Beverly and Herb
Sheathelm

Betty Shelby

Bill Sheppard and
Range Shaw

Dr. Marvin Siegel and
Ms. Eileen Bloom

Raj Sivananthan and
Kay Wolfkeil

Patricia and Mark
Smallsreed

Joyce and Jim Smith

Linda Jensen and
Richard Snyder

Sara and Larry Soller

Jennifer Spencer

Gloria and Mark Spies

Rica Spivack

Dinah Stecki

Gail and Richard Steiner

Randy Sterna

Barbara Straub

Patti Suarez

Lori Surina

Gayle A. Traver

Larry Tuck

Catherine and Bruce Uhl

Roger Ulrich

Margaret Norem and
Rick Unklesbay

Mina and Richard
Van Dyne

Joan and Jerry Vandevoort

Kevin Volk

Gary Waugh

Nancy and Peter White

Weegee and Scott
Whiteford

Pamela and Dennis
Winsten

Marilyn and Peter Woods

Edwin Zimmermann
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Arizona Theatre Company

INDIVIDUAL DONORS

Zzzzzzzzzzz \EGACY SOCIETY "

Honors those friends of ATC who have established a gift through a bequest,
trust arrangement, or other estate plan provision.

Anonymous™

Anonymous

Cameron and Mary Artigue
JoAnn and David Becker
Helen and Robert Begam*
Nathaniel and Suzanne
Bloomfield

Dr. and Mrs. JamesF. Blute, llI
Betsy Bolding

Thomas Chapman

Jacklyn Connoy and William
Maguire

Len* and Doris Coris

The Estate of Frank K. Davis*

Slivy Edmonds*

Bob and Nancy Eschrich
Carol Fink

Joanie Flatt

Michael 0. Flatt*

Ted and Barb Frohling
Harry and Lois Garrett

Dr. Mary Jo Ghory

Steven Cohen and Michael
Godnick

Chester and Ann Goldberg*
Mr. Terrance M. Hanson

Mr. and Mrs. Edward J.
Harrison

Andrew F. Holtz

Jacqueline Hufford-Jensen and
Gregory Kroening

I. Michael and Beth Kasser

Bill and Kathy Kinney

Maxine and Jonathan
Marshall*

Joan A. Morris

Peggy and Gerry* Murphy
Terry and Jerry Neuman
Don* and Peg Nickerson
Martha and Terry Allen Perl
Endowment for the Arts

Ronald Robinette and Sharon
Roediger

Arnold and Carol Rudoff
Robert V. Schauer*

William C.* and Deborah
Chisholm Scott

F. William Sheppard

Daniel J. and Evelyn G. Simon
Richard Stahl*

Robert* and Shoshana Tancer
Roy Van Note

Virginia A. Weise*

Mark and Taryn Westergaard

Maggie White

Richard H.* and Linda Whitney

* deceased

~ - GIFTSINHONOROF

ATC Alumni Society

by Anonymous

Char and Alan Augenstein by
Marge Schneider and Ed Shirley,
Sharon Calnan, Tom and Janice
Kennedy, and Mary Jo Ghory
Bill Bethel by Shelby

and Linda Silverman

Betsy Bolding by Emily
Rosenberg Pollock, Pat Engels
and Dick Medland, Bill Sheppard
and Range Shaw, Karen

Scates, and Jessica L. Andrews
and Timothy W. Toothman
Martha Brumfield

by Susan Marcus

Carol Bymers by The Benevity
Community Impact Fund

Aune DeWitt by Schuyler DeWitt

Mary Ann and Darryl Dobras
by Sara Jane and Ben Norton
Pat Engels by Barbara

Provus and Fred Wackerle

CJ Funfeld by James Herzfeld
Rob and Laurie Glaser by
Debbie Goodman-Butler
and Patrick Butler

The Connie Hillman
Foundation by Anonymous
Michael and Beth Kasser
by Carolee and Daniel Asia
Wanda McHatton by Bill
Sheppard and Range Shaw
Marta McKenna by

Bert Whitehead

Rita Meiser by Bill Sheppard
and Range Shaw

Susan and Jeffrey Rein by
Anonymous and Laurie Meyer
Elizabeth Rosenberg by
Barbara Rosenberg

Brad Smith by Donna Neighbors
Geri Wright by Anonymous

and Frank Goodyear, and

Kay and Walter Oliver

7 GIFTSIN MEMORY OF -~~~

Michael Belton by Anna Don
Ruth Bersbach by Suzie Gretzer
Curt Boyer by Cheri Boyer
Betty Bublitz by Anonymous
Angus E. Burke by Pamela

and Dennis Winsten

Barbara Dale by Deb Dale
Bruce Davis by Irene and Oscar
Rockhold, Kerri and Shaun
Druckmiller, Louise and James
Weiss, and Anonymous (2)

Dr. Patricia Giclas by

Gail and Patric Giclas

David H. Glaser by Davie Glaser
Steve Goulding by

Peggy Goulding

Alan Harris by Diane Lebel

Anne and Paul Hochberg
by Davie Glaser

Francis Jank by Caroline Jank

Irene Kelly by Evelyn
and Brian Kelly

Ruth Kolker by Ronald Kolker
Janice Krokum by Karen
Wikinsin-Maedge

Nathan Levine by Anonymous
June Caldwell Martin by
Diana and Jay Caldwell

Celia McMurry by Anonymous
Marjorie Sharp by Jean Beck
Geri Silvi by Jennifer Spencer

Larry L. Smith by Bill
Sheppard and Range Shaw
James Sullivan by Marie
Darmer, Deborah Haeseler,
Sarajean and Jeri Harwood,
Rona Rosenberg and Anonymous
Stephen Thompson

by Susan Thompson

Larry Tippie by Darlys Tippie
Lucian Zabramny

by Dorothy Kret
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Arizona Theatre Company

ABOUT ATC

Arizona Theatre Company puts our artists and audi-
ence at the heart of all we do. ATC’s performances
bring people together on our stages to experience
essential stories, from reimagined classics to con-
temporary plays, original works, and innovative
musicals fostering continued conversation beyond
the theatre walls.

Founded in 1966 and celebrating its 55th season,
ATC is led by Executive Director Geri Wright and
Kasser Family Artistic Director Matt August, and is
recognized as the official State Theatre.

ATC shares the power of theatre through a variety of
outreach programs, educational opportunities, access
initiatives, and community events.

ATC'S MISSION

°
°
°
. e
We create world-class theatre about what it ¢
means to be alive today — inspiring curiosity e
and creativity, sparking empathy and joy— @

bringing all Arizonans together. °

°

°

°

°

°

°

ATC'S VISION

To transform the lives of every Arizonan
through the power of theatre.

ATC supports its vital mission with these key
initiatives:

ATC Mainstage

Each season, ATC produces six mainstage pro-
ductions, bringing together the best talent from
across Arizona, the country, and the world. ATC
playwrights, directors, designers, actors, and

production teams represent the finest artists and
technicians working today.

Engagement in Phoenix and Tucson and Beyond.
ATC operates in two major cities, unlike any other
LORT theatre in the country, providing a place for
communities across Arizona to gather, share, and
explore the art-making process, reaching beyond
the metropolitan areas of Tucson and Phoenix,
enriching the theatre learning experience for all.

New Play Development

ATC provides playwrights and theater makers,
both locally and internationally, a place to develop
their work. Through workshops and readings, we
give artists a place to incubate and launch pro-
ductions, both at ATC and beyond. ATC is also
proud to support emerging voices with the annual
National Latinx Playwright Award.

Education and Outreach

ATC delivers inspiring experiences in a number
of ways, both connected to our stage and beyond
our walls, in schools, and across the state. Core
programs of our education efforts include Summer
On Stage, ATCteen, Student Matinees, and the
Artist-In-Residence program.

Living Our Values (LOV) Initiative

We strive to put our values at the center of who
we are and what we do — continuously connecting
our audiences, artists, staff, and stakeholders to
our core values, creating a true sense of belonging,
equity, and diversity within the organization and
the communities we serve. Nowhere is this more
important than the work we build and perform
on our stages.
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BOARD OF TRUSTEES

4 N

BOARD OFFICERS BOARD OF TRUSTEES
Char Augenstein Beverly Arrington Patrick Jones
Char Matt August Dr. Brian Jorgensen
Pat Engels Kasser Family Artistic Director Michael 0'Connor
Chair Elect .
Brian Boylan K Pt
Kay Oliver Phil Cowen T
Secretary Don Riegger
Adam Michael Deanna Evenchik-Brav Joan Sherwood
E ,
reasurer Joanie Flatt Erica Stutman
Dr. Mary Jo Ghory Karen Wohlgemuth
Nora Hannah Geri Wright
Stephen Heitz Executive Director
Gary Jackson
EMERITUS TRUSTEES EMERITUS DIRECTORS
Paul Baker David Ira Goldstein
Katie Dusenberry Artistic Director Emeritus
Jessica L. Andrews
Lynne Wood Dusenberry Managing Director Emeritus
Darryl Dobras
Shirley Estes
| Michael Kasser
Dr. John Schaefer
F. William Sheppard

o /
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Arizona Theatre Company

Geri Wright
Executive Director

ASSOCIATE ARTISTIC
DIRECTOR

Chanel Bragg
ARTISTIC ASSOCIATE
christopher oscar pefia

ARTISTIC PRODUCER
Kristi Hess

Matt August
Kasser Family Artistic Director

PLAYWRIGHT-IN-RESIDENCE  EDUCATION

Elaine Romero

COMPANY MANAGER
MJ Okawa

DIRECTOR OF
EDUCATION
Christopher Moseley

ARTISTIC

EDUCATION OUTREACH
COORDINATOR
Emily Burritt

PRODUCTION

PRODUCTION MANAGER
Becky Merold

ASSISTANT
PRODUCTION MANAGER
Sheldon Lane
PRODUCTION OFFICE
MANAGER

Hannah Al-Baiaty

STAGE MANAGEMENT

STAGE MANAGERS
Terence Orleans Alexander
Emily Paige Ballou
Christine Lomaka

Dom Ruggiero

ASSISTANT STAGE MANAGERS

Mykel Marie Hall
Mollie Heil

SCENERY

TECHNICAL DIRECTOR

Nils Emerson

ASSISTANT
TECHNICAL DIRECTORS
Taylor Moss
Arthur Potts

CARPENTERS
John Crain
Cory Walters

PAINTS

CHARGE SCENIC ARTIST

Charlotte Alcorn

ASSISTANT CHARGE SCENIC

ARTIST
Sammantha Nickel

PROPERTIES PHOENIX LEAD DRESSER

PROPS SUPERVISOR Afton Hensley

Sara Pugh LIGHTING AND PROJECTIONS

COSTUMES & WARDROBE  LIGHTING & PROJECTIONS

COSTUME DIRECTOR ?ﬂfgmﬁ‘m

Sandahl Tremel

RESIDENT COSTUME kfﬁg:ﬁﬁgc”‘"

DESIGNER / COSTUME

DESIGN ASSISTANT SoURD

Kish Finnegan -

COSTUME SHOP ASSISTANT fdo?h"" 50“5““"50'*

Caitlin Fanning athew Delore
PRODUCTION SOUND

DRAPER

Phylls Davies ENGENEER

WIG & MAKEUP SUPERVISOR

Maggie Clark

Brianna Moore

STAGE CREW

CREW LEAD TUCSON
Emma Prange

CREW LEAD PHOENIX
Tanner Gurule

OVERHIRE
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Arizona Theatre Company

THEATRE INFORMATION

THE TEMPLE OF MUSIC AND ART

‘The Temple of Music and Art is a beautifully refurbished 1927 theatre, built in the Spanish Colonial
style that flavors so much of our city. The following services and policies ensure your comfort and

enhance your experience at the theatre.

THEATRE POLICIES

Latecomers — Latecomers will be seated only
at an appropriate and predetermined break in
action. In order not to disturb patrons who are
already enjoying the performance, latecomers
may be seated in alternate locations until inter-
mission.

Cellphones and Cameras — As a courtesy to
our patrons and the actors, the use of cameras
and recording devices is not permitted within
the theatre. Please restrict cellular phone use to
the courtyard only.

Children — Children under 5 are not permitted
in the theatre during performances.

Emergency calls — Emergency calls may be
made to the House Manager’s cell phone directly:
520-547-3981.

Smoking — Smoking is not permitted anywhere
within the building. Look for designated smok-
ing area signage. In the event of smoking onstage,

a sign will be posted in the lobby.

ACCESSIBILITY SERVICES

Assisted Listening Services — The theatre is
equipped with the Sennheiser Mobile Connect
listening system for use by patrons with partial
hearing loss or limited range of hearing. An
Ambassador Usher or our House Manager can
assist you with connecting hearing aids to the
system. Additionally, devices may be checked
out in the Lobby to access the system. Please be
prepared to leave a driver’s license or other form
of identification while using your headset.

[=]

1) Join the Wifi

2) Download the app

3) Select your audio
channel or scan the

QR Code

American Sign Language — Many productions
have a performance available in American Sign
Language (ASL). For information about the dates
of our ASL performances, please contact the Box

Office.

Captioning — Coordinated with the action onstage,
those in open-captioned seating will be able to read
the play’s dialogue displayed in large letters on an
LED screen. For open-captioned performance dates,
contact the Box Office.

Accessible Seating — is available via the Box Office
for all performances. If you would like seating
assistance at the theatre, please contact the House
Manager at 520-547-3981.
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MARCH 4 - MARCH 25
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A world premiere play
by Pulitzer Prize nominee

Dr. Steven Drukman story of love,
(memory) loss,

and dealing
with it all.

A life-affirming

Written by Pulitzer Prize Nominee
Steven Drukman, this ATC world

premier is a remarkable, funny, and

life-affirming story about the rela-

tionship between a mother and son.

An esteemed critic, Prudence “Pru”

u]u THHC
bt afalng
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Payne is widely recognized as a wit,
, must provey e

Hig

a scholar, and a public intellectual;

her son Thomas lives in that shadow.
But as her memory begins to fade, all
her preconceived notions — about
herself and, more importantly, others

— also slip away.
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ATC.ORG / 833-ATC-SEAT

ATC AT THE TEMPLE OF MUSIC AND ART 330 S. SCOTT AVE. TUCSON



APRIL 15 - MAY 6

“Gorgeous, dazzling, fantastically funny.’

— The New York Times

: Can’tlive with
NOELCOWARDS ‘em, can’t live

‘@ O\ w \ N without ‘em.

A B \ W

AN Amanda and Elyot are enjoying
a romantic honeymoon — just

not with each other. This hilari-

ous classic comedy filled with
clever, witty barbs starts when
an explosive divorced couple
and their new spouses inadver-
tently honeymoon in adjacent
rooms at the same hotel. When
combustible chemistry reignites,

mayhem occurs, and strong pas-

sions and stronger personalities

take over. Noél Coward's most
popular and enduring comedy
is a funny, tempestuous battle

of equals.

ATC.ORG / 833-ATC-SEAT

ATC AT THE TEMPLE OF MUSIC AND ART 330 S. SCOTT AVE. TUCSON




AtC | JuNE 3 - JUNE 24

Arizona Theatre Company

“Full of sass and good spirits —
along with a spritz or two of sentimentality .." A big-[;eartedl

— The New York Times . .
fierce, music-
* THE LEGEND OF »

G E O RGIA

ceea seee cea,  sees Casey, an Elvis impersonator with
» ) E... everything going for him — including
aflashy sequin jumpsuit — suddenly
loses his gig, his rent is overdue,
and his wife announces a baby on
the way. So, when Elvis leaves the
building and a drag show moves

(]
ooy in, “The King" transforms into an
° °

all-out queen with some help from

his new friends. With snappy zing-

ers and dance-worthy numbers, this

wildly entertaining story challenges
assumptions with extraordinary

humor and depth.

Tony Award-winning author Matthew
Lopez is the 2020 recipient of the
Drama Desk Award for Outstanding

Play, Drama League Award for Out-

standing Production of a Play, and
GLAAD Media Award for Outstanding

Broadway Production.

ATC.ORG / 833-ATC-SEAT

ATC AT THE TEMPLE OF MUSIC AND ART 330 S. SCOTT AVE. TUCSON




GIVE TODAY GIVE MONTHLY LEAVE A LEGACY

Make a gift to ATC and Monthly giving is quick A planned gift ensures
help transform the lives and easy and makes ATC's future for countless
of every Arizonan through a big impact, generations of theatre
the power of theatre. lovers to come.

SNAP: BARCODE ON THE RIGHT

CALL: 520-463-7334

ONLINE: ATC.ORG/GIVE

051 PO BOX 1631, TUCSON, AZ 85702
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Arizona Theatre Company

EDUCATION

ATC delivers inspiring experiences in a number of ways, both connected
to our stage and beyond our walls, in schools, and across the state.

OUR PROGRAMS INCLUDE:

ATCteen

ATCteen is a program designed with the student in
mind. We are actors, directors, writers, designers,
improvisers, and theatregoers. ATCteen brings togeth-
er a diverse group of teens ages 13-18 from the Tucson
area. We write, direct, and perform in our own produc-
tions, see plays from local theatre companies, explore
different ATC departments through interactive work-
shops, and get behind-the-scenes looks at what hap-
pens at Arizona Theatre Company through workshops
and interactions with professional artists.

DAVID IRA GOLDSTEIN
ARTIST-IN-RESIDENCE PROGRAM

Residency programs are 10-week intensive in-school
workshops available to middle and high school drama
departments. Students and teachers learn from profes-
sional teaching artists in a content area of their choice.
These specialized and unique experiences allow students
to deepentheir learning and sharpen their skills in theatre
arts. Residency topics include acting techniques, improv,
stage combat, Shakespeare, devised theatre, and more.

STUDENT MATINEE SERIES

Student Matinees allow ATC to share the live theatre expe-
rience at low or no cost to young people. (For elementary,
middle school, high school, and college groups).

SUMMER ON STAGE

Summer On Stage is a dual track, seven-week intensive
theatre training program for high school theatre students.

Performance Track: Students develop performance
skills and experience a professional rehearsal process
with Summer on Stage. ATC staff and teaching artists
support an extraordinary summer learning experience,
leading participants through a variety of acting, voice,
and movement classes, and rehearsals leading to a fully
produced performance at the historic Temple of Music
and Art, Downtown Tucson.

Technical Theatre Track: Participants develop a
technical theatre portfolio and learn from ATC's team of
professional designers and technicians. Students learn
sound, lighting, costume, and scenic design, as well as
experience the process of mounting and running a fully
realized production.

YOUR SUPPORT MAKES THESE VITAL PROGRAMS POSSIBLE.

VISIT ATC.ORG/ATCEDUCATION EMAIL EDUCATION@ATC.ORG OR CALL 520-463-7675.






