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THERE WILL BE NO INTERMISSION.

Cell phones and other devices that make a noise can greatly disturb your fellow audience  
members and the performers. PLEASE TURN THEM OFF before the performance.

Cover: Esser Design

UNDERSTUDY  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . CARLY NATANIA GROSSMAN A

SECOND COVER . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . SOFIA ELENA GONZALEZ A

U N D E R S T U D I E S

Arizona Theatre Company operates under agreements between the League of Resident Theatres (LORT) and Actors’ Equity Association, the Union of Professional Actors 
and Stage Managers in the United States; Stage Directors and Choreographers, an independent national labor union; and United Scenic Artists Local USA-829, IATSE.

The Scenic, Costume, Lighting, and 
Sound Designers in LORT Theatres 
are represented by Union Scenic 
Artists Local USA-829, IATSE.

The Director is a member of the 
Stage Directors and Choreographers 
Society, an independent national  
labor union.

The Actors and Stage Managers 
employed in these productions are 
members of Actors’ Equity Association, 
the Union of Professional Actors and 
Stage Managers in the United States. 

To learn more about MY 80-YEAR-OLD BOYFRIEND, please visit the Learning & Education page at atc.org for a 
comprehensive free Play Guide. The Play Guide contains historical information, cultural context, and more. 

On this original Arizona Theatre Company production, the ATC Production Staff is responsible for scenic construction, 
costume construction, lighting, projections, sound, props, furniture, wigs, scene painting, and special effects.

ARIZONA ARTISTS INITIATIVE ATC is committed to Arizona artists. From our staff that lives in Arizona to create 
the productions you see to the artists that help create readings and other productions Arizonans take a leading role in 
everything we do. In addition to everyone on the staff page, we note individual artists on shows who are from Arizona. 

  

ALL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .CHARISSA BERTELS*

PIANIST . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . JOSE C. SIMBULAN

C A S T

* D e n o t e s  m e m b e rs  o f  A c t o rs ’  E q u i t y  A s s o c i a t i o n ,  t h e  U n i o n  o f  Pro f e s s i o n a l  A c t o rs  a n d  S t a g e  M a n a g e rs  i n  t h e  U n i t e d  S t a t e s .
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S O N G  CR E D I T S

1.  Opening / One in a Million1.  Opening / One in a Million

2.  All I Need2.  All I Need

3.  Wandrers Nachtlied I3.  Wandrers Nachtlied I

4.  What a View4.  What a View

5.  My 80-Year-Old Boyfriend5.  My 80-Year-Old Boyfriend

6.  That Fifth Grade Feeling6.  That Fifth Grade Feeling

7.  Together With You7.  Together With You

8.  The Audition8.  The Audition

9.  Did I Just...9.  Did I Just...

10.  The Love Left Behind10.  The Love Left Behind

11.  The Confrontation11.  The Confrontation

12.   Places, Please12.   Places, Please

13.   Our Time13.   Our Time

14.  Wandrers Nachtlied II14.  Wandrers Nachtlied II

15.   What Counts15.   What Counts

At the time this went to print, the play was a work in development; song list may change.

The Music
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L E T T E R  F R O M  B O A R D  CH A I R 
CH A R  A U G E N S T E I N

We MISSED YOU!

Approximately 18 months ago, Arizona Theatre Company went dark. As 
our curtain once again rises, our exhalation of welcoming your return is 
overwhelmingly grand! We have missed the community of our patrons 
and have kept you at the forefront of our minds. Our mission, to CRE-
ATE WORLD-CLASS THEATRE ABOUT WHAT IT MEANS TO 
BE ALIVE TODAY - INSPIRING CURIOSITY AND CREATIVITY, 
SPARKING EMPATHY AND JOY - BRINGING ALL ARIZONANS 
TOGETHER, is the heart of our organization and the guidepost. This 
curated season was done so with you, our most valued patrons, in mind.

Theatre rests upon invisible relationships and requires that real-time 
connection between performers onstage and you, as well as your interaction with other patrons. 
You are complicit in the performance, making the storytelling work. A punchline seems fun-
nier, and we laugh louder, when surrounded by others, lifted by the communal merriment. A 
heartbreak likewise feels more painful when we experience the sobs and sniffles together. ATC 
offers you a diversion, an opportunity to escape into worlds whose characters are at times similar 
to yourself and at times different. Regardless, they will always be entertaining and energizing, 
sparking conversation.

We are thrilled to sit in a dark room, phone silenced and candy pre-unwrapped, to once again 
share a myriad of emotions only live theatre provides. From all of us at Arizona Theatre Company, 
we extend our most heartfelt appreciation for your continuing support and undying belief in 
our treasured theatre.

You are our inspiration, motivating us to achieve and exceed your expectations. Albeit said often; 
we can never say it enough; those of us at your ATC are eternally grateful for your generosity. We 
ARE because of the loyalty of every one of YOU, so please now reap your reward and ENJOY! 
Kindly let us know how we are doing. I would so enjoy hearing from you!

Char Augenstein 
Board Chair, Arizona Theatre Company

boardchair@atc.org

4 



L E T T E R  F R O M  T H E  K A S S E R  FA M I LY 
A R T I S T I C  D I R E C TO R  S E A N  D A N I E L S

If you are reading this, then congrats: it all worked out.
I remember driving to Tucson in March 2020 and thinking, “We were 
just getting started; I hope this isn’t the end for us.” Geri and I knew it 
couldn’t be, so we rolled up our sleeves, and in a slightly higher register 
than we normally talked, said, “We can do this, we got this.”
And we did.
Geri will talk about how we’re now the most financially secure we’ve 
been in a decade, but I also wanted to tell you about how we’ve changed 
as an artistic organization. 
One of our constant internal goals is to put artists and audience at 
the center of what we do. And to let the world know that great work 
happens, and often starts, in Arizona.

To that end, this season will feature more AZ actors and designers than any previous season. It 
will also feature world-class artists from all over the globe that now consider Arizona Theatre 
Company their new home. Our digital season of last year and our in-person one this year will 
feature more BIPOC artists than any previous two seasons in our 54 years. On the production 
side, we did away with 10/12s, which was an old tech process that asked people to work past 
when it was safe. As you hopefully saw, we created a digital platform that reached 300k views, 
many of whom were experiencing us, and maybe even theatre, for the first time. 
What we love about theatre is that it’s a forum for the ideas and feelings that lead a society to 
heal and change, to laugh, to connect, to reflect and inspire. 
We recognize that plays alone can’t fix the world but can make us be better human beings: more 
informed, emotionally available, and ultimately, passionately committed to the world around us.
But it doesn’t mean anything if it’s not accessible to everyone. So, we’ve worked to make sure 
we are authentically in our communities and continuing to add more and more communities 
to that list. 
And we want to be a place that is equitable and enjoyable for our staff to work and live. So, that’s 
what we work on in addition to producing six plays that we believe will spark conversation, 
create joy, and eventually enter the canon of the American Theatre. 
We want to not only return, but to return in touch with our soul, with excitement and doable 
dreams for the future. 
There is no reason why we can’t be a local theatre that the world pays attention to. 
That we can’t be a world leader. 
Welcome to the new ATC. We’re here because of you. 
It all worked out, so … let’s get started. 

Sean Daniels 
The Kasser Family Artistic Director
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L E T T E R  F R O M  M A N A G I N G  D I R E C TO R
G E R I  W R I G H T

Welcome back to the theatre! 

It has been far too long.  And if you feel like we do, THIS feels good. 
Really good. 

We have made it to the other side of this historical milestone. As 
difficult as it has been, we saw the past 18 months as an opportunity. 
You see, we did not just want to survive, we wanted to restructure so 
that when we returned to the stage, we would be a more sustainable 
company. As a result of that work, we can now say that we are the 
most financially stable we have been in decades. 

As wonderful as that sounds, the work continues. Budgetary disciplines 
remain in place as we welcome you back to the theatre. We are laser-focused on being good 
stewards of your donated dollars, while still producing the highest quality theatre. With your 
help and continued support, we will bring you another 54 seasons of live, professional theatre. 

As you would imagine, getting here was half the battle. Now more than ever, we are committed 
to delivering world-class theatre in a safe and meaningful way. Our company, actors, and vol-
unteers are fully vaccinated and eager to perform for you once again. We have taken additional 
measures to ensure we all remain healthy. Please visit our website www.atc.org for more details. 

We want you to feel comfortable and safe so that you can lose yourself once again in a theatrical 
performance. We all know the personal benefits of experiencing live theatre, but after the year 
and a half that we have had, the emotional benefits cannot be overlooked. It is a known fact that 
the experience of watching live theatre is so immersive that the audience quickly forgets about 
their daily stresses and feels at peace while watching the story unfold together. 

We hope that for the next 90 minutes you forget the stress of this past year and feel at peace as 
you watch this very special production of My 80-Year-Old Boyfriend. The emotional depth of 
this play reminds us to look for ways to strengthen the bonds with people in our lives. Perhaps, 
we all need to be reminded of that now and again.   

We are so glad that you are here. 

Onward! 

Geri Wright 
Managing Director
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A B O U T  T H E  P L AY

After moving to New York to pursue her dreams 
of Broadway, Bertels did the thing that most aspir-
ing actors (and really all artists) do: she got a day 
job. “My crappy actor side job was selling juice 
at grocery stores. Like you do,” Bertels explained. 

“I was on the Upper East Side selling juice on a 
cold November day. Nobody wants to try this 
juice because it is disgusting out and I said to 
myself, ‘This is going to be a really long four-
hour shift.” And then, she continues, an older 
gentleman stopped to talk and they began talking 
in ways she never expected, about Shakespeare, 
literature, and poetry – and when he invited her 
to his apartment across the street, she hesitated. 
She didn’t know him, she was new to New York 
and who even went to a stranger’s house anyway? 
Further, she had plans from which she did not 
want to detour:

I LEFT BEHIND SMALL TOWN NIGHTS 
WITH ALL THEIR STARS AND MOON BEAMS. 
I NEEDED BIG CITY LIGHTS 
TO CHASE BIG CITY DREAMS. 
 
NYC! 
A CITY GRID SO VAST 
THAT FOLKS ARE ALWAYS ON THE RUN! 
FACING THE GRIND ALONE 
REMINDS ME I AM ONE ... 
JUST ONE IN A MILLION. 
 
BUT WHEN YOU’RE ONE IN A MILLION ... 
THE ODDS ARE A MILLION TO ONE ... 
AND SINCE THAT’S THE CASE, 
AND SINCE NEW YORK SETS THE PACE, 
THERE’S ONLY ONE THING TO BE DONE.

What happened next forms the basis of My 
80-Year-Old Boyfriend. She said “yes.” Charissa 
and “Milton” spent days together, talking more 
about the arts, the world around them, and the 
ways their lives were similar and the ways their 
lives diverged. And as her life unfolded, and her 
Broadway dreams became a reality (Bertels was in 
the original Broadway cast of A Christmas Story 
and toured the country in the first national tour 
of If/Then), she lost touch with the man with 
whom she had become friends – her 80-year-old 
boyfriend. 

One of the things audiences don’t know about 
being an actor is the long, long days of waiting – 
waiting to audition, waiting to hear back, waiting 
for rehearsals to begin. Smart actors find ways 
to generate material to keep themselves active 
and artistically nimble, which is what Bertels 
did. She had kept reams of notes from her time 
with “Milton” and, when she had a moment to 
reflect, it was her friendship with him that she 
kept turning to.

Bertels enlisted her friend and writer Christian 
Duhamel (a recipient of the 2018 Kleban Award 
for most promising musical theater librettist and 
a Songwriting Artist in Residence with Pearl Stu-
dios), who took her stories and began to build a 
story. In turn Duhamel recruited UK native Ed 
Bell (an alumnus of Cambridge University, The 
Royal College of Music, and the prestigious BMI 
Lehman Engel Musical Theatre Workshop) to 
write the music.

Duhamel talked about My 80-Year-Old Boyfriend 
in terms of its origins. “My passion for the show 

My 80-Year-Old Boyfriend  
 Conceived and performed by Charissa Bertels

By Christian Duhamel (book and lyrics) and Ed Bell (music and lyrics)

It all started because Charissa Bertels took a chance. 
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A B O U T  T H E  P L AY

came about because of my friendship with Cha-
rissa, and it was friendship that was at the core of 
the story.” He added that he had seen how Bertels’ 
life had changed as a result of her friendship and 
he wanted to capture that. The song “My 80-Year- 
Old Boyfriend” distills the joy of their discovery:

WHEN I’M TOGETHER WITH YOU 
I NEVER CAN GUESS JUST WHAT YOU’LL DO. 

‘CAUSE YOU LIKE KEEPING ME ON MY TOES, 
AND BOY, HEAVEN KNOWS WHAT FUN WILL ENSUE. 
 
WHEN I’M TOGETHER WITH YOU, 
WE ALWAYS KEEP TRUCKING,  
BUCKING ALL THE TRENDS, 

‘CAUSE WE HAVE SOMETHING THAT’S  
STRANGE AND RARE. 
 
THAT’S WHY WE’RE THE CRAZIEST PAIR, 
THE LUCKIEST PAIR, 
THE UNLIKELIEST- 
FREAKIEST- 
LOVELIEST- 
CHEEKIEST- 
CRAZIEST PAIR OF FRIENDS!

The challenge in the development of the show 
came from all the things it wanted to be. Bell 
noted that “it wasn’t just a song cycle. It wasn’t 
just a cabaret, it really was everything you’d 
get in a musical but for just one actor and one 
pianist.” 

As the material began to coalesce – and the pages 
of notes grew longer – a few key elements stood 
out: they decided that the show wanted to feature 
a variety of musical styles. Bertels, an inherently 
funny performer, wanted both “laughs and feels.” 
And all three agreed that the performer had to 
engage with the audience in a direct way, because 
they felt the core of the story was about making 
connections and that notion wanted to extend 
to the structure as well.

Another component to the structure of the piece 
is that Bertels plays all of the roles –  10 in total 

– challenging her to embody herself as a fictional 
character, but also “Milton,” a number of theater 
professionals and Milton’s former love. In inhab-
iting all of these roles, the audience is invited 
to experience a tour-de-force performance (see 
where and when she takes sips of water – they are 
all strategically planned) as well as a reflection: at 
any moment, we are all young, old, jaded, and 
innocent. Bertels brings all of these together.

In bringing a work from an idea to the polished 
work you see in front you, the artists involved 
have to remember two things: the initiating idea 
and the story they want to tell. For Bertels, Du-
hamel, and Bell, a key initiating idea was about 
intergenerational friendships. Think about the 
number of plays, television shows, or movies you 
see where people of mixed ages mingle – you can 
probably name a couple but one might argue that 
many feature the older person as being befuddled 
or inappropriate or out of touch. In the hands 
of this artistic team, we see a complex, three-
dimensional “Milton” – one who is loved and 
admired by “Charissa.”

In those same examples, the younger person is 
usually reckless, unaware and silly. “Charissa” is 
none of those things; like “Milton,” she is com-
plicated and honest – someone who is loved and 
admired by “Milton.”

Recognizing, really recognizing, the fact that 
these two people can find friendship – just by 
taking a chance – is the heartbeat of My 80 Year 
Old Boyfriend.

And the story they want to tell? As Arizona The-
atre Company prepares, along with the rest of the 
theater community, to invite people back into 
our home, My 80-Year-Old Boyfriend reminds 
us that we need connections with each other, in 
real life. Bertels added that she “gets to share a 
message that really matters to me and put it out 
in the world – what matters is friendship. We 
don’t know how much time we have with the 
people we care about.”
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BI O S

Charissa Bertels (Concept 
/Performer) is a Broadway 
actress and champion of 
new musicals. She has 
performed on Broadway 
and at Madison Square 
Garden in A Christmas 
Story and toured the 
country in the first 
national tour of If /Then, 
starring Idina Menzel, La 

Chanze, and Anthony Rapp. As a member of the 
singing ensemble for New York City Center 
Encores’ productions of Gentlemen Prefer Blondes 
and Lady Be Good, her work can be heard on the 
subsequent cast recordings, featuring Megan Hilty 
and the legendary Tommy Tune. Charissa received 
rave reviews for starring in her original one-
woman musical, My 80-Year-Old Boyfriend, at 
Merrimack Repertory Theatre (IRNE award for 
Best Solo Performance), and is thrilled to reprise 
her role for Arizona Theatre Company. Her new-
est collaboration, The Uncivil Ones, features 
unheard female, non-binary, and BIPOC voices 
from the American Civil War and garnered the 
2019 Special Mention for the Women in Arts & 
Media Coalition Collaboration Award. In addi-
tion to her own writing and producing projects, 
she is currently a professor at New York Film 
Academy’s Professional Conservatory of Musical 
Theatre, an MFA candidate through the Univer-
sity of Idaho, and a proud member of Actors’ 
Equity and SAG-AFTRA. Special thanks to God, 
Robert, my beautiful collaborators, our fantastic 
team, my family and friends, and my amazing 
husband, James. 

Jose C. Simbulan (Music Director/Pianist) is 
excited and grateful to be a part of this musical-
ization of a real slice of New York City life. As 
a music director and pianist, his recent credits 
include productions for Actors Theatre of Lou-
isville, Barrington Stage Company, Arena Stage, 
Baltimore Center Stage, Connecticut Repertory 
Theatre, Shakespeare Theatre Company, National 
Asian Artists Project (NAAP), The Kennedy 

Center, and Virginia Repertory Theatre. In 2019, 
he was inducted into the Southeastern Theatre 
Conference (SETC) Hall of Fame in recognition 
of his 25 years as the pianist for the Professional 
Division auditions. He also plays regularly for 
the Unified Professional Theatre Auditions (21 
years), Virginia Theatre Association, and Disney 
Parks and Cruise Line. He is a proud graduate of 
Virginia Commonwealth University. 

Sean Daniels A (Director) See bio on page 12.

Neil Patel (Scenic Designer) creates bold and 
unique worlds for Film, Television, Commercials, 
Music Videos, and Live Events. Recent projects 
include Twenty One Pilots Livestream Experience, 
the Peabody Award-winning Dickinson (Apple 
TV+), The Path (HULU), Little Boxes (Netflix), 
Dil Dhadakne Do (Excel Entertainment), Some 
Velvet Morning (Tribeca Films), the Peabody 
Award-winning In Treatment (HBO), Time and 
the Conways (Broadway), Father Comes Home 
from the Wars (Parts 1,2 & 3) (Royal Court Lon-
don), Mughal E Azam (NCPA Mumbai and 
Delhi), Alcina (Washington National Opera), 
Norma (LA Opera), and Shadowland for Pilo-
bolus throughout Europe, Asia, and the Middle 
East. Neil was born in Bangor Gwynedd Wales, 
studied architecture at Yale College, scenography 
at the Accademia di Belle Arti di Brera in Milan 
and lives in Manhattan with his wife theater 
director Maria Mileaf. Neil and Maria are the 
proud parents of Pia Mileaf-Patel and Emlyn 
Mileaf-Patel. 

Jen Caprio (Costume Designer) Broadway: Falset-
tos and The 25th Annual Putnam County Spelling 
Bee. Tours: Falsettos, Joseph and the Amazing Tech-
nicolor Dreamcoat, The Lion, …Spelling Bee, and 
the rock revues Rockumentary and Kaleidoscope 
for Celebrity Cruises. West End: The Lion. Over 
200 NYC and LORT productions at theatres 
including the Manhattan Theater Club, Paper-
mill Playhouse, Roundabout, Kennedy Center, 
Guthrie Theater, Cleveland Playhouse, Good-
speed, La Jolla Playhouse, Alley Theatre, William-
stown Theatre Festival, Dallas Theatre Center, 
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BI O S

Barrington Stage Company (Associate Artist). 
TV: Sesame Street (seasons 47-52), The Not-Too-
Late Show with Elmo (Seasons 1-2). 2019, 2021 
Daytime Emmy Nomination, 2020 Daytime 
Emmy Winner for Sesame Street. 
Instagram @jencapriocostumedesign 
jencaprio.com

Brian J. Lilienthal (Lighting Designer) Previous at 
Arizona Theatre Company: Cabaret, The Clean 
House. Regional: Over 250 productions includ-
ing 60 productions at Actors Theatre of Louisville 
(with 20 world premieres), Alley Theatre, Arden 
Theatre Company, Capital Rep, Cincinnati Play-
house in the Park, Cleveland Playhouse, GEVA 
Theatre Center, Gloucester Stage, Hartford Stage, 
The Huntington Theatre, The Kennedy Center, 
Milwaukee Rep, Pasadena Playhouse, Playmak-
ers Repertory Theatre, South Coast Repertory, 
over 30 productions at Trinity Repertory Com-
pany, among others. Mr. Lilienthal has designed 
operas for Long Beach Opera, Bard Summerscape, 
Portland Opera Repertory Theatre. He has won 
the Los Angeles Ovation Award for lighting 
design, as well as the 2016 Artistic Achievement 
Award from Merrimack Repertory Theatre, and 
has been nominated multiple times for Boston’s 
IRNE Award. He has spent 12 summers as the 
resident lighting designer for the National Play-
wrights Conference at the Eugene O’Neill Theatre 
Center. MFA: California Institute of the Arts. Mr. 
Lilienthal currently teaches lighting design at 
Tufts University. He lives in Somerville, MA, with 
his wife Emily, their daughter Eliza and dog, Babe, 
and is a drummer with a rockabilly/jump blues 
band that performs throughout New England. 
BrianJLilienthal.com

Danny Erdberg (Sound Designer) is thrilled to 
make his in-person Arizona debut after design-
ing and mixing the audio-drama version of The 
Heath. His work has been heard in New York at 
The Public Theater, Roundabout, City Center, 
Atlantic and 59E59. Regional credits include 
Arena Stage, Geva, Milwaukee Rep, The Geffen, 
ACT, Merrimack, Virginia Stage, and Long 
Wharf, as well as productions in Korea, Japan, 
China, Canada, and Cuba. Recent highlights 

include the world premieres of Stonewall (New 
York City Opera) and Jerry Herman: You I Like 
(92Y). Broadway associate design credits include 
The Iceman Cometh (Tony nomination), Signifi-
cant Other, Violet, The Glass Menagerie, A Street-
car Named Desire, The Heiress and The Nance 
(Tony winner). Daniel is a professional member 
of IATSE, USA829, SDC, and the Lincoln Cen-
ter Director’s Lab. He is a graduate of Northwest-
ern University and a former faculty member at 
Tisch/NYU. 

Ashlee Wasmund (Assistant Director/Movement 
Coach) is honored to be joining ATC for the first 
time after an ill-fated plan to first do so in Spring 
2020. She is the Founding Artistic Lead of Cal-
liope Stage Company, which focuses on develop-
ing regional new work in its North Carolina com-
munity and is a lucky neighbor of the Great 
Smoky Mountain National Park. For the past five 
years, she has served as the Program Director of 
Musical Theatre & Dance at Western Carolina 
University’s School of Stage & Screen and enjoyed 
working with theaters such as New Light Theater 
Project in NYC (Resident Artist), Milwaukee Rep, 
and Merrimack Rep, and bringing works to the 
Edinburgh Fringe Festival. Prior to mountain life, 
Ashlee worked locally in Chicago as an actor, 
director, choreographer, and educator. Funding 
for position provided by: Western Carolina Uni-
versity’s Office of the Provost and Office of the 
Chancellor as well as support from WCU’s 
School of Stage & Screen.

Dom Ruggiero (Stage Manager) is a proud mem-
ber of Actors’ Equity Association. Broadway PSM 
credits include The Gathering starring Hal Linden, 
Borscht Belt on Broadway starring Bruce Adler and 
Mal Z. Lawrence, and Ain’t That A Kick In The 
Head – The Music of Sammy Cahn directed by Chet 
Walker. 1st National Tours include: The Lion with 
Benjamin Scheuer (directed by Sean Daniels), The 
Cole Porter Songbook starring Melba Moore, The 
Irving Berlin Songbook starring Carole Lawrence, 
Greetings! Shalom Aleichem Lives starring Judy 
Kaye, Bruce Adler, and Theo Bikel. Regional cred-
its include: Lost Laughs: the Slapstick Tragedy of 
Fatty Arbuckle at Merrimack Repertory Theatre, 
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BI O S

Man of LaMancha, Mame, The Drowsy Chaperone, 
Beauty & The Beast and Always Patsy Cline at The 
Wick Theatre in Boca Raton, Florida among oth-
ers. Dom has stage-managed across the US, 
Europe, South America and Australia with Aint’ 
Misbehavin, Phantom, Anything Goes, Song & 
Dance, West Side Story and countless other musi-
cal productions. Thanks to Sean Daniels for the 
opportunity to join the Arizona Theatre Company.

Olsen Torres A (Assistant Stage Manager) is a 
member of Actors Equity Association and a Tuc-
son local. Past credits include: Production Stage 
Manager, La Comedia of Errors (Oregon Shake-
speare Festival) and Assistant Stage Manager, 
Mojada: A Medea in Los Angeles; Off the Rails; 
The Merry Wives of Windsor;  Great Expectations; 
Hamlet; Much Ado about Nothing; Long Day’s 
Journey into Night; The Great Society; The Two 
Gentlemen of Verona; Water by the Spoonful;  and 
The Sign in Sidney Brustein’s Window (Oregon 
Shakespeare Festival).

Christian Duhamel (Book and Lyrics) is an inter-
nationally regarded playwright, lyricist, composer, 
actor, voice teacher, voice coach, and the Founder 
of Cobalt Phoenix. He is the recipient of the BMI 
Jerry Harrington Award for Outstanding Creative 
Achievement in Songwriting, the Pearl Studio 
Songwriting Artist Residency, and the prestigious 
Kleban Prize in Musical Theatre. His other works 
include X-MAS: A Merry Mutant Musical, Worlds 
Apart, The Girl Who Turned into a Feather, Reel-
ing, Miss Mayor, and The Uncivil Ones. As an art-
ist, teacher, and mentor, he is passionate about 
helping people discover and develop their authen-
tic voices as they explore the dynamic intersec-
tion of intimacy, creativity, and self-growth. 
Christian resides in Seattle, where he is an active 
member of Actors Equity Association and the 
Dramatists Guild of America.

Ed Bell (Music and Lyrics) Ed Bell is a songwriter, 
author, music educator and entrepreneur. His 
creative work is mostly in theatre and film, where 
he co-wrote the 2018 Kleban Award-winning 
musical My 80-Year-Old Boyfriend and was pre-
viously an Artist in Residence at Pearl Studio 
(Abominable, Over the Moon) in Shanghai, 
China. His songs have been performed at venues 
from Brasserie Zédel and the Battersea Barge in 
London to the Duplex in New York City and the 
ACT Theatre in Seattle. As music director, Ed 
has worked on projects at the Signature Theatre, 
the Nate Holden Performing Arts Center, Leeds 
Playhouse and the Edinburgh Fringe Festival. Ed 
created The Song Foundry, one of the Internet’s 
most popular songwriting resource sites, and is 
the author of seven popular books, including the 
bestselling “The Art of Songwriting.” Ed is orig-
inally from Yorkshire in the UK and is delighted 
to be visiting Arizona for the first time. 
edbell.com

Carly Natania Grossman A (Understudy) is 
beyond happy to finally be in a theatre again, 
especially with such wonderful artists doing this 
challenging and amazing show! Some theatrical 
credits include, Zaneeta (The Music Man) Ari-
zona Theatre Company; Anybodys (West Side 
Story) Virginia Repertory Theatre; Dorothy (The 
Wizard of Oz) Phoenix Theatre, Eponine (Les 
Miserables), Tootles (Peter Pan) at Arizona Broad-
way Theatre. Lala (The Last Night of Ballyhoo), 
Julia (The Two Gentlemen of Verona), Gladys (The 
Pajama Game) Arizona Repertory Theatre. Shout 
out to mom, dad, grandma Lillian, and sister 
Jamie, you rock!

Sofia Elena Gonzalez A (Second Cover) is thrilled 
to be a part of such a wonderful production. Orig-
inally from Pasadena, California, she is currently 
pursuing her BFA in Musical Theatre at the Uni-
versity of Arizona. She would like to thank her 
family for their abounding love and support as 
she pursues her passion for storytelling.
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Sean Daniels A is honored to be The Kasser Family 
Artistic Director at ATC, where he first fell in 
love with theatre. 
An internationally known theater director, writer, 
and Artistic Director, Sean is known for new 
work and innovative community-engaged leader-
ship. He’s been a New York Times Critic Pick as 
a director and a writer. 
Sean has directed at Manhattan Theatre Club 
(The Lion, Drama Desk Award & Theatre World 
Award, nominated for Lucille Lortel and Outer 
Critics Circle), 59e59 (NYC, I and You, nomi-
nated for Outer Critics Circle), the Lynn Red-
grave (NYC), The Kennedy Center (Washing-
ton, D.C.), the St. James (West End, London 

- The Lion, winner of Best New Musical), and 
at many wonderful regionals (Old Globe, ACT, 
Geffen, Cleveland Playhouse, Milwaukee Rep, 
Long Wharf, Alliance, and the Neo-Futurists 
in Chicago!). 
In addition, Sean has been an Artistic Director at 
Merrimack Repertory and Dad’s Garage (which 
he co-founded), and an Associate Artistic Direc-
tor at California Shakespeare Theatre and Actors 
Theatre of Louisville. 
Sean has been named “one of the top fifteen up 
& coming artists in the U.S., whose work will 
be transforming America’s stages for decades to 
come” & “One Of 7 People Reshaping And Re-
vitalizing The American Musical” by American 
Theatre magazine. 

As a playwright, his work has been produced 
in multiple theaters throughout the country in-
cluding a commercial Off-Broadway run of his 
sober dark comedy The White Chip, which was 
produced by Tony Award winner Tom Kirdahy. It 
is currently being adapted for a book and for TV. 
He’d love to hear from you. 
sdaniels@atc.org 
twitter: @seandaniels

Geri Wright A returned to ATC in January 2020 
as ATC Managing Director,  Her love of theatre 
started at Radio City Music Hall in New York 
City on a school field trip and has grown into a 
passion for the arts today. Having served in lead-
ership roles at the Heard Museum, American Red 
Cross, Arizona Theatre Company and most 
recently as CEO of Act One, Geri has been a 
passionate advocate for the importance that the 
arts play in creating healthy and prosperous 
communities. With more than 25 years in 
nonprofit management and fundraising experi-
ence, she is thrilled to be able to put those skills 
to use in serving our state theatre. In 2019, Geri 
was recognized as one of the Outstanding Women 
in Business by the Phoenix Business Journal and 
has been honored with an assortment of acknowl-
edgments for her work in the charitable commu-
nity. Geri and her family, along with two horses 
and an Australian cattle dog, reside at the base 
of the McDowell Mountains.
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Welcome to the  
Artist Spotlight 
with Associate 
Artistic Director 
Chanel Bragg A 

The past year has taught 
us many things. For Ar-
izona Theatre Compa-
ny, it taught us you can 
have a fabulous open-

ing and a closing in a single night. For some, the 
pandemic taught how to make amazing banana 
bread. For others, it set the course for a new diet 
regimen. No matter how you chose to manage 
the challenges that were brought on in the last 
year, what was made apparent is all the things we 
will never take for granted. As the world begins 
to open, I find myself hugging longer, creating 
opportunities to wear that bright lipstick, and 
savoring each artistic experience with deep ap-
preciation. The pandemic has proven that the 
responsibility of a communal storyteller is more 
vital than ever. After a year where our doors have 
been closed, we are delighted to return to live 
theatre. It is no secret how particularly difficult 
the pandemic has been on our artists. In efforts 
to stop the spread of the virus, so many of our 
local performance venues shut down. Creatives 
watched months of work dry up. Some left the 
industry altogether to pursue less volatile interests. 
One thing was clear: amidst all the chaos, the 
role of art in times of crisis have proven to be a 
steady lifeline for many. Artists have risen across 
the world and innovated their platforms to uphold 
the task of providing necessary respite from an 
ailing world. Today, we focus on two incredible 
performers who are native to Arizona, one from 
Tucson, the other from Phoenix both of whom 
are in the exciting production of Miss Bennett, 
Christmas at Pemberley. 

MEET SETH TUCKER A
Currently, Seth is conducting this interview while 
working at Barnstormers Theatre in New Hamp-
shire. Renowned as the oldest summer stock of 91 
years in the country, he is currently performing in 
a reimagined telling of “The Wife of Bath’s Tale” 
of Geoffrey Chaucer’s The Canterbury Tales. In 
this new work titled “Far From Canterbury,” he 
is the only non-New Yorker in the project; and 
he is from our state of Arizona! 

Q&A:  
SETH TUCKER (ARTHUR DEBOURGH)

 Q:    You have managed to stay busy during the 
shutdown. How has the pandemic shifted 
your audition process? 

 A:    Well, you’re being cast and hired virtually, 
so it doesn’t matter if you live in New York 
anymore. It has really revolutionized what 
you can audition for. Now you don’t have 
worry about travel time on the subway, or 
wait four hours to be seen, it allows us to 

MEET LOCAL TALENT SETH TUCKER AND ELENA QUACH

Miss Bennett, Christmas at Pemberley 
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audition from home while we are working 
to subsidize what we’ve lost as we haven’t 
performed for 18 months. 

 Q:     Let’s talk about your life as an artist and 
all the different jobs that you have, what 
was the last thing you directed? 

 A:    I directed Shout the Musical at Arizona 
Broadway Theatre. Their first musical on 
their mainstage back in March since the 
pandemic. It was a beautiful and safe ex-
perience. The last thing I performed in was 
Murder for Two at the Phoenix Theatre Co. 
So, I feel like I have been part of revamping 
the community, which has been fulfilling 
after everything in the last year

 Q:     You also have your own arts-based com-
pany called the “acting up” series. What 
prompted you to create this? 

 A:     A couple of years ago in New York, I 
started producing and writing and making 
stuff from scratch. I started a web series, 
musicals, and created concerts, fundrais-
ers, and benefits. When we shut down, I 
couldn’t produce because initially it was 
all in person things. But we pivoted and 
focused on making music videos for large 
groups. I used this as an opportunity to 
grow my business from the safety of my 
home. Arizona theaters were reluctant to 
embrace the digital platform, and we were 
able to benefit from it. We have officially 
established “Acting Up” as an LLC and are 
open for hire focusing on both digital and 
in person events! 

 Q:   Now our audience doesn’t know, but you 
are quite the vocalist. What vocal part do 
you sing? 

 A:   Baritenor, the same as John Legend. 
 Q:    Did you study dance?
 A:    I took some dance classes, but I preferred 

music and building characters, so I really 
leaned more into acting. 

 Q:     What is your favorite role that you have 
played? 

 A:     My favorite role is from my favorite mu-
sical, which is Parade by Jason Robert 
Brown. It is a beautiful and heart-breaking 
show. I played Leo Frank, and I have done 
it twice now. The music is soaring, and it 
gives me the chance as a musical theatre 
actor to really delve into a meaty role. 

 Q:    What is on the horizon for you? 
 A:     Immediately following “Far from Can-

terbury” I will be starting rehearsals for 
Spelling Bee at Arizona State University, 
in which I will be directing and choreo-
graphing. We are excited to play with the 
setting, and it will be a true ‘90s period 
piece. I am excited to develop this fresh 
take with the ASU students. After that I 
am headed to Tucson!!! 

 Q:     Why are you excited to be a part of our 
production of Miss Bennet: Christmas at 
Pemberley? 

 A:     Starting in October, I am going to Tuc-
son for the first time in 20 years to work 
with the one theatre left in Arizona that 
I haven’t had the chance to work at: our 
state theatre! AND playing a new role in 
the Jane Austen world. I am excited to 
work alongside people I have been dying 
to work with like Veronika Duerr and Sean 
Daniels, and to work with others in our 
community at the most impressive theatre 
we have in Arizona. 
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MEET ELENA QUACH A
(Elena is preparing for a dance party with her 
adorable 4-year-old, Evangeline, so we keep the 
interview brief.) Elena expresses that’s she is so 
freaking excited, and that her students are ec-
static about her being cast. Upon telling them 
on the first day of school that she would be 
missing some of the winter session, her students 
excitedly exclaimed, “Miss, this is so much fun, 
you are like famous!” Elena shared she was hap-
py to send other local auditioners to our most 
recent round of auditions, and the consensus of 
the local audition community is that they finally 
felt seen and validated as performers. 

Q &A:   
ELENA QUACH - (LYDIA WICKAM)

 Q:  Tell us a little about your background, what 
got you into performing? 

 A:   I got into dance relatively late as a dancer. 
I started off learning Folklorico and that 
opened the door. I was one of the youngest 
members of the company at age 14 and 
decided I wanted to take dance to the next 
level. I began taking ballet classes at Ballet 
Tucson and instantly fell in love. Inspired 
by Misty Copeland, who also began her 

career at 14, I felt it was doable to start late 
and still become a professional dancer.  

 Q:   That is exciting, so how did you transition 
to a professional dancer? 

 A:   At 18, I auditioned for Alvin Ailey Ameri-
can Dance Theatre and got admitted into 
their year-round program! I was even able 
to learn the iconic choreography titled 
“Revelations.” I feel lucky to have trained 
in amazing techniques that have height-
ened my dance career like Horton, Dun-
ham, and Martha Graham. These chore-
ographers inspired me, and to learn their 
repertoire and technique, it was an easy 
decision to quit my job at Olive Garden 
and fly out to New York City to pursue my 
career in dance. 

 Q:   You are also a teaching artist for a fantastic 
program. What program do you teach? 

 A:    I am one of the teaching artists for the 
OMA program (Opening Minds through 
the Arts) and have taught for that pro-
gram for the last three years. The programs 
send teaching artists like me into a core 
classroom, such as social studies, and we 
integrate arts into that core subject. For 
example, if the core classroom is social 
studies and world history, we can use 
cultural dance to help enhance the lesson 
plan. I have this project where students 
read the slave narratives from the Library 
of Congress, and they must choregraph 
one of the narratives into dance. Most of 
the kids are children of color who get to 
explore these stories through use of their 
bodies. 

 Q:   So, when did you decide to delve into 
acting? 

 A:    I didn’t really start acting until I had Evie. 
So that was four years ago. I was contacted 
by my cousin, another local actress, who 
suggested that I audition to be the mute in 
the Fantasticks with Winding Road The-
atre. My daughter Evangeline was three 
months old. I hadn’t left the house, and I 

U P C O M I N G  A R T I S T  S P OT L I G H T
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was ready to move my body and got cast 
on the spot. I even performed the mute 
while en pointe! The pandemic has really 
helped me solidify my acting chops, and I 
am excited to get started with Pemberley. 

 Q:   Speaking of Pemberley, how excited where 
you when you received the call to offer you 
the role? 

 A:   When Sean called me and offered me the 
part, I broke down. I was going through a 
point where I wasn’t sure I should continue 
pursuing this career and thought maybe I 
should take some time off.  As I was think-
ing that in my head, that is when I received 
the email to film the sides for the call back. 

 Q:   What is a secret talent that you have? 
 A:   I am a closet improv comedian. When I was 

studying in New York, I would do improv 
sets at UBC for free beers. 

 Q:   What is your hope for the new Arizona 
Theatre Company?

 A:   To tell the stories of the communities that 
support it. 

 

Q:   Why are you happy to work for our orga-
nization? 

 A:   I grew up going to shows at ATC. I saw 
Pride and Prejudice here in elementary 
school. I remembered thinking, this story is 
so juicy so cool and is written by a woman, 
how awesome! I was so inspired by the play.   
I dressed up as Jane Austen in second grade.  
I feel it has come full circle playing a Jane 
Austen character on the ATC stage. Also, 
I told Sean this, but there is a little yellow 
building on the corner next to ATC across 
the street from the police department, in 
the cathedral. That was my grandpa’s print 
shop. And I remember as a kid I would 
sneak in and try to see the load ins and load 
outs because they fascinated me. I always 
thought Arizona Theatre Company was the 
best thing in Tucson.

Catch Seth and Elena in ATC’s  
Miss Bennet: Christmas at Pemberley 
December 09, 2021 - January 02, 2022



A B O U T  ATC

Arizona Theatre Company puts our artists and 
audience at the heart of all we do. ATC’s perfor-
mances bring people together on our stages to 
experience essential stories about what it means 
to be alive today, from reimagined classics to con-
temporary plays, original works, and innovative 
musicals fostering continued conversation beyond 
the theatre walls.

Founded in 1966 and celebrating its 54th season, 
ATC is led by The Kasser Family Artistic Director 
Sean Daniels and Managing Director Geri Wright. 
ATC operates in two major cities, unlike any other 
LORT theatre in the country and is recognized 
as the official State theatre.

Each season, ATC collaborates with world-class 
artists to create productions and programs about 
what it means to be alive today, inspiring curiosity 
and sparking joy, bringing all Arizonans together.

ATC shares the power of theatre through a vari-
ety of outreach programs, educational opportu-
nities, access initiatives, and community events. 
Including our nationally recognized ATCteen 
program and National Latinx Playwright Award, 
ATC focuses on training artists, audience, and 
community members about the creative power 
of theatre reaching far beyond the metropolitan 
areas of Tucson and Phoenix, enriching the thea-
tre learning experience for all.

ATC SUPPORTS ITS VITAL MISSION WITH 
THESE KEY INITIATIVES:

ATC Mainstage
Each season ATC produces six mainstage pro-
ductions, bringing together the best talent from 
across Arizona, the country, and the world. ATC 
playwrights, directors, designers, actors, and 
production teams represent the finest artists and 
technicians working today.

Engagement in Phoenix and Tucson
ATC provides a place for communities across 
Arizona to gather, share, and explore the art-
making process.

New Play Development
ATC provides playwrights and theater makers, 
both locally and internationally, a place to devel-
op their work. Through workshops and readings, 
we give artists a place to incubate and launch 
productions, both at ATC and beyond. ATC is 
also proud to support emerging voices with the 
annual National Latinx Playwright Award.

Education and Outreach 
ATC delivers inspiring experiences in a number 
of ways, both connected to our stage and beyond 
our walls, in schools, and across the state. Core 
programs of our education efforts include Sum-
mer On Stage, ATCteen, Student Matinees, and 
the Artist-In-Residence program.
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C O R P O R AT E ,  F O U N D AT I O N,  
A N D  G O V E R N M E N T  PA R T N E R S

SPOTLIGHT CIRCLE
 $25,000+

Anonymous
Arizona Commission on the Arts
Arts Foundation for Tucson 
and Southern Arizona
Gammage & Burnham
The Herberger Foundation
The Connie Hillman Family Foundation
LAVIDGE
Lewis Roca 
The David C. and Lura M. Lovell Foundation
The Margaret E. Mooney Foundation
Phoenix Office of Arts and Culture
SRP
The Stonewall Foundation
The Shubert Foundation
U.S. Small Business Administration

ARTISTIC DIRECTOR’S CIRCLE
 $10,000 - $24,999
APS
Cox Charities at Arizona 

Community Foundation
Flinn Foundation
The H.S. Lopez Family Foundation
National Endowment for the Arts
Network for Good
UnitedHealthcare

PRODUCER’S CIRCLE
 $5,000 to $9,999

Community Foundation for 
Southern Arizona

The Blackbaud Giving Fund
Diamond Family Philanthropies
Margaret T. Morris Foundation
The John and Helen Murphey Foundation
Tito’s Handmade Vodka
Union Pacific Foundation

DIRECTOR’S CIRCLE
 $3,000 to $4,999
The Downtown Clifton Hotel Tucson

OPENING NIGHT CIRCLE
 $2,500 to $2,999
Applied Materials Foundation
Tucson Desert Song Festival

DESIGNER’S CIRCLE
 $2,000 to $2,499
Cushman & Wakefield | PICOR 

Commercial Real Estate Services
Downtown Development 

Corporation of Tucson
Leonard J. and Irene Brown 

Foundation, Inc.
PICOR Charitable Foundation
The Stocker Foundation

INSIDER
 $1,000 - $1,999

The Benevity Community Impact Fund
Corporate Concierge Services Inc
Friedel Family Foundation
Long Realty Cares Foundation
Scottsdale Fashion Square
Snell & Wilmer L.L.P
Southern Arizona Anesthesia

PATRON
 $500 - $999
The Gertrude and Charles 

Gordon Foundation
TIAA-CREFF
Texas Instruments Foundation
Vanguard Charitable

FRIEND
 $250 - $499
Actor’s Equity Foundation
Baird Foundation
Boeing Matching Gift Program
Farmers Home Fire Insurance Co.
HSSM - C12 Greater Phoenix
IBM Matching Grants Program
Johnson & Johnson Matching Gifts Program
The 24 Hour Company
UBS Wealth Management

 Our work is made possible due to the generosity of many corporations, 
foundations and government supporters. Through these partnerships, we can 

maintain a standard of artistic excellence while providing greater access to all.
List reflects donations made  

July 1, 2020 to September 21, 2021

2021 / 2022 SEASON SPONSORS:  I. MICHAEL AND BETH KASSER

  
THE 

HERBERGER
FOUNDATION     

THE MARGARET  
E. MOONEY 

FOUNDATION       
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F E BR UA R Y  1 0  –  2 7

Ken and Kelley Abrahams Charitable 
Fund at The American Gift Fund

Audrey and Dan Abrams Charitable 
Fund at Schwab Charitable

Fischman Memorial Endowment 
Fund of the Jewish Community 
Foundation of Southern Arizona

Anonymous Funds held at Community 
Foundation for Southern Arizona

Mary and Cameron Artigue Charitable 
Fund at Schwab Charitable

Daniel Asia Donor Advised Fund 
at Renaissance Charitable

BB2 Donor Advised Fund held at 
the Community Foundation 
for Southern Arizona

Berg Charitable Gift Donor Advised 
Fund at Fidelity Charitable

Jeffrey F Berg and Debra H Paget Fund 
of the Cornell University Foundation

BABAM Fund at Vanguard Charitable 
Circle Renewal included is $1K 
seat plaque purchase.

John and Susan Bowers Charitable 
Gift Fund at Schwab

Francis Chapin Foundation 
Philanthropic Fund of United Way 
of Tucson and Southern Arizona

Charitable Contributions for Improving 
Quality of Life Donor Advised 
Fund at Fidelity Charitable

Amy Charles and Steven McMillan Donor 
Advised Fund of the Jewish Community 
Foundation of Southern Arizona

Dennis and Marla Daugherty 
Charitable Fund at Schwab

Bill and Donna Dehn Charitable Fund 
of the Ayco Charitable Foundation

Diamond Family Philanthropic 
Fund of the Jewish Community 
Foundation of Southern Arizona 

Chris and Carol Dubrowski Charitable 
Fund at Schwab Charitable 

Seth and Rosalind Eisner Fund 
at the Jewish Federation of 
Metropolitan Chicago

Engels-Medland Fund held at 
Fidelity Charitable

Flatt Family Fund held at Arizona 
Community Foundation

Joanie Flatt Family Foundation at 
Arizona Community Foundation

Michael Flatt Charitable Fund held at 
Arizona Community Foundation

Fridley Family Charity Fund at 
Vanguard Charitable

Edward and Lauralyn Gesten Family 
Foundation at Morgan Stanley

Gissing GABE Group Fund at 
Vanguard Charitable

Robert and Laurie Kaye Glaser Donor 
Advised Fund at The Jewish Community 
Foundation of Southern Arizona

Thomas Godfrey Charitable Fund 
held at Fidelity Charitable

Debbie Goodman and Patrick Butler Donor 
Advised Fund at Schwab Charitable

Gordon Family Fund at Fidelity Charitable
Loring and Susan Green Charitable 

Trust at Fidelity Charitable
Greenleaf/Molberg Family Fund 

at Schwab Charitable
Guilfoy Family Fund at Schwab Charitble
Anne and David Hameroff Donor Advised 

Fund held at Jewish Community 
Foundation of Southern Arizona

Hazan Family Donor Advised fund 
held at Jewish Community 
Foundation of Southern Arizona

Margaret M. Hitchcock Fund at The 
New York Community Trust

Holsclaw Advisory Endowment Fund 
held at Community Foundation 
of Southern Arizona

Ide Family Charitable Trust 
at Fidelity Charitable

S & J Jankowski Giving Fund 
at Fidelity Charitable

Mack Jones Donor Advised Fund 
at Schwab Charitable

Karcis and Seward Giving Fund 
at Fidelity Charitable

Carolyn Kinney Donor Advised 
Fund at Schwab Charitable

Carol and Foster Kivel Family Fund 
held at the Community Foundation 
for Southern Arizona

Alvin and Janice Kivel Philanthropic 
Fund of the Jewish Community 
Foundation of Southern Arizona

Norm and Teri Klein Donor Advised 
Fund at Schwab Charitable

Harris and Lebel Donor Advised 
Fund at Schwab Charitable

Robert B. Leff and Janice M. Leff Fund 
at Arizona Community Foundation

Bertie and Jack Levkowitz Donor Advised 
Fund held at Jewish Community 
Foundation of Southern Arizona

Jackie McElroy-Edwards Charitable 
Fund at Vanguard Charitable

George and Eleanor Mink Family 
Fund at Schwab Charitable

Gerry and Peggy Murphy Gift 
Fund at Fidelity Charitable

Patrick J. O’Leary Foundation 
at Fidelity Charitable

John and Libby Oswalt Memorial 
Fund at Vanguard Charitable

Denise Pappas Fund held at 
Fidelity Charitable

Pozarnsky/Riley Charitable Fund at Fidelity
Rein Family Fund at Schwab Charitable
Reynolds Family Fund for Charitable 

Giving at Fidelity Charitable
Riegger Charitable Fund at 

National Philanthropic Trust
Roehrick Family Fund at Fidelity Charitable
Rotkis Charitable Fund at 

Schwab Charitable
RW/JM Charitable Trust at 

Fidelity Charitable
Samuel Denmark Family Fund 

held at Fidelity Charitable
Brian and Lisa Scott Donor Advised 

Fund at Fidelity Charitable
Morton and Arlene Scult Designated 

Fund of the Jewish Community 
Foundation of Greater Phoenix

Lex and Carol Sears Donor Advised Fund 
of the Jewish Community Foundation

Seiden Family Foundation at Arizona 
Community Foundation

Sol and Susan Shatz Charitable Gift 
Account at Morgan Stanley

Shirley Family Charitable Fund 
at Fidelity Charitable

Daniel J. and Evelyn G. Simon Donor 
Advised Fund of the Jewish Community 
Foundation of Greater Phoenix

Adam F. and Celia Staperfene Charitable 
Fund at Schwab Charitable

Dinah Stecki Donor Advised Fund 
held at Schwab Charitable

Jerry and Gerry Tamm Donor Advised 
Fund at Fidelity Charitable

Tancer Family Fund at Arizona 
Community Foundation

Tyler and Marcia Tingley Donor Advised 
Fund at Fidelity Charitable

Topaz Fund held at the Community 
Foundation for Southern Arizona

Jerry and Joan Vandevoort Donor 
Advised Fund at Schwab Charitable

Elliott and Wendy Weiss Charitable 
Gift Fund at Schwab Charitable

James D. Wezelman Donor Advised 
Fund at the Jewish Community 
Foundation of Southern Arizona

Janice Wezelman and David Bartlett Donor 
Advised Fund of the Jewish Community 
Foundation of Southern Arizona

Bert Whitehead Charitable Gift 
Fund at Schwab Charitable

Zimmermann Family Fund at 
Fidelity Charitable

D O N O R  A D V I S E D  F U N D S
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1 2 3
GIVING IS AS EASY AS

G I V E  T O D AY G I V E  M O N T H LY L E A V E  A  L E G A C Y

Make a gift to ATC and 
help transform the lives 

of every Arizonan through 
the power of theatre. 

Monthly giving is quick 
and easy and makes a  

big impact. 

A planned gift ensures 
ATC’s future for countless 

generations of theatre 
lovers to come.

CALL: 520-463-7669
ONLINE: ATC.ORG/GIVE
POST: PO BOX 619, PHOENIX, AZ 85001



I N D I V I D UA L  D O N O R S

SPOTLIGHT CIRCLE
 $25,000+

Laura and Michael DiChristofano
Shirley Estes
Michael O. Flatt
Rob and Laurie Glaser
Anne and Douglas Holsclaw
I. Michael and Beth Kasser
Kay and Walter Oliver
Susan and Jeffrey Rein
Richard Stahl

ARTISTIC DIRECTOR’S 
CIRCLE
 $10,000 - $24,999

Anonymous
Char and Alan Augenstein
Christine and John Augustine
Mary Jan and Paul Bancroft
Patricia Engels and 

Dick Medland
Deanna Evenchik-Brav 

and Garry Brav
Joanie Flatt
Barb and Ted Frohling
Dr. Mary Jo Ghory
Jay Glaser
Edna Gray
Jeff Guldner and Sydney Reed
Courtney Johnson
Julianna Kasper
Bill Lewis and Rick Underwood
Jack and Becky Moseley
Patrick J. O’Leary and 

Karen Yamasaki
Mary and Matthew Palenica
Mary Beth and Gerald Radke
Enid and Michael Seiden
Janie Shapiro and 

Slobodan Popovic
Jean and Fred Shaulis
Elizabeth B Smith
Nancy Swanson

Emily and Bob Vincent
Michael Willoughby

PRODUCER’S CIRCLE
 $5,000 to $9,999

Anonymous
Lyn Ashton and Herbert 

Stevenson
A. Frederick Banfield and 

Eileen M. Fitzmaurice
Kelly Barr
Judie Cosentino
Bill and Donna Dehn 
Bruce L. and Lynne 

Wood Dusenberry
Linda Fulgenzi
Gail and Patric Giclas
Bruce and Edythe Gissing
Davie Glaser 
Nora Hannah and 

David Dunteman
Stephen and Amanda Heitz
Bob and JoAnne Hungate
Gary Jackson and Oscar 

De La Salas
Teri and Norman Klein
Lori Mackstaller
Sandra Maxfield
Rosanna Miller
Peggy Murphy
Karen Peters and Chris Thomas
Carol and Lex Sears
Jacqueline Smith
Carolyn and John Stuart
Erica Stutman
Stephen and Susan Thompson
Nancy and Jeff Werner
Linda Wurzelbacher
Ruth Zales

DIRECTOR’S CIRCLE
 $3,000 to $4,999
Anonymous
Kelley and Ken Abrahams

Barbara and Franklin Bennett
Denice Blake and 

John Blackwell
Connie and Rodney Boorse
Ginny L. Clements 
Arlene and Ed Cohen
Gloria and Phil Cowen
Ellyn and Jeff Gold
Ellen and David Goldstein
Sandy and Ed Holland
Mack Jones
Patricia and Mark Landay
Marcia and Andrew Meyer
Caroline and Peter Morse
Trudi and Robert Murch
Mallory and Donald Riegger
Tom and Eileen Rotkis
Billy Russo and Richard Giuliani
Shoshana Tancer
Taryn and Mark Westergaard
James Wezelman and 

Denise Grusin

OPENING NIGHT CIRCLE
 $2,500 to $2,999

Mary and Cameron Artigue
Susan Call 
Jacklyn Connoy and 

William Maguire
Judy and Dave Crone
Leslie Dashew and 

Jack Salisbury
Jonae and  Don DeLong
Cindy Rankin and Thomas Elliott
Norma and Stanley G. Feldman
Diane Fitzpatrick and 

Roger Karber
Catherine “Rusty” Foley
Kathy Garrett
Becky and Dave Gaspar
Louise and Jim Glasser
Anne and David Hameroff
Jacqueline Hufford-Jensen 

and Gregory Kroening
Leslie Hall and Ted Jarvi

Helen and Robert Jennette
Sandy and Richard Kauffman
Carol and Foster Kivel
Mary and Paul Koss
Sally and Richard Lehmann
Judy and Ken Ryan
Rita and Steven Schlosser
Trisa and Andrew Schorr
Tracy and Marc Schwimmer
Alla and Howard Steinberg
Bert Whitehead

DESIGNERS CIRCLE
 $2,500 to $2,999

Anonymous
Corbett and Patricia Alley
Susan Berg
Betsy Bolding
Sandy and Chuck Bonstelle
Susan and Brian Boylan
Amy Charles and Steve McMillan
Alicia and Jon Crumpton
Jackie and Tom Edwards
Paulette and Joe Gootter
Lauren and Michael Gordon
Dr. Robert W. Gore
Soozie Hazan and Michael Burns
Nathan Joseph
Philip Keller
Gloria and Jim Lawrence
Judy and Sam Linhart
Phil and Nora Mazur
Bruce Meyerson and 

Mary Simonson
Marianne and Paul Pellegrino
Sandra Rausch
Brenda and Jim Rowland
Patricia and Robert Strickland
Lois and Maurice Tatelman
Mary and Bill Way
Janet and Barry Winkler

Our work is made possible due to the generosity of many individual supporters.  
With the gifts from the following donors, we can maintain a standard 

 of excellence while providing access to all.
List reflects donations made  

July 1, 2020  - September 21, 2021
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INSIDER
 $1,000 - $1,999

Anonymous (5)
Judy Ackerman and 

Richard Epstein
Larry and Florence Adamson
Fran and Jim Allen
John Arbuckle, Jr.
Eva Bacal
Tony and Maria Beram
Diane and Donald Bristow
Suzanne and Don Brown
Dora and Barry Bursey
Debbie Goodman-Butler 

and Patrick Butler
Kathleen Church
Jan Copeland
Patricia Coyne-Johnson 

and John A. Johnson
Andrea and Harry Crane
Barbara and John Cummings
Sean, Veronika, and 

Vivien Daniels
William Dixon and Linda Molm
Mary Ann and Darryl Dobras
Chris and Carol Dubrowski
Anne and John Duffy
Martha Durkin
Katie Dusenberry 
Margaret and Dennis Fesenmyer
Mr. and Mrs. John Francesconi
Drs. Margot W. and J.D. Garcia
Angela and Jeffrey Glosser
Michael Godnick
Suzanne “Zippy” Gross
Sara and Andrew Gyorke
Janet and Richard Hardy
Bonnie and Michael Harris
Suzanne and Lester Hayt
Sandra and Elliott Heiman
Peggy Hitchcock
Darlinn and Sidney Hollander
Susan and James Hunnewell
Caroline Jank
Bob and Susan Johnstone
Leianne Jones
Denise Ford Judson and 

George Judson
Jamie and Bill Kelley
Janice and Alvin Kivel
Ronald and Ruth Kolker
Robyn Lambert
Jane Langenfeld and 

Duncan Chang
Janice and Robert Leff
Christiane G. Leslie
Sharon Lewis and 

Mayor Shanken
Marcia Lindley
Elaine Litvack
Anne and Ed Lyman
Kit and Joan Marrs
Michelle and Joseph Millstone

Jeanne Miyasaka and 
Joseph Ryan

Essie Nadler
Pat and Wayne Needham
Jean and Jordan Nerenberg
Douglas Ng
Susan and Chuck Ott
Denise Pappas
Sally Quinby
Ann H. Redding
Chuck and Terri Roehrick
Drs. Adib and Vivi Sabbagh
Arlene and Morton Scult
Cathy Shell
Evelyn G. and Daniel J. Simon
Marc Skalla
Richard and Marie Stewart
Barbara Stokely
Jon Sutton
Geraldine and Jerome Tamm
Susan and Glyn Thickett
Karen Thornton
Catherine and Bruce Uhl
Richard Walker
Marion Weber
Judy and Richard Weill
Adam Weinstein and Kira Dixon
Wendy and Elliott Weiss
Maggie White
Lois Wienshienk

PATRON
 $500 - $999

Anonymous (5)
Joseph Acker
Joanne and Howie Adams
Pauline Albert
Nancy and Daniel Alcombright
Susan and Larry Allen
Cheri Anderson
Jessica L. Andrews and 

Timothy W. Toothman
Susan L. Ashley
Jeannette and Robert Barnes
Maralyn and Brian Bates
Robin and Kent Batty
John Bechman
Barbara and Mathis Becker
JoAnn and Dave Becker
Dr. Cash and Susanne Beechler
Anna Don
Carol Bishop
Linnea and William Boaz
Judy and Robert Bolt
Emily Bott
Martha Brightwell
Sharley and Graham Bryce
Diana and Jay Caldwell
Tyna Callahan and Dimitri 

Voulgaropoulos
Brian and Lauren Cantoni
Jennifer and Michael Caplan
Shirley Chann
Daniel Chavez and Sharon Oliver

Al and Sharyn Chesser
Jonna and Tony Christensen
Lois and Tom Colberg
Arlan Colton
Connie and David Corbett
Marjorie and George 

Cunningham
Tricia and Colin Don
Donal Drayne
Jan and Leo Dressel
Jacques Dumont
Gail E. Dunlap
Penelope Ewen
Maxine and Ted Eyde
Mary Jo Fitzgerald
Brigitta and Curtis Forslund
Todd H. Franks and 

Nancy Bodinet
Patricia and Gary Fridley
Cheryl and Ira Gaines
Lauralyn and Edward Gesten
Cathleen and Thomas Godfrey
Muriel and Marc Goldfeder
Peggy and Steve Goulding
Susan Grana
Susan and Loring Green
Pamela Grissom
Jennifer Gross
Rita Hagel
Anne-Marie and Phil Hall
Drs. Michael Hamant 

and Lynnell Garder
Lori Hamilton
Mary and Geoffrey Hamway
Lynn and Michael Harris
Suzanne Harris
Pam and Stan Hart
Sarajean and Jeri Harwood
Michael and Phyllis Hawkins
Ruth Murphy and John Hay
Bill Hemelt and Anne Leary
James Herzfeld
Susan Hetherington
Tom and Sandy Hicks
Marcia and Gregory Hilliard
Leah Hoffman
Lucy and Barry Holt
J.P. Jones
Barbara and Graham Kretchman
Margaret Iverson
Deborah and Jeffrey Jacob
William and Kimberly Jacobsen
Jill and Stan Jankowski
Elizabeth and Joel Johnson
Ayo Jordan-Jones
Kay Juhan
Denice Just
Toni and Joseph Kane
Robert Kaul
Elizabeth Keith
Drs. George and Maria Knecht
Lynne Lagarde and Bob Stankus
Joan Le Fevre
Ellen and Philip Leavitt
Dr. Alan Levenson and 

Rachael K. Goldwyn

Lori Levine and Gary Benna
Bertie Levkowitz and 

Thomas Herz
Barbara and Martin Levy
Thom and Kathy Mansur
Lorene Martin
Ann and George Ma--*vko
Dorothy and Roy Mayeske
Barbara McHenry
Elsa and Jack McTavish
Laura and Andrew Meyer
Leone Mohney
Shirley G. Muney
Ellen and David Murphy
Janet and William Murray
Kay Musser
Karen Nackard
Sylvi Needham
Caren and Thomas Newman
Peggy Odendahl
Marcia and John Orcutt
Sally and Ben Perks
Clyde and Jane Perlee
Jeanne Pickering and 

Mike Andrew
Leona and James Pomush
Agnes Laylah Poore
Sylvia Pozarnsky and Tom Riley
Mark Quale and Teresa Kim
Lisa and Steve Reynolds
Drs. Linda Riordan and 

David Siegel
Todd Rosin and Todd Armstrong
Donna and Darrell Sabers
Robert Salomon
Michael and Enriqueta Salvo
Sally A. Sample
Kathi and Doug Sanders
Barbara Sattler and  

Ken Hegland
Patricia and Harry Schlosser
Marge Schneider and Ed Shirley
Robyn and Edward Schwager
Arleen and Fred Schwartz
Lisa and Brian Scott
Jeannette Segel
Barbara and George Seperich
Bill Sheppard and Range Shaw
Patricia Simpson
Joyce and Jim Smith
Vicki and Bob Smith
Richard Snodgrass and 

Merrie Brucks
Bruce Spencer
Celia and Adam Staperfene
Dinah Stecki
Claire Steigerwald
Dan and Jill Stevenson
Jonieta Stone
Lori Surina
Lisa and Robert Swift
Gail and Hans Thiele
Hugh and Allyn Thompson
Marcia and Tyler Tingley
Marlene Tompkins
Stuart Turner

I N D I V I D UA L  D O N O R S
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Susan and Evan Unger
Barbara and John Walker
John and Connie Ann 

Nygaard Wareing
Mary and Ronald Weinstein
Janice Wezelman and 

David Bartlett
Ellen Wheeler and David Nix
Nancy and Peter White
Mary and John Wilber
Jana and Mark Wilcke
Andrew Winsberg
Suanne Woo
Addie Young
Edwin Zimmermann
Elizabeth Zukoski

FRIEND
 $250 - $499

Anonymous (8)
Stephanie and Jack Aaron
Nancy Abbott
Audrey and Daniel Abrams
Barbara and Wayne Algire
Lidia and Joel Allen
Ovadan Amanova-Olsen
Miguel Arenas and 

Katherine Belk-Arenas
Susan Johnson-Ash 

and Gregory Ash
Carolee and Daniel Asia
Rae and Peter Aust
Jennifer and Enrique Aviles
Marianne Ayres
Pamela and Frank Bangs
Jane Becker
Jeffrey F. Berg and 

Debra H. Paget 
David and Bonnie Bickford
Paula and Edwin Biggers
Jean and James Blair
Rebecca Block and Tim Haskin
Barbara Bloom
Susan and John Bowers
Carolyn Brown
Bonnie and David Burnett
Kristin and James Carkeek
Elaine and Art Carlson
Patricia and Jon Carlson
Judith Chapman
Carol Chor and Steve Klafter
Darrel Christenson
Mark Christenson
Pamela and Hans Churchill
Joyce A. and Richard S. Clark
David Cohen
Shelley and Kenneth Corriell
Sally and Robert Crawford
Shawne Cryderman
Paula and Michael Culbert

Lyndle Cummings
Victoria and John Curtin
Sandy Czachor
Janice and Roger Dahlgren
Kathy Daniels
Marla and Dennis Daugherty
Michelle Davidson
Barbara Davis
Pennie DeHoff and Larry Wurst
Raul Delgado
Rebecca Doxtater
Carole and David Drachler
Judith and Lawrence Effken
James Eichman
Rosalind and Seth Eisner
Lee and Spencer Elliot
Shera Farnham
Iris Feldman
Nancy and Richard Fintzy
Nancy and David Flatt
Patricia Fluhrer
Sarilyn and Sherman Fogel
Letitia Frye
Connie Furr
Lavon and Hugh Gallagher
Christine Galloway
Ami and John Giardina
Bruce Gillaspie
Miriam and Richard Glabman
David A. Gordon
Brad Graber
Donita Gross
Ann and Mike Guilfoy
Robert Haddock and Ann Stanton
Patti Haring
Paige and Melvin Hector
Ann McLaren Helstad
Pat and John Hemann
Jeanne Heyerick
Dolores and Doby Hillenbrand
Sharon and Jesse Hise
Lynn R. Hoffman
Mary Hojnacki
Marta and Robert C. Holl
Judy and Michael Holser
Gerri and Barry Holt
Zina and Michael Horrell
Lori and David Iaconis
Christel and Kenton Ide
Norma Inkster
Melva Irvin
Marsha and David Irwin
Lisa and Gary Israel
Deborah Jamieson and 

Scott DeWald
Thomas Jensen
Marcelle and Leonard Joffe
Anna Johnson
Pam Johnson
Richard and Shirley Johnson
Beverly and Robert Jones
Andra Karnofsky and 

Charles Gannon
Lendre and King Kearns
Martha and George Kellner
Judith Kelly

Bruce Kilbride and Lynn Krabbe
Suzanne King
Carolyn Kinney
Barbara and Jay Kittle
Marsha and Donald Klein
Suzan-Oda and Bill Knese 
Wendy and Karl Koch
Judith and John Kofron
Dr. and Mrs. Ravi Koopot
Michael Kramer
Tamar Rala Kreiswirth 

and John DeLuca
Judy Krolikowski
Alan E. Kruse
Kathryn Lambert
Heli Lanz
Lucinda and Garvin Larson
Dawn and John Lashley
Joelle and Donald Lawson
Diane Lebel
Brian Lensink and Barbara Brent
Leo Litowich
Donald Mateyka
Felicia and Warren May
Theodore and Almeda Maynard
Claire and Earl Mendenhall
Janene Miller
Roberta Miller
Mr. and Mrs. George Mink
Helene and Frederick Mittleman
Andrea Molberg and 

Hank Greenleaf
Frances Moore
Phyllis Morgan
Betsy and Jim Morrow
Timothy Mulcahy
Dana and Rick Naimark
Susan and James Navran
John Neuberger
Alice and Edward Neuwirth
Julie and Douglas Newton
Susan and James Opeka
Michael and Patricia Ore
David Ormand
Jones Osborn
Anny and Lester Packer
Jean and John Payne
Alyce Pennington
Sheila Peress and John Velez
Frederick Peterson
Richard Plattner and 

Susan Morris
Lauren and David Rabb
Gary and Susan Redeker
Patricia and Wallace Rickards
Kathleen Rife
John Ritchie
Carolyn Robbins
Alice Roe
Anne Roediger
Christina and James Ronstadt
Emily Rosenberg Pollock
Quinta and Philip Rosenberg
Shirley and Thom Rossa
Barbara and Kent Rossman
Sharon and Richard Rundle

Stephen and Ruth Russell
Sandra Rutherford
Sharon Sackin-Weisel 

and Marc Weisel
Deborah and Marc Sandroff
Judy and Michael Schaffert
Wendy and Marlene Schiller
Jerusha Schmalzel
Luanne Schocket
Veronica and Richard Schultz
Jacqueline and Paul Schulz
Howard and Trudy Schwartz
John and Maria Schwarz
Ann and Perry Sells
Susan and Mark Sendrow
Julie Karcis and James Seward
Susan and Sol Shatz
Robert Sheely
Gregory Sheets and Gary Beavan
Betty Shelby
Marvin Siegel and Eileen Bloom
Miles Silverman
Raj Sivananthan and Kay Wolfkeil
Randall Smith
Sara and Larry Soller
Jennifer Spencer
Kay Spencer
Gail Spiegler
Linda Staubitz
David Steele
Richard Steiner
Alice and Joel Steinfeld
Diane and David Sterle
Darryl and Helen Stern
Robert and Pru Sternin
Howard C Stewart, Jr
Barbara Straub
Olga Strickland
Mary Beth Sutor
Carolyn Terkla
Sandra and Barry Thall
Mark and Lynn Thomas
Ingrid and Frank Tolone
Christopher Tong
Diane and Dale Tretschok
Rick Unklesbay and 

Margaret Norem
Harvey Unti
Joan and Jerry Vandevoort
Ellen and David Vellanga
Marianne Vivirito and 

Ross Iwamoto
Karen Warrick
Susan Watchman and 

Terry Corbett
Rosemary Weil
Carol and Lester Welborn
Paul Wentworth
John Whiteford
Nancy and Ted Wolter
Marilyn and Peter Woods
Geri Wright and John Coxe
Flora Yee and Phil Derkum

PATRON (continued)
 $500 - $999

I N D I V I D UA L  D O N O R S
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OUR SEASON CONTINUES!

ATC.ORG/SUBSCRIBE

THE OFFICIAL ATC PODCASTTHE OFFICIAL ATC PODCAST
Podcast Episodes Available on  

Facebook • Spotify • Apple Podcasts and atc.org

LEARN MORE ABOUT OUR ATC FLEX PASSES
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ATC Staff  
by Mary and Matthew Palenica
Char and Alan Augenstein  
by Janice and Tom Kennedy
Kathleen Bader by Ann Bader
Madeline Barr  
by Marilyn O’Connor
Sean Daniels by Anonymous, 
Desha Bymers, Sharon Carstens, 
and Brad Casey
Beth, Dino, and Keith  
DeConcini by Norma and 
Stanley Feldman
Ryan DeLuca by Tamar Rala 
Kreiswirth and John DeLuca
Aune DeWitt by Schuyler DeWitt
Mary Ann and Darryl Dobras 
by Sara and Ben Norton
Christian Duhamel by Teresa 
and Gerald Duhamel
ASU Prof. Emeritus Bonnie 
Jean Eckard by Michael J. 
Olsen

Pat Engles by Judith Brown and 
Barbara and Wayne Algire
Dr. Anthony Fauci by Patricia 
and Barry Boydstun
Laurie and Rob Glaser by 
Debbie and Patrick Butler and 
Deborah and Jeffrey Jacob, 
Cushman & Wakefield | PICOR 
Commercial Real Estate Services
Tana Hicken by John Dow
The Connie Hillman Family 
Foundation by Anonymous
Ron Hunting by William Klever
Gary Jackson by Richard 
McCartney, Veronica Amendola-
Penzone and Paul Penzone, 
Elizabeth and Richard Pagel, 
Thomas Evans, Bobb Cooper, 
Carol Poore, Ph.D., Dennis and 
Kristin Ford, Alexis and Patrick 
Magness, William and Kimberly 
Jacobsen, David Roche, Letitia 
Frye, Kimberly Riggs, Javier 

Soto, Larry Lytle, Ava Spanier, 
Martha Abbott, Robert Kerry, 
Catherine Anaya Saunders, 
Heather Wagenhals, Jill and Rod 
Krigsten Riley, Nicole and Greg 
Stanton, and Michael Fornelli
Michael Kasser by Carolee and 
Daniel Asia, David Cohen, and 
Marc Skalla
Marta McKenna by Bert 
Whitehead
Mike Murphy by Jan Waterman 
and Andrew Robinson
Tracey Kurtzman by Carol 
Galper, Melinda Morss, Lynne 
Cunningham, Richard Wahl, 
Margaret C Nelson, Alissa and 
Jed Sadalla, Dawn Mangum, 
Fanny Nisbet, Zuber Mulla, and 
Jamie Weinand
Sherri Lennarson by Nancy and 
Brian Jackson
Terry Lowe by Kevin Flanagan

Dr. Lorraine Mackstaller by 
Norma and Stanley Feldman
Richard Piro; Educator, 
Director, Colleague, Friend by 
Bruce Birnel
Emily Pollock by Karen Young
Brian Quijada by Rosemary 
Espinosa and Bonnie Shlensky
Laura Rosenberg by Carol and 
Chris Dubrowski
Kathleen Shappee-Wood by 
Leonard Wood
Paula Taylor by Todd Rosin and 
Todd Armstrong
Brannon Wiles by Betsy and 
Jim Morrow
Geri Wright by Your Part-Time 
Controller, LLC
Joel Zimmerman by Dru 
Pearson

John Allen by Sarajean and Jeri 
Harwood
Martin Becal by Eva Becal
Michael Belton by Anna Don
Allison Brevard by Maria 
Phipps
Rose Byrne by Kay Dodder
June Caldwell Martin by Diana 
and Jay Caldwell
Esther Capin by Elizabeth Keith
Pat David by Lisa Rafferty
John Degan by Jennifer Trice
Kathi Doudnik by Ginny 
Spencer
Carol DuVal Whiteman by Bill 
Sheppard and Range Shaw, 
Norma and Stanley G. Feldman, 
Jessica L. Andrews and Timothy 
W. Toothman, and Betsy Bolding

Slivy Edmonds by Bill Sheppard 
and Range Shaw and Jessica 
L. Andrews and Timothy W. 
Toothman
Catherine Farren by Marie 
Farren
Eleanore Golden by Debra 
Golden-Davis
Kenneth Greenfield by Ruth 
Zales
James Gregg by Larry Brimner
Alan Harris by Rebecca 
Richardson and Diane Lebel
Hal Holman by Mary Bielski
Francis Jank by Caroline Jank
Keith Johnson by Pamela 
Johnson
Barry Kalpin by Amie and Jeff 
Coleman
Ruth Kolker by Ronald Kolker
Warren Lyerla by Karen 
Wilkinsin-Maedge

Tony Marrs by Karry Marrs
Gerry Murphy by Shirley Estes, 
Bill Sheppard and Range Shaw, 
Jessica L. Andrews and Timothy 
W. Toothman, and Betsy Bolding
Wyonas Pennington Miller by 
Roberta Miller
Brian Peterson by Kerry 
LaMountain
Charles Rood by Mr. and Mrs. 
John Logie, Ralph A. Greene, 
Wendy and Marlene Schiller, 
Margaret Sharkey, and Jane and 
James Peterson
Art Rotstein by Rochelle 
Brickman
Eve Schocket by Luanne 
Schocket
Geri Silvi by Jennifer Spencer 
and Carol Gelinas
Brad Smith by John Ritchie
Larry Smith by Bill Sheppard 
and Range Shaw

Richard Stahl by Bill Sheppard 
and Range Shaw
Sharon K. Stewart by Howard 
C. Stewart, Jr.
Stephen Thompson by Susan 
Thompson, Barbara E Bauer, 
Gary Martin, Donald Mateyka, 
Rosemary Weil, and Southern 
Arizona Anesthesia
Donna Tingom by Anonymous
John Ulrich by Randall Smith
Bernie Weingarten by Karen 
and Clyde Farkas
Jessica Grace Wing by Jennifer 
Schneider
Kathryn Wolfe by Gary Wolfe
Georgia Yost by Sally McKenzie
Marcy Zachmeier by Karen 
Wilkinsin-Maedge

G I F T S  I N  H O N O R  O F

G I F T S  I N  M E M O R Y  O F
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MARCH 24 –  APRIL 10

“A remarkable show in many ways — it is totally different “A remarkable show in many ways — it is totally different 
from any revue you ever saw and … it catches one of the great from any revue you ever saw and … it catches one of the great 

thinkers, activists and musicians of the 20th century as she thinkers, activists and musicians of the 20th century as she 
surely was feeling in that given moment in time.” surely was feeling in that given moment in time.”  

– Chicago Tribune

   
By  Christina Ham 

Directed  
by  Tiffany Nichole Greene 

A T C . O R G  /  8 3 3 - A T C - S E A T
ARIZONA THEATRE COMPANY  AT THE HERBERGER THEATRE CENTER 222 E MONROE ST. PHOENIX

INDIVIDUAL PRODUCTION SPONSOR 

KAY AND WALTER OLIVER 



F E BR UA R Y  1 0  –  2 7L E G A C Y  S O CI E T Y

Honors those friends of ATC who have established a gift through a bequest,  
trust arrangement, or other estate plan provision.

Anonymous*
Anonymous
Cameron and Mary Artigue
JoAnn and David Becker
Helen and Robert Begam*
Nathaniel and Suzanne 

Bloomfield
Dr. and Mrs. James F. Blute, III
Betsy Bolding
Thomas Chapman
Jacklyn Connoy and 

William Maguire
Len* and Doris Coris
Slivy Edmonds*

Bob and Nancy Eschrich
Carol Fink
Joanie Flatt
Michael O. Flatt*
Ted and Barb Frohling
Harry and Lois Garrett
Dr. Mary Jo Ghory
Steven Cohen and 

Michael Godnick
Chester and Ann Goldberg*
Mr. Terrance M. Hanson
Mr. and Mrs. Edward 

J. Harrison
Andrew F. Holtz

Jacqueline Hufford-Jensen 
and Gregory Kroening

I. Michael and Beth Kasser
Bill and Kathy Kinney
Maxine and Jonathan Marshall*
Les and Phyllis Minsuk
Joan A. Morris
Melvin E. Mounts
Peggy and Gerry* Murphy
Don* and Peg Nickerson
Martha and Terry Allen Perl 
Ronald Robinette and 

Sharon Roediger
Arnold and Carol Rudoff

William C. and Deborah 
Chisholm Scott

F. William Sheppard
Daniel J. and Evelyn G. Simon
Richard Stahl*
Robert* and Shoshana Tancer
Roy Van Note
Virginia A. Weise*
Mark and Taryn Westergaard
Maggie White
Mr. and Mrs. Richard 

H. Whitney

* deceased

LEGACY SOCIETY BENEFITS:
•    Recognition in the ATC program book for   

the entire season. 
•    Exclusive updates from our Artistic department 

throughout the season. 
•    Exclusive invitation to our annual Legacy Society 

Luncheon event.

ATC’S LEGACY SOCIETYATC’S LEGACY SOCIETY  
The future is made more certain  The future is made more certain  

by those who invest in it.by those who invest in it.

To join the Legacy Society, or to learn more about ATC’s planned giving program,  
please contact Paula Taylor, Chief Development and Marketing Officer,  
at ptaylor@atc.org or 602-888-7848. 

ATC’s Legacy Society was established to recognize 
individuals who have made a planned gift to ensure 
the Company’s vision lives on well into the future, and 
for countless generations of theatre lovers to come. 

Whether you contribute through a bequest in a will 
or trust, or a beneficiary designation on your retire-
ment account, life insurance, or other estate-planning 
vehicle, your legacy gift ensures that ATC continues to 
bring world-class theatrical productions to our stages, 
reaching generations for years to come. 

Veronika Duerr and Nardeep Khurmi in ATC’s Silent Sky. Photo: Tim Fuller.
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A world premiere musical 
journey with two of the 
world’s most iconic women 
at the height of their power. 
It is 1993, and Ruth Bader Ginsburg has 
just joined the United States Supreme 
Court; the first and only other woman 
there, Sandra Day O’Connor, is ready 
to welcome her and get to work. In an 
intimate, epic three-person new musi-
cal built of sweeping songs, urgent 
conversations about equality, and truly 
human heroines, we come to know these 
two iconic justices at the height of their 
power. Through a third character, Regina, 
rising through the ranks of the law, we 
discover how O’Connor and Ginsburg 
inspire, challenge, and propel the next 
generation of changemakers and trail-
blazers in American jurisprudence. Ruth, 
Sandra and Regina confront each other 
about equal justice under the law, strat-
egy, civil rights, husbands, kids, dreams, 
sorrows, and how to set a new course for 
our country and the world.

A T C . O R G  /  8 3 3 - A T C - S E A T
ARIZONA THEATRE COMPANY  AT THE HERBERGER THEATRE CENTER 222 E MONROE ST. PHOENIX

M AY  0 5  –  2 2

CORPORATE PRODUCTION SPONSOR  

GAMMAGE & BURNHAM 

Book  
by  Lauren Gunderson Music 

by  Bree Lowdermilk Lyrics  
by  Kait Kerrigan 

Directed 
by  Melissa Crespo

Arizona Actor 
Chanel Bragg 
(ATC’s Music Man  
& Cabaret ) 

Lighting Design 
William C. Kirkham 
(Award-winning Lighting  
Designer and Professor of  
Lighting Design in the School of  
Film, Dance & Theatre at ASU)
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Sean Daniels
The Kasser Family Artistic Director

Geri Wright 
Managing Director

 ARTISTIC

ASSOCIATE  
ARTISTIC DIRECTOR 
Chanel Bragg

ARTISTIC ASSOCIATE 
christopher oscar peña

ARTISTIC PRODUCER 
Kristi Hess

LITERARY MANAGER 
Michele Volansky

DIRECTOR OF  
DIGITAL ASSETS  
Aleks Hollis

PLAYWRIGHT-IN-RESIDENCE 
Elaine Romero

LEARNING & EDUCATION

DIRECTOR OF LEARNING & 
EDUCATION 
Christopher Moseley

EDUCATION OUTREACH 
COORDINATOR 
Emily Burritt

PRODUCTION MANAGER  
Becky Merold

ASSISTANT  
PRODUCTION MANAGER 
Sheldon Lane

STAGE MANAGEMENT

PRODUCTION  
STAGE MANAGER  
Glenn Bruner

STAGE MANAGER  
Dom Ruggiero

ASSISTANT STAGE MANAGERS  
Mollie Heil 
Olsen Torres

STAGE OPERATIONS

STAGE SUPERVISOR 
Caroline Price

STAGE SUPERVISOR (PHX) 
John Emery

SCENERY

TECHNICAL DIRECTOR  
Nils Emerson

ASSISTANT  
TECHNICAL DIRECTORS  
Taylor Moss 
Arthur Potts

CARPENTERS  
John Crain 
Isabel McNeil

PAINTS

CHARGE SCENIC ARTIST  
Charlotte Alcorn 

ASSISTANT  
CHARGE SCENIC ARTIST  
Samantha Nickel

PROPERTIES

PROPS SUPERVISOR 
Sara Pugh

ASSISTANT  
PROPS SUPERVISOR 
Andrew Babb

COSTUMES & WARDROBE

COSTUME SHOP MANAGER 
Mary Woll 

COSTUME DESIGNER 
Kish Finnegan

COSTUME SHOP ASSISTANT 
Sandahl Tremel

DRAPER  
Phyllis Davies 

WARDROBE SUPERVISOR  
Kelsey Waller

LIGHTING & PROJECTIONS

LIGHTING & PROJECTIONS 
SUPERVISOR  
Tim Smith

LEAD ELECTRICIAN 
Brittany Tennis

SOUND

SOUND SUPERVISOR  
Mathew DeVore

PRODUCTION   
SOUND ENGINEER 
Jason Campbell

 PRODUCTION
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 ADMINISTRATION

EXECUTIVE ASSISTANT 
Nick Cianciotto

COMPANY MANAGER 
Courtney “Cat” Tries

DEVELOPMENT & 
MARKETING

CHIEF DEVELOPMENT  
AND MARKETING OFFICER 
Paula Taylor
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By  christopher oscar peña  

Directed  
by  Kimberly Senior  

In association 
with  Rattlestick Playwrights Theater

Recipient of  
NEA GRANTS 
F O R  A R T S  
P R O J E C T S

Director 
Kimberly Senior

(Director of Broadway’s 
Pulitzer Prize-winning 
Disgraced ) 

Playwright 
christopher oscar peña
(Writer on television’s  
Insecure and Jane The Virgin)

A MOVING NEW PLAY ABOUT THE COMPLEXITIES OF 
PRIVILEGE, CITIZENSHIP, AND THE MOST COMPLEX 
RELATIONSHIP OF ALL: FAMILY. 
A “Model Immigrant” and business mogul, Honduran-
born Mando’s cleaning empire is bracing for a downturn 
at the exact same moment when he must rein in his 
over-privileged American son Orlando. In the wake 
of a personal crisis, Orlando suddenly finds himself 
responsible for the fate of a treasured undocumented 
worker and the future of his father’s entire enterprise. 
What happens when the promise of the American Dream 
collides with the reality of immigration and family? 
This play, after having its world premiere, will go to 
Off-Broadway in collaboration with Rattlestick Play-
wrights Theater. 
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L E A R N I N G  &  E D U C AT I O N

ATCteen
Gives students ages 13-19 the opportunity to create 
their own projects, performances, and organize events 
to grow themselves as artists and people.

STUDENT MATINÉE SERIES (for elementary, 
middle school, high school, and college groups) 
Student Matinées allow ATC to share the live theatre 
experience at low or no cost to young people.

SUMMER ON STAGE*
ATC staff and teaching artists support an extraordinary 
summer conservatory experience, leading students 
through a variety of acting, voice, and movement class-
es and rehearsals leading to a fully produced play and 
musical – on the mainstage at the Temple of Music and 
Art in Tucson.

SUMMER BACKSTAGE*
Participants explore the wonders of technical theatre – 
costumes, set building and painting, props, sound design, 
and lighting – while creating a technical theatre portfolio 
and learning from ATC’s team of professional designers 
and technicians about theatrical design and management. 
This all leads to a fully produced play and musical – on 
the mainstage at the Temple of Music and Art in Tucson.

DAVID IRA GOLDSTEIN 
ARTIST-IN-RESIDENCE PROGRAM*
Our Learning & Education staff and teaching artists travel 
all over the state to bring the professional live theatre 
experience to Arizona communities near and far.

ATC delivers inspiring experiences in a number of ways, both connected 
to our stage and beyond our walls, in schools, and across the state. 

WE INSPIRE CREATIVITY ACROSS THE STATE

SOME OF OUR PROGRAMS INCLUDE:

*To see how our programming has adjusted to Covid-19  

please visit our website at atc.org/atceducation

YOUR SUPPORT MAKES THESE VITAL PROGRAMS POSSIBLE
VISIT ATC.ORG/ATCEDUCATION
EMAIL EDUCATION@ATC.ORG
OR CALL 520-463-7675



T H E AT E R  I N F O R M AT I O N

BOX OFFICE INFORMATION 
Monday – Friday: 10:00 am to 5:00 pm 
Evenings: One hour prior to performance 

LOCATION 
The Box Office is located on the 
southeast side of the building, near the 
corner of 3rd and Monroe Streets. 

PURCHASING TICKETS 
Tickets for ATC productions may be 
purchased in person at the Herberger 
Theater Center Box Office, by calling  
602-256-6995, or through our website  
www.atc.org.

PAYMENT METHODS ACCEPTED 
Arizona Theatre Company accepts cash, 
personal checks, American Express, 
Discover, MasterCard, and Visa. 

REFUND POLICY 
Refunds are offered for canceled 
performances only. 

GROUP & DISCOUNT INFO 
Please contact ATC’s Patron Services 
Manager at groups@atc.org. 

FACILITY INFORMATION

CHILDREN 
Children under 3 years of age are 
not permitted in the theaters, unless 
otherwise specified by the performing 
company. 

EMERGENCY EXIT NOTICE 
Emergency exits are indicated by the red 
Exit signs located above certain doors. 
Please check the location of the nearest 
exit after you have taken your seat. It 
may not be the same way you entered.

RESTROOMS 
Restrooms are located in the first- and 
second-floor lobbies between Center 
Stage and Stage West. 

SERVICES FOR PATRONS WITH 
DISABILITIES 
The Herberger Theater Center strives 
to be accessible to all patrons. Request 
special service when purchasing 
tickets or arriving at the theater. 
Infrared assistive listening headsets are 
available in the lobby. Arizona Theatre 
Company provides audio-described 
performances for the visually impaired 
and ASL interpretation for the hearing 
impaired. Call the Box Office for dates 
and performance times. 

LATECOMER SEATING POLICY  
Patrons arriving after a performance has 
begun may be asked to wait in the lobby. 
At the appropriate time, latecomers will 
be escorted to available seating near the 
back of the orchestra or to the balcony, 
and may proceed to their ticketed seats 
at intermission. 

CELL PHONES & PAGERS  
Please turn off all cell phones, pagers, 
and watch alarms before entering the 
theater. 

LOBBY REFRESHMENTS 
Conceptually Social Café sells beverages 
as well as light and delicious food 
items 60 minutes prior to performances 
and during intermission. Beverages 
purchased in the lobby are permitted 
in the theater. To avoid intermission 
lines, you can pre-purchase your food 
and drinks and have them ready when 
intermission begins. 

SMOKING 
Smoking is prohibited in the Herberger 
Theater Center. In the event of smoking 
onstage, non-nicotine electric cigarettes 
or non-nicotine herbal substitutes will 
be used, and a sign will be posted in 
the lobby.

LOST & FOUND 
Please call 602-254-7399 x0 regarding 
items left at the Herberger Theater 
Center.

EMERGENCY TELEPHONE CALLS Please 
leave your name and seat location 
with the Herberger’s Patron Services 
Manager if you are expecting emergency 
calls during the performance, and leave 
the phone number 602-254-7399 x0 with 
your telephone service.

TOURS 
The Herberger Theater Center provides 
free tours of the facility by appointment. 
Call 602-254-7399.

PARKING PASSES
Purchase your parking pass online. 

HTC CONTACT INFORMATION

222 E. Monroe Street  
Phoenix, AZ 85004 

ADMINISTRATIVE OFFICES 
602-254-7399 

BOX OFFICE  
602-252-8497 
Fax 602-258-9521 

www.HerbergerTheater.org

THE VIDEO AND/OR RECORDING OF THIS PERFORMANCE BY ANY MEANS WHATSOEVER ARE STRICTLY PROHIBITED.

ARIZONA THEATRE COMPANY AT THE HERBERGER THEATER CENTER
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